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22 Beauty in the Burn 

An artist confronts the devastation of a 
beloved landscape in Colorado. 

BY STEPHEN QUILLER 



30 Color Curriculum 

Lea colie wight conducts a class that 
starts with gesture drawings and ends with 
refinements in color, by louise b. hafesh 



38 The Rise and Fall of an 
American Museum 

with the closing of the Corcoran Gallery of 
Art, what will become of more than 17,000 
works of art? by jerry n, weiss 



44 Older=Better 

The 10 winners of our Over 60 Competition 
look back and ahead, by the editors 
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Antonio Masi paints the Golden 
Gate Bridge; Alison Bechdel wins 
a MacArthur, John Howard San- 
den paints portraits of the elite, 

BY MCKENZIE GRAHAM 
AND MICHAEL WOODSON 



14 Drawing Board 

use few (but accurate) lines to 
convey the spirit of your subject, 

BY YAEL MAIMON 

20 Ask the Experts 

Don't pay the Taxman more than 
you have to: learn the law, 

BY LEONARD D. DUBOFF 

56 Workshops 

Hundreds of classes and retreats 
here and abroad. 

80 Brushing Up 

Monitoring the amount of water 
on paper and brush is the secret 
to watercolor. by dale laitinen 

83 Competition spotiight 

A smoked fish and vintage scale 
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Learn More ONLINE^ 

Find more inspiration and instruction at wwwartistsnetwork.com/ 
Iearnmore20l5, Access The Artist's Magazine's latest online articles, 
blog, demo of the week, and information about our three competitions 
and annual CD compilations at www.artistsmagazine.com. To subscribe, 
go to www.artistsnetwork,com/artists-magazine-2. 
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‘THEJOURN’EY ISN’T I.INEAR, but circles back ” 

. says Ginny Seabrook, one of the 10 winners of our 

^ Over 60 Art Competition. Ranging in age from 
■ 64 to 83» these artists show that the dreams of the 

I young can come to fruition later in life (“Older = 

I Better,” page 44): for example, Seabrook started as 

a dancer and English teacher; Hank Washington 
as a basketball coach (and art teacher); Bill Baffa as 
an advertising art director; some returned to their 
studios when they retired or when their children 
ventured forth. As no less a sage than Yogi Berra 
said, “It ain’t over till it’s over." 

In this issue, too, youTl find Stephen CJiiiller’s beautiful meditation on the 
fires that swept through the San Juan Mountains two years ago (“Beauty tn the 
Burn,” page 22). Louise B. Hafesh takes you inside Lea Colie Wights Studio 
Incomminati workshop on classical technique as it applies to color in portrai- 
ture (“Color Curriculum,” page 30), and Jerr}' N. Weiss showcases masterpieces 
from the legendary and now defunct Corcoran Gallery of Art in Washington, 
D.C. (“The Rise & Fall of an American Museum," page 38). Dale Lairinen 

guides you toward controlling the amount of water on your paper and brush 
(Brushing Up, page 80); Yael Maimon shows that value is more important than 
color (Drawing Board, page 14), and Leonard D, DuBoff brings you up to date 
on current tax law as it applies to artists (Ask the Experts, page 20). 

As we start a new year and look back at 2014, weVe compiled an index of 
last years articles (find it at w^ww.artistsnetwwk.com/learnmore2015), as well 
as a CD of all 10 issues, whose images, I have to say — ^thougli I love print — 
look even more vivid on a computer (or the alternate: Kindle or iPad) screen. 





Go to WWW northlightshop.com to 

purchase the 2014 Annual CD. 
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the artist's life 





above: Laura W. Bush, 45th First Lady of the United States, Official White 
House Portrait (oil on canvas, 48x28) 



McKenzie Graham: Tell us about your 
background as an artist. 

John Howard Sanden: My early goal was 
to be an illustrator. 1 landed a job at the 
Reverend Billy Graham’s organization in 
Minneapolis, where 1 put in nine excit- 
ing years as art director. 1 freelanced 
for Readers Digest in New York, doing 
portraits, and this encouraged me to 
leave the Midwest for New York in 
1969. Everything happened at once, 1 
was hired by the Art Students League 
of New York to teacli a class in portrait 
painting, and illustration faded out of 
the picture. That was 44 years ago. 






make excellent portraits? 

JHS: Drawing is foremost; then, the abil- 
ity to read tonal values and, finally, to 
perceive color, in that order. 



MG: Are there 





when painting an influential subfect? 

JHS: The artist’s job is to discern his 
subject s self-image and to portray the 
subject in that way, A high-profile public 
person, in addition, has particular val- 
ues they want to project. For example, 
a business executive wants to appear 
strong, but also approachable, Tliat last 
word is the one I hear most. 



MG: Any advice for portrait artists 
starting their careers? 

JHS: The competition is fierce. Do it over 
if you can do it better. Deliver your work 
on time, and be quick and cheerful about 
making corrections and adjustments 
because the client is always right. 

In 2010, while painting President 
George \V. Busli for the White House 
(after four decades of portraiture), 1 
painted eight completely finished por- 
traits until I got it the way 1 thought it 
should be. The President liked them all. 
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Call for Entries 











The Portrait Society of America invites artists 
from all over the world to enter the 1 7th annual 
International Portrait Competition. Our goal is to 
create an exhibition, in conjunction with our annual 
conference, of the finest portrait and figurative 
work being created today. Mark your calendar for 
March 4, 201 5, the online entry deadline. 













per Grand Prize and People's Choi 



Bryce Bitlmgs, A Father's Dream and a Son's L 



Ex 
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The selected finalists are required to exhibit their 



original artwork and be present at the prestigious 
The Art of the Portrait® conference in Atlanta, 
Georgia, April 30 - May 3, 201 5 for awards presentation. 
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Over $60,000 in prizes and awards will be presented 
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in categories recognizing 



Sculpture. Visit our website for full deta 
toll-free for your prospectus. 





2014 First Place Sculpture 



Alicia Ponzio, In 






A Self-Portrait, 23"x10"xl0", Plas 




To enter, register or for menribership infortTiation: 
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ABSTRACT/EXPERIM ENTAL 
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STILL LIFE/INTERIOR 
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THE STUDENT/BEGINNER DIVISION 



5 First Place Awards: $2,500 each 

5 Second Place Awards: $1,250 each 
5 Third Place Awards: $750 each 



15 Honorable Mentions: $100 each 



5 First Place Awards: free subscription to Artist's 

Network TV for 1 year (Si 99 value) + two free Artist's Network 
University courses 

5 Second Place Awards: free subscription to Artist's 

Network TV for 1 year ($199 value) -h one free Artist's Network 

University course 

5 Third Place Awards: free subscription to Artist's 

Network TV for 1 year ($199 value) 



Winners will be featured and finalists' names published in the December 2015 issue of The 
Artist's Magazine. Student winners will be featured in the January/February 2016 issue. 

PLUS, al! Award Winners and Honorable Mentions will receive a one-year membership to 

NorthLight VIP Program, which includes a one-year subscription to The Artist's Magazine. 



For complete prizes, guidelines and to enter online, visit 

artistsnetwork.com/the-artists-magazine-annual-competition 





















the artist's life 




Famous for Documenting New 
York City's bridges, Antonio Masi 
goes West. 



“1 first saw the Golden Gate Bridge 
over 30 years ago and it left an indel- 
ible impression on me,” says Antonio 
Masi of his re-imagining of the San 
Francisco emblem, which has the 
same effect on the viewer. “Golden 
Gate stands as a symbol of America s 




ingenuity, ability and triumph.” 

In his water colors, Masi dem- 
onstrates his love for the culture that 
surrounds a piece of architecture, 
“Over the years Ive painted people, 
landscapes and seascapes, but I’ve 
been drawn to urban structures, par- 
ticularly bridge infrastructures in 
urban settings,” he says. “They tell a 
story of the evolution of the city, its 
people and their development.” 

Tliroughout his career, Masi has 
explored the many thin and thick 
variations and outcomes of water- 
color. “1 appreciate the contradiction 
that water can provide: mass, power 
and delicacy,” savs the artist. “I 
firmly believe that watercolor can be 
pushed to new heights,” M,W. 

left: Under the Golden Gate (watercolor, 
40x60) by Antonio Masi 
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A true game*changer in easel design 



When you can so 
easily position your 
artwork where you 
want it, your mind 
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itself in that 
sustained creative zone. 




Tilts... 




My art abilities instantly took a giant 



step forward. 



Dallas Nyberg 



After using the ARTristic Easei for just 
a few days, I knew that there wouid be 
absolutely no way I would ever be 
persuaded to return to my old 
methods of painting.** * 
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Copyright © 2006 by AHsot Bechdel. Reorinteo by permiEsioi of Houghton Mifflin Harcourt Publishing Company. AH rights reserx^ed. 



the artist's life 



An Art St of Words and P ctures 



Alison Bechdel, well known for her 
long-running comic strip Dykes 
to Watch OutFor^ and later, for her 
graphic memoirs Fun Home: A Family 
Tragicomic and Are You My Mother? 

A Comic Drama, has been awarded 
a MacArthur fellowship. In a press 
release published on the MacArthur 
Foundation’s website, Bechdel’s 



Are You My Mother? A Comic Drama 
is praised: “With stor}'telling that is 
striking for its conceptual depth and 
complexity in structure, as well as for 
the deft use of allusion and reference, 
Bechdel is changing our notions 
of the contemporary memoir and 
expanding the expressive potential of 
the graphic form." M,G. 



UK£ tVVMY fathers. WME COULD 

OCCASfOMAU-T Be PREVAILED OW FOR 
A SPOT OF ‘'AfRPlANe.'^ 




AS HE LAUMOieD Me, WV FULL WEJGhfT 

would fall ow The Pivot poijstt 

betweew Hts FEcr and mtt stomach. 




rr Was a disoomfort well worth the rare phvsical contact, and oertainlv 

wo^the moment of Perfect balance when I soared above him. 




above: Excerpt from Fun Home by Alison 
Bechdel. 
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"I struggled for years with 
composition, value, color 
harmony, etc. Then I stumbled 
upon your Wet Canvas 
Webinar and, presto, within 
weeks things just clicked. You 
have given me the tools to 
create and blossom. Thank you 
ever so much!" 

— Shirley 




VIoothuis, as he shares his simple, effective approach for 
painting a variety of landscape elements. 

Johannes has taught thousands of students in workshops and online 
courses and can help you become a better artist, no matter your medium or 
skill level, Expand your knowledge, overcome those obstacles, improve your 
skills and create better paintings now! 



JOIN JOHANNES LIVE ONLINEl 

Visit ArtistsNetwork.com/WetCanvasUve to register or 
for more information. 



firought to you by t'le Publishers North 
Light Books and The Arffst's 



Limited seating is avaiiable for each seminar. 




















Shenzhen Art Museum 



December 5,201 5 - January 1 0,201 6 




The Water Village rn Seutti Chmatwatercoloron paper, 
21.5X29.5) by Zbou TiatTys,AWS,NWS,AWI. 




Shenzhen International Watercoler Biennial-National Watercolor Society 

INTERNATIONAL SMALL IMAGE EXCHANGE EXHIBIT 

Shenzhen Luohu Art Museum | December 5,201 5-Jcnuary 10,2016 
NWS Gallery | July 2 1 -September 21,2016 

To enter, visit:www. NationalWatercolorSoclety.org 














drawing board 



BY YAEL MAIMON 





I STAND IN AWE of the beauty of 
deer. They are elegant in appear- 
ance. When I draw one, my goal is 
to capture its essence and mystery. 
Rendering deer with pastel is ideal; 
pastel is soft and vibrant and easily 
replicates the animals’ delicacy of 



form. You can create the texture of 
fur with minimal strokes, especially 
when working on sanded paper. 
Whenever 1 visit the zoo, I take 
photographs of deer. Although 1 
use my photos as references, taking 
photos isn’t enough, 1 like getting to 




ABOVE: 





LEFT: Deers— Study (soft pastel on paper, 
23x18). in Deers-Sfudy the viewer's eye is 
drawn in and moves around the composition, 
working on this piece, i used any color i was 
drawn to, as long as it was in the right value 
range. The expressive colors and accurate 
values help capture the magic of this scene. 



know my subjects well by spending 
time observing the animals, making 
thumbnail sketches, writing notes 
about colors and gestures, reading 
about deer behavior and studying 
their anatomy. 

One of the deer that 1 observed 
and photographed (see Reference 
photo, above right) had an unusual 
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drawing board 



set of antlers. I found the asvmmetrv 
interesting and knew I had to have it 
in my drawing. 

Planning Stage 

Back in the studio, 1 carefully 
reviewed my photos. I’m not inter- 
ested in ma king a copy of a photo; 
reference photos are merely a start- 
ing point for me. Playing with the 
images, I finally settled on two that 
1 decided to combine to get the gen- 
eral direction and composition for 
my drawing Deer, Golden Meadovj 
(below). I visualized the painting’s 
theme and value range. At this point, 
1 tried to figure out what to do and 
in what order, 1 asked myself ques- 
tions like where is/are my point(s) of 
interest; what’s the best position for 
the shapes; and how do I place val- 
ues to get good contrast? 1 find the 
planning stage requires mental work, 
for the most part, rather than mak- 
ing any marks. 

1. Drawing 

Once I had, in my mind, a clear idea 
of the scene, 1 made a drawing and 
transfered it with charcoal onto my 
toned paper. Trying to ignore fine 
details, I drew only the most impor- 
tant lines. It’s essential to make a 
solid drawing — one that will hold 
your piece together, just like a strong 
skeleton, 

2. Blocking 

1 blocked in the colors of the back- 
ground and the ground that the 
deer are standing on. I decided to 
keep the background simple, focus- 
ing attention on the deer, 1 applied 
pastel strokes lightly, letting the color 
of tlie paper shine through. Yellow 
ochre represented the meadow’s 
strong, light areas while raw and 
burnt umber represented the mead- 
ow’s dark areas. Also, using dark 
hues, 1 created a very high horizon 
line. Having a definite foreground, 
middle ground and background can 
create an illusion of deptli. 




3 . Ad ding Color above: Deer. Golden Meadow (soft pastel 

Next, I added a few touches of on sanded paper, 19x23t4) 

intensely light and dark color. I 
needed light color on the deer’s legs; 

1 used black charcoal for the hooves, 
eyes and noses, I started working on 
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I have relied on Da Vinci's time- tested watercolors 
for the last 15 years. Rich, vivid pigment that 
brushes out beautifully. The consistency is 
something I count on from tube to tube and year to 
year. It's also perfect for squeezing into my travel 
palette when I teach workshops abroad. The huge 
37m L size tubes are extremely affordable, especially 
for premium quality paint. 



Crystal Beshara, Ottawa Canada 

WWW. C rys tal Beshani. com 
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drawing board 



the two foreground deer with a few 
dark shadow strokes of burnt umber. 
Since burnt umber is the color I’d 
used for the surface, which the deer 
are standing on, using it on the deer 
immediately connects them to the 
ground and integrates them into the 
scene, 

4 Building Form 

At this stage, I built up the form 
of the deer on the right by layering 



Materials 

Surface: sennelier La carte 200- lb 
sanded paper 

Pastels; Rembrandt Sennelier and 
Jaxell 

Other; charcoal 



pure colors with varying strokes, 
aiming to create an illusion of a 
three-dimensional subject. Each 
stroke counts, and I feel that mini- 
mal strokes rendered with maximum 
confidence will make for a stronger 
image. I used warm and cool hues 
and played with color using my 
intuition and imagination. (I hardly 
blend the pastels and don’t use any 
fixative, as 1 find the sandpaper 
holds the pastel well,) 

5. Finishing 

1 used only a few strokes to suggest 
the form of the distant deer. Still 
working with the deer on the right, 

1 started building up the form of 
the deer on the left. Mv aim was 
to create a strong contrast between 
the two foreground deer and the 
background. Finally, working on 
the antlers, I applied bold, pure tur- 



quoise, pulling the foreground deer 
into sharp focus. Although mostly 
brown, the occasionally exagger- 
ated and expressive colors convey 
the deer’s magical qualities. At this 
point 1 felt I’d captured what I was 
after. I finalized small touches and 
signed the drawing. 



YAEL MAIMON was bom In Ashkelon, Israel, 
in 1980. Drawing and painting since childhood, 
Maimon decided to become fully committed 
to art in her early 20s, She enjoys painting in 
a variety of media including oil, paste! and 
watercolor. In addition to her well-known 
Cats series, Maimon is working on a group 
of paintings of deer; a magi cal -figurative 
series called Once Upon a Time, and a still life 
Pastry series. Her artwork has been featured 
in solo and collective art exhibitions in Israel 
and abroad, gaining international recognition 
while being purchased by private collectors. 
Visit her website at www.yaelmaimon.com, 
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Tax ng S tuat ons 



Q. I'm not really interested in 
making money with my art, but I 
have sold one or two paintings this 
year. Do I have to deciare those 
saies as business earnings and pay 
both income and sodai security 
taxes on those earnings? 

A. You must declare the income from 

sales of your artwork on your income- 

tax return whether vou create art as a 

>■ 

hobbv or as a business. Social Security 

r' J 

and Medicare taxes (together called 
self-employment tax), are due only if 
you create and sell your paintings as 
a business. You might think it would 
always be best to claim that you 
make art as a hobbv rather than as a 
business so you can avoid paying self- 
employment tax, but there are at least 
two reasons that’s not a good idea. 

First, if you make and sell art 
as a business, all of your legitimate 
expenses are deductible on your tax 
return. If you spent more making and 
selling your artwork than you earned 
from it, you can apply that loss against 
other income, whether your own or 
that of your spouse (if you file jointly). 
If, on the other hand, you create 
art as a hobby, your deductions are 
limited to the amount of income you 
made from that hobbv. Furthermore, 
you would deduct those expenses as 
miscellaneous itemized deductions, 
so they can’t be deducted at all if you 
don’t itemize. Even if you do itemize, 
your expenses can be deducted only to 
the extent that they exceed two per- 
cent of your adjusted gross income. 

Second, the Internal Revenue 
Service (IRS) may conclude that 
you’re making art as a business rather 
than as a hobby and that, therefore, 
you do owe self-employment tax. If 
this happens, the IRS may impose 
significant interest charges and penal- 
ties, On the other hand, if you claim 



to be operating a business, the IRS 
may decide that vou re actually mak- 
ing art as a hobby and disallow some 
or all of your deductions. This situa- 
tion could also lead to the IRS charg- 
ing interest and penalties. It is, tliere- 
fbre, important for you to characterize 
your work accurately as a hobby or as 
a business. 

On what criteria do you base your 
characterization? Tax laws presume 
that a person is engaged in a business, 
as opposed to a hobby, if a net profit 
results from the activity during three 
out of five consecutive years, ending 
with the tax year in question. If your 
art business hasn’t had three profit- 
able years in the last five, the IRS may 
contend that you’re making art as a 
hobby. When determining whether 
you intended to make a profit, the 
IRS looks at factors such as whether 
you carried on the activity in a busi- 
nesslike manner. That is, did you have 
a separate bank account for your busi- 
ness, keep appropriate records, have 
business cards? Other factors include 
how much education and experience 
you have related to the activity, how 
much time and effort you spend on 
the activity and whether you need the 
income for living expenses. 

ART INCOME DEDUCTIONS 

Q. As a working artist, what 
deductions can I take on my 
earnings? 

A. All of the ordinary and necessary 
expenses you incur in connection 
with your art business are deduct- 
ible, though, as noted above, if you’re 
engaged in a hobby rather than a 
business, vou can take deductions onlv 
to offset income from your art hobby. 
Either way, potential deductions 
include the following: 

• art equipment, such as easels. 



cameras, light fixtures and kilns 

• supplies such as paint, brushes, 
canvas and clav 

I' 

• framing 

• studio space 

• office supplies and equipment 

• books and magazines related to 
your business 

• mileage for travel related to your 
business (either actual costs or 
the standard deduction, which 
was 56 cents per mile for the 
2014 tax year; check www^irs.gov 
for the 2015 tax year rate update), 

• parking charges, subway and bus 
tickets, and tolls for travel related 
to your business 

• trade association dues 

• copyright registration fees 

• fees to enter juried shows 

• agent’s commissions and fees for 
online sellers, like www, etsv.com 

• classes to improve your skills 

• costs associated with maintaining 
a website 

• legal and accounting fees 

• amounts paid to employees 

• some travel and entertainment 
expenses, such as hotel stays, 
meals and art museum admis- 
sions for which you can show a 
business purpose. 

Some of these expenses, however, 
mav not be fullv deductible in the 

J m* 

year incurred. Purchases of equip- 
ment with useful lives of more than 
one year are capital expenditures that 
cannot normally be fully deducted in 
the year of purchase. Instead, the cost 
of the item must be depreciated over 
its useful life, as determined by the 
tax code. You can, however, for 2014 
taxes, expense up to $25,000 plus an 
adjustment for inflation for items that 
would otherwise have to be depreci- 
ated if you’re operating as a business. 
Tliis is known as the Section 179 
deduction. (Visit www.sectionl79.org 
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for updated information for tlie 2015 
tax year and after.) 

In addition, supplies sometimes 
must be deducted as part of “cost of 
goods sold” rather than deducted 
when theyre purchased. Furthermore, 
there are strict rules for some deduc- 
tions, such as expenses related to 
travel and entertainment. 

As noted in the response to the 
previous question, if you’re making 
and selling art as a hobby, related 
expenses can be deducted only if you 
itemize and only to the extent thev 
(plus any other miscellaneous item- 
ized deductions vou liave) exceed two 
percent of your adjusted gross income. 

If you’re unsu re about how to 
take anv of these deductions, talk to 
your tax advisor or lawyer; errors on 
your tax return may result in interest 
charges and penalties. 

RECORD-KEEPING TIPS 

Q. What records should an artist 
keep for tax purposes? 

A. The first step in keeping business 
records that allow vou to maximize 
your deductions is to open a busi- 
ness checking account. Tr}' to pay all 
of your business expenses through 
this account. You may also want to 
obtain a credit card for your busi- 
ness, For those occasions when vou 
pay for expenses out of your personal 
funds, you should fill out an expense 
reimbursement form and attach your 
receipts to this form before writing 
yourself a check out of the business 
bank account. 

You should keep receipts and, 
if applicable, invoices and canceled 
checks for expenses, although there 
are a couple of exceptions to this 
requirement. IRS guidelines provide 
that documentary evidence isn’t nec- 
essar}' for travel, entertainment, gifts 
or transportation expenses if either of 
the following conditions apply: the 
expense {other than for lodging) is 
less than S75 or you have a transpor- 
tation expense for which a receipt is 



not readily available (such as a bus 
ticket). If you can obtain a receipt in 
these circumstances, do so, since this 
may help you avoid problems proving 
your expenses in the future. If you 
don’t have a receipt for an expense 
like this, make sure you record the 
date, amount, place, description and 
business purpose for the expense. 

You don’t have to keep original 
receipts, though. The IRS says it’s fine 
to scan or photograph your receipts 
and then throw out the originals. Just 
make sure the digital versions of the 
receipts are legible and accessible, and 
retain a secure backup copy. 

You should also record the reason 
for each expense (even if you have 
a receipt) in an expense diary, kept 
either on paper or digitally. This is 
most easily done with a paper diary 
small enough to fir in your pocket 
or with an application on your smart 
phone — so you can keep your diary 
with you at all times. Keep track of all 
expenses as they occur. If you don’t, 
you may lose valuable deductions for 
small charges that add up to signifi- 
cant amounts. It’s especially easy to 
forget the cost of things like parking, 
tolls and cab fares. If you drive in con- 
nection with vour business, make sure 
you keep a mileage log showing not 
only your mileage, but also the date, 
destination and reason for the trip. 

You also need to keep records of 
all monevvou earn from the sale of 
your artwork, such as bank deposit 
slips, receipt books, invoices and 
credit card charge slips. 

LEONARD D. DUBOFF has testified in 

Congress in support of laws for creative 
people, including the Visual Artists Rights Act 
of 1990. A practicing attorney and pioneer 
in the field of art law, he has also assisted in 
drafting numerous states' art lav'/s and has 
authored more than 20 books. For further 
info rnnatio n , vi si t www. dub of flaw, com . 

Note: The author thanks Christy King, 

Esq,, of The DuBoff Law Group and Sean 
Kim of Paxton, Miller S. Kim, CPAs, for 
their assistance with this article. 
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BY STEPHEN QUILLER 



right: For i?/ver Valley, Papoose Fire 
(acrylic on gold gessoed Aquabord, 1744x17%) 
I liked the warm-cool complementary colors 
of the golden orange smoke against the 
blue-gray shadow of the mountain. In 
certain passages I used rubbing alcohol to 
lift the paint back to the gold undertone 
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ABOVE left: 

On July 3,2013, 1 
witnessed the fire 
moving over the 
mountain toward 
Trout Creek, To cap- 
ture the intensity of 
the fire, I gessoed a 
panel in gold to help 
the overlays of acryl- 
ic paint come to life 
in Moving Toward 
Trout Creek {acrylic 
on gold gessoed 
Aquahord, 32x32). 



IN MID-JUNE OF 2013, lightning ignited tim- 
ber in the southern San Juan Mountains of 
Colorado; these wildfires, raging for three 
weeks, would be known as the "West Fork 
Complex,” because they occurred near West 
Fork Pass. For a time, the highway leading to 
our town of Creede in southern Colorado was 
closed. Fifteen hundred firefighters fought to 
contain the blaze. When the smoke cleared in 
mid-July, we discovered that 110,000 acres of 
our high country had burned. 

For the last 40 years IVe immersed myself 
in these mountains as I painted the high coun- 
try. In the summer I would paint on location, 
but during the winter I’d tuck into my studio, 
and most late afternoons 1 would cross -country 
ski and sketch. Now many of my favorite 



haunts were permanently changed, at least for 
my lifetime. It was devastating. 

Through the many years of my life here 
IVe become acutely aware that each year has its 
own unique harmony and rhythm, Tliat sum- 
mer of 2013 was filled with minor chords and 
discordant notes and syncopated rhythms. 

Must Art Be Beautiful? 

1 feel that art must be beautiful, but what in 
fact is beauty? Robert Henri in The Art Spirit 
states: “Beauty is the sensation of pleasure in 
the mind of the seer." After I’d accepted the 
fact of the tragedy, 1 became curious to explore 
the burned areas and witness the charred 
landscape first hand. Standing in ash with 
the smell of burnt forest wafting around me, 1 
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decided to document this experience. At first, 
the plein air paintings that resulted seemed 
haunting, strange and surreal. Gradually 
though, I became more comfortable — seeing 
with fresh eyes a mountainscape that had been 
cleansed to start a cycle, complete with new 
growth. 

For the past year I’ve focused on this sub- 
ject: on-location painting in the summer with 
studio work during the winter. To date I have 
painted the Burn in every season and have 
captured many atmospheric moods. Looking 
back, this has been an incredibly powerful 
experience, one of the most creative periods of 
discovery in my painting career. 

What follows are episodes on my journey 
from feeling devastated to grateful. 



ABOVE center: In May of 2014 1 visited this site. Snow 
patterns covered the mountainside; meadows were turn- 
ing green, and creeks had started to run, The burnt red- 
orange spruce color note was set off by its foil, the gray- 
blue mountain shadow, in Burn, May on LiWe Squaw 
Creek (acrylic and casein on Crescent watercolor board, 
36x24). 

ABOVE right: This painting is not onty about the Burn 
but of the Burn since the painting itself incorporates ash 
and spruce needles from the fire. I looked from the upper 
edge of a mountain across the canyon to the river— to 
compose Black River, View From River Hill (acrylic, 
ash and burnt spruce needles on Aquabord, 36x26). 




















above: I was 



Painting on Black 

It seemed only natural to begin my docu- 
mentation by painting directly from nature. 
What seemed important, althougli I had never 
worked this way before, was to use black paper 
for my support. I found some black Somerset 
printmaking paper in my files and got started. 
1 also decided to use casein (an opaque milk- 
based medium similar to gouache), which 
has a dry, velvety, matte visual quality that 
could capture the dry, charred landscape (see 
my article, "A Case for Casein,” May 2013). 
Working on black paper, 1 painted around 
the black negative patterns of tree trunks and 
fallen logs. The open black patterns began to 
serve as a graphic structure that set off the 
painted areas that would become scenes of 
transitional regrowth, of autumn color, or of 
shadow patterns on snow. 

In late autumn, as cold weather set in, 

1 moved into mv studio but used a similar 
process, 1 decided, however, to use acrylic 
for my medium and worked on black ges- 
soed Aquabord panels. Ampersand Aquabord, 
which is an archival support, takes the layered 



left: On a warm v^inter day I saw people enjoying their 
time catching fish and passing beer around with the 
drape of the burnt mountain behind them, I found the 
contrast interesting in Ice Fishermen, Road 
Canyon (acrylic on 300-lb,watercolor paper, 38K!X261^), 



paint beautifully. Acrylic seemed to be the 
ideal studio medium to express the Burn. 
Again I painted around the black patterns and 
worked in layers of color from dark to light and 
dull to bright. 

Gold Gesso, Ash & Homemade Pastel 

These paintings led me to experiment fur- 
ther. I was interested in capturing the feeling 
of smoke and the Inrensitv of fire. 1 decided 
to coat some Aquabord panels with gold 
gesso. I then discovered 1 could start by 
painting smoky, translucent haze and build 
to solid, opaque color fields while using this 



inspired by the 
black tree pattern 
accented by the 
black cows, The 



burnt orange spruce 



needles were a nice 



note to a dd to the 



rhythm and pattern 
of Biack Trees. 
Black Cows (casein 
on black paper, 

13M2116). 



A Community: 

From Mourning to Celebration 

In mid-February of 2014, Presidents Day Weekend, we opened 
an exhibition of "Beauty in the Burn" at Marta's and my galiery in 
Creede. What made this event special was that our show was part of 
the town's celebration. Our Community Relief Fund and the Chamber 
of Commerce worked together to make it happen. Coinciding with 
the opening of the show, the Creede Repertory Theatre hosted an 
evening of improvisational theatre. 

There were also fireworks, moonlight cross-country skiing, curling 
and hockey events, as well as a hot toddy test. Part of the proceeds 
went to help local businesses that had been affected by the wildfires. 
On this normally quiet winter weekend, the town was alive. 
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ABOVE left: 

I worked around the 
dark of the paper 
and built to the 
light. For this tech- 
nique, casein is the 
ideal medium, as 
it is opaque with a 
velvety, matte fin- 
ish, evident in Fire 
Weed on Little 
Squaw Creek 
(casein ori' black 
printmaking paper, 

25Vl>^^6^Al 

ABOVE right: 

I used gold metal- 
lic acrylic as a final 
note to bring Black 
Angel (acrylic on 
black gessoed 
Aquabord, 42x29] 
to life. 



gold undertone. Using rubbing alcohol I would 
lift with a brush or cotton swab back to the 
undercoat of gold. Lifting paint to the ground 
created the illusion of spot fires — or the feeling 
of heat and intensity radiating from within the 
work. 

During the summer while painting out- 
side^ 1 had collected jars of ash and burnt 
spruce needles, 1 adhered these textured ele- 
ments to the panels, using acrylic gel medium, 
while incorporating the texture into the design 
(see page 25). I was now nor only painting the 
subject of the Burn but using actual materials 
of the Burn! 

In the August of the Burn summer, the 
landscape received heavy rain. The torrents 
washed ash into our streams, and the Rio 
Grande River turned black. When the river 
flow lessened, rocks on the banks were covered 
with a tar-like, ashy goo. My wife, Marta, col- 
lected some samples that I took to the studio, 
where 1 removed much of the moisture with 



paper towels, 1 rolled the gooey substance into 
1/2-inch coils, I then cut the coils into 2-inch 
lengths and let them air dry. The coils have 
become a beautiful, dark soft pastel (see top 
right, page 29). 

Two-Plate Monotypes 

IVe also been doing two-plate monotypes (see 
next page). On the first plate I use a brayer 
to roll a thin layer of soft, black Charbonnel 
etching ink, Tlien with a cloth rag, squeegee, 
cotton swab or brush and some mineral spirits, 
1 lift the ink around the black patterns back 
to the clear Plexiglas. On the second plate, 
using a full palette of oil-based inks, I paint 
the actual landscape that will be seen behind 
the graphic black patterns. 1 then register each 
plate on my press bed, place a damp Arches 
88-lb. print paper over the top, and do two 
runs to transfer the image to the paper. (The 
black plate is used on the second run.) The 
resulting image has an abstract graphic quality. 



www.a rtistsmaga zine.com 






















From the Ashes 

One year to the day after the first fire, I found 
myself in a remote area close to where the 
Papoose fire began south of Creede. 1 did 
studies and a subsequent painting of the black 
trees — seeing on the forest s floor a tapestry of 
yellow and yellow-green flowers. Corydalis or 
golden smoke is a flower Pd never seen here, 
but the seeds, lying dormant for up to 100 
years, came alive because of the fire. 

Although IVe painted full time for over 
40 years, the processes that I’ve just described 
have all been new to me. These are directions 
I’d never pursued before and ironically would 
not have tried if the fires had not happened. 
From this experience, IVe come to some major 
realizations. The major parts of our forests of 
spruce were already dead because of the spruce 
beetle. The fire, in a sense, w^as a cleansing to 
allow for new growth. Today, aspen saplings 
and wildflowers are bursting into the black and 
gray landscape. Magenta fire weed is hip high 
along the edges of streams, wnth ne w yellow- 
green grass covering the banks. I walk gently 
on this fresh ground that is blanketed with 
burnt spruce needles and charcoal ash, Tliis 
land that I’ve come to know and love over the 
last 40 years has permanently changed, at least 
for my lifetime. 

My series of paintings is not over, I will 
continue to work. Eacli year there will be fur- 
ther regrowth, and the landscape will continue 
to change. 



STEPHEN QUILLER (s an acclaimed watermedia artist and 
author. Videos showing his techniques in watercolor and 
acrylic are available at www. artists net work, tv. Visit his 
website at www.quillerga(lery,com. 



RIGHT top: This drawing, Study, Burn, Wright's Ranch 

(ash pastel from the fire on Rives BFK paper, 13^x18t4), 
is a study for a painting of a local ranch with a burned- 



mountain as the backdrop. ( used a pastel that I made 
from residue of the fire: a beautiful deep, dark yellow. 



RIGHT center: Monotype combines the fine art of paint- 
ing with the craft of the printmaking process, There is an 
immediacy as well as freshness about the look that I love; 
it evokes the power of the Burn in Eariy Spring, Saw 
Mitt Canyon (oil -based two -plate monotype, 19x26). 



RIGHT bottom: In Papoose, Winter Burn (oil-based 
two-plate monotype, 18'6x18>^) the high-key yellow and 
blue-textured plate is printed first, with the black plate 
registered and printed second. 
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opposite: 'Painting 
from life in daylight 
can be challeng- 
ing because the 
light key varies 
with atmospheric 
changes/' says 
Wight, "Establishing 
color relationships 
early in your work 
helps. One strategy 
is to find a subtle 
color, easily influ- 
enced by the light, 
such as the white 
bricks in Duet (oil 
on linen, 42x28), and 
then create a color 



note that sets the 




for other colors, 



As the light changes, 
you can check color 








your established 
color note. ' 



courtesy Haynes Galleries 



IN 2002, WHEN RENOWNED portrait painter 
and instructor Nelson Shanks cofounded 
Studio Incamminati, in Philadelphia^ with 
his wife and fellow artist, Leona Shanks, the 
contemporary realist art community applauded 
en masse. For some rime prior, traditional 
academic training had been out of vogue 
and, while a limited resurgence was gaining 
momentum, many art schools and universities 
had vet to include a classical course of studv, 

I I 

Shanks saw a growing need for a 
modern-dav atelier that followed a skills-based, 
professional curriculum. His solution. Studio 
Incamminati School for Contemporary Realist 
Art, today considered one of the top classical art 
schools in the United States, offers an intensive, 
full-time core curriculum that includes instruc- 
tion that progresses from basic drawing skills 
to advanced methods of tradition -based realist 
art. Also, in a continuing effort to broaden its 
reach and serve those artists who, due to finan- 
cial or geographical constraints, cannot study 
at Incamminati s Philadelphia home base, the 
school brings its renowned instructors and 
workshops to other like-minded ateliers in a 
program called “In Your Town Workshops." 



Incamminati on Location 

One three-day In Your Town Workshop 
offering. The Portrait in Color, recently 
took place In my neck of the woods (midway 
between New York City and Philadelphia) at 
Martinsville Studio in Bridgewater, N.J. as 
part of owner Jamie Dzuris Lindholm’s studio- 
intensive visiting artist curriculum. Conducted 
by Incamminati graduate and teaching fellow 
Lea Colie Wight, the workshop presented a 
rare opportunity to study with a leading figu- 
rative and still life artist who works within the 
colorist tradition. 1 quickly signed on. 

Energetic Gesture Drawing 

“I think one of the most helpful working habits 
an artist can have is to begin with the larg- 
est statement you can make about something, 
whether it s expressed in gesture and shape, 
color, or value," said Wight as she began stag- 
ing the model on tlie first day. “Working pro- 
gressively from large to small forces you to edit 
and results in a strong, foundational under- 
standing upon which you can build." 

We watched Wight put her teaching 
to practice as she deftly began a gesture 
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Surface: 

Claessens #13 oil- 
primed linen 

Oils: Vasari 
Classic Artists' Oil 
Colors and Natural 
Pigments Rublev 
Colours 



Colors: burnt 
sienna, burnt 
umber, yellow 
ochre, alizarin 
crimson perma- 
nent, permanent 
rose, cadmium red 
deep, cadmium 
red medium, cad- 
mium red light, 
cadmium orange, 
cadmium yellow 
deep, cadmium 
yellow medium 
or cadmium scar- 
let, nickel yellow 
or lemon yellow, 
Indian yellow, virid- 
lan green, phthalo 
green, phthalo 
turquoise, ceru- 
lean blue, cobalt 
blue, French 
ultramarine blue, 
dioxazine purple, 
magenta, cobalt 
violet. Old Holland 
Schevenings vio- 
let, flake white, 
titanium white 

Mediums: 
Gamblin stand oil, 
Natural Pigments 

Rublev Colours 
Oleogel and Italian 
Varnish 

Palette: New 
Wave Art Posh 

Brushes: Stiver 
Brush hog bristle 
filberts, sizes 2-8; 
Rosemary & Co 
Masters Choice 
series 278 long 
filberts 




demonstration with a mixture of burnt sienna, 
French ultramarine blue and titanium white 
on a canvas. “Hie goal in gesture drawing is 
swiftly to capture the main energetic move- 
ments of the pose,” she said, while anchor- 
ing anatomical landmarks on her canvas to 
establish pivotal points, like the tilt of the 
head and angle of the shoulder mass. “Try 
to see and render the figure in the simplest 
way, with energy and freedom; express its 
essence by limiting yourself to a few lines and 
angles.” {See Wights gesture study, page 35.) 
She stressed that we weren’t to rush at this 
early stage but rather, to take as much time as 
needed with the drawing. 



above: "Color awareness is key to showing the figure 
In cool, window light set against the warmer colors of a 
deep interior, as seen in Self Portrait - So Far (oil on 
linen, 30x24),'' says Wight. "Workshop exercises done 
in strong colors develop the color awareness needed to 
express subtle color differences seen in natural light." 



Our first exercises involved a series of 
two- and five-minute model poses from which 
we created loose gesture outlines. Wight next 
gave us the go-ahead to build on these outlines, 
and we began adding information, establish- 
ing proportions and fine-tuning our composi- 
tions by roughing in the shadow shapes (using 
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right: Wight explained that a gesture study estab- 
lishes the building biocks of a portrait or figure painting. 
The goal is to determine the key points and angles of the 



pose while rendering the subject as 
possible. 




and freely as 



our initial color mixtures) and then wiping 
out those areas where the light hit rlie fig- 
ure. “Work rapidly and carefully, addressing 
the largest statement before making smaller 
distinctions," Wight said. “Then, periodically 
stand back, scan and squint to eliminate dis- 
tracting details,” A quick glance around the 
room showed remarkable progress in students’ 
works as gesture drawings began taking form, 
appearing almost sculptural. 

Study in simplified color 

At midafternoon Wight introduced another 
valuable aid — a simple color study, which would 
serve as a working guide for a full-color por- 
trait (see Wight s color study, at right). “We all 
have preconceived ideas about the tonal value 
and color of something," she said — and then 
pointed out the danger of misconceptions: “If 
the value relationships are wrong, the color rela- 
tionships can’t possibly be right. In reality, color 
is different from the Mve lot’ color of some- 
thing. Because we’re trying to recreate three- 
dimensional reality with paint on a flat surface, 
color has to be revealed through Its proximity 
and relationship to the colors around it and is 
dependent on the color of the light source." 

Wight coached students to make strong, 
simplified color statements by laying in fiat 
blocks of color to represent each major mass in 
light and in shadow. We began with the mass 
that was easiest to see — often one in the back- 
ground, “This massing of color helps establish 
the key (value relationships) of the painting 
and helps you understand the main skin color 
of the model,” said Wight as she moved from 
easel to easel, sharing insights: “Values are rec- 
ognized by squinting at both the object you’re 
painting and your painting," she said at one 
point and later advised, “When judging color, 
keep your eyes wide open; glance from one 
color to another and compare. Ask yourself, Ts 
it greener, bluer, redder, cooler, warmer, and so 
forth, than the colors around it? " 

Tlien, after talking the class through a 
limited demonstration, the result of which was 
a beautiful mosaic of color and shapes, Wight 
gave students time to follow suit. 





We’d enjoyed a fruitful day practicing new 
techniques, but the best was yet to come when 
Wight treated us to a three-hour, evening por- 
trait demo, (See One Evening Working Large 
to Small, page 34), Suffice to say, watching 
Wight work her magic, implementing what 
she’d taught us, ended the day’s instruction on 
a higli note. 

A Portrait in color 

Wight kicked oft day two with a second model 
and an opportunity to put newfound skills to 
the test. She guided us back through the process 
we’d learned the previous day, starting with a 
preliminary gesture drawing. “Be bold. A weak 
or unfocused opening can undermine the rest of 

Text continued on page 36 



above: For her 
color study, Wight 
purposely avoided 
focusing on the 
drawing; instead 
she directed her 
attention to the 



comparison of large 
color statements, An 
artist could continue 
to develop the paint- 
ing from this point, 
but this particular 
color study was a 
class demonstration 



that Wight wouldn't 
finish. 
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1. Visualize the composition: I take 
a few moments to visualize my painting 
on the canvas. This step of seeing the 
whole composition In my head creates a 
proportional awareness that makes my 
Initial gesture drawing more accurate 
and comprehensive. I had set up my 
model with strong color notes in the 
composition since color study was the 
focus of the workshop. 

2 initial gesture drawing. At all 
stages, I work from major to minor; 
for the early gestural strokes, I look for 
major directional lines and angles. I'm 
not locked into anything at this stage, All 
my lines are open ended because the 
Intersections will move as I develop my 
painting and make the proportions more 
accurate. 



A 1 ‘ 'f 

liyj r> . -I \.J.U 



r 7^ 



^ : Squinting at my 
model, I mass in the major shadow 
shapes. At this stage I'm shifting my 



awareness rapidly as I ask the following 
questions: Is my gesture drawing still 
accurate? Do the flat abstract shapes 
appear accurate when I squint my eyes? 
Are the abstract shapes beginning to 
support accurate three-dimensionai 
form? I develop this grisaille (drawing in 
monochrome) until I'm confident about 
my proportions and the major anatomi- 
cal forms. I add second, darker accents 
as needed to define some of the shadow 
shapes. 



4. Major color notes: Here you see 
my first color pass. I'm going after the 
obvious major color notes in the com- 
position to help me determine the more 



complex skin tones. The first notes are 
approximations, leaning toward over- 
statement. I'll adjust these notes as the 
painting progresses, but I establish the 
highlight on the subject's forehead as a 
test for my value scale. Working with a 
bright, artificial light on my canvas, I find 
this step is necessary to determine the 
vaiue range. Once I have a working color 
on my brush, I focus on form and the 
adjustment of shapes. 

5. Large statements in place: I'm a 
firm believer in getting the initial large 
statements in place and working from 
that platform, and that's what I did, even 
though I was limited to one evening with 
the model. I'd have loved to be able to 
work longer on this painting and to show 
the next stage of development, 
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Text continued from page 33 
the painting,” she advised, '‘Beginning a paint- 
ing is like falling in love before the real work 
of life begins. Like a long marriage, the later 
stages are beautiful and deeply moving, but 
they take work and focus. At the early stage, 
work rapidly and carefully, always thinking of 
main masses, not detail. Above all, remem- 
ber that each bit of information, whether 
expressed in angles, proportion, value or color, 
only exists in relation to another piece of infor- 
mation, Painting is all about comparison,” 

Throughout days two and three, Wight 
encouraged us to work at our own pace and 
address each stage as thoroughly as possible: 
“Don’t move on until you’ve worked out your 
proportions in the early stages, and your values 
and color relationships in the initial block-in.” 
(See Wight determine the shadow mass, below.) 

As we moved well into our days of paint- 
ing, Wight gave individualized guidance at 
each student’s easel and instructive comments 
for the benefit of all. “Work at responding to 
the information spontaneously, while at the 
same time trying to be as accurate as possible,” 
she told one student. Later, to clarify a point 
to the entire class, she said, “When going after 
the reflected light, view the object or face that 
you’re painting through half-closed eyelids. 
How evident is the light? Then, keeping your 
eyelids half closed, view your painting. Does 
that area of reflected light Jump out? If it does, 
then you’ve made the value too light.” 




above: ''Color-handling skills developed over many stud- 
ies can open the door to any color situation/ says Wight. 
My motivation for painting Lauren M (oil on linen, 46x26) 
was the challenge of replicating the model's copper- 
colored pants," 



above: As students worked on their paintings during 
days two and three of the workshop, Wight pointed out 
that it's sometimes difficult to determine the shadow 
mass in an area where the local color is dark, for 
instance, the model's hair. To settle the question, Wight 
held a paintPrusb over the model, "If the brush casts a 
shadow," she said, "the area is in the light," 



cou' tesy Haynes Galleries 




above: "Each instance of 'white' in Caf4 {oil on linen. 



48x28) is expressed through the differences among those 



whites,"' says Wight, "For example, the lid of the cof- 



fee cup is a cool, blue white, and the book pages are a 
warmer white, You must look beyond what you expect to 



see and open up to what's really in front of you,” 



courtesy Haynes Galleries 



Empowered to Grow 

Early on, Wight had set the tone for a calm, 
supportive workshop by saying, '‘1 find that 
no lasting progress is made when people feel 
overly self-conscious and, consequently, fear 
failing in a group setting." Generous with sup- 
port, she fostered an environment where par- 
ticipants felt safe experimenting and exploring 
new techniques. As a result, at tlie end of the 
workshop, students nor only left with a num- 
ber of reference studies, bur also with a clear 
process in mind for creating a full-color, direct 
painting from life. 

Tliat achievement came with a sense of 
empowerment, the confidence to incorporate 





Lea CoNe Wight received her bachelor of fine arts degree from Minneapolis 
College of Art and Design and later studied at Studio incamminati School for 
Contemporary Realist Art, where she's now one of the lead teachers. She 



has also served as a teaching assistant to Nelson Shanks at the Art Students 
League of New York. She earned Honor Awards in the Portrait society of 
America's 2009 and 2010 international Portrait Competition as well as a 2011 



Certificate of Excellence. The Butler Institute of American Art {Youngstown, 
Ohio) gave her an Honor Award in its inspiring Figures exhibition (2010), and 
the Fort Wayne Museum of Art (Ind.) included her work in their 2010 and 2012 
Contemporary Realism Biennials. Haynes Galleries (Thomaston, Me. And 



Nashville, Tenn.), Main Street Gallery (Manasquan, N.),), New Masters Gallery 



(Carmel, calif,) and Elliot Yeary Gallery (Aspen, Colo.) represent her work. Visit 
her website at www, I eawight.com. 



the lessons weM learned into our own meth- 
ods. Along those lines, while handing out an 
additional wealth of useful back-up resources, 
Wight summed up her hopes for the workshop: 
“About 15 years ago I found my way to Studio 
Incamminati, and I gained the tools that pro- 
pelled me ahead. My goal in this workshop was 
to give as much of that foundational information 
as possible with the idea that 1 didn’t expect you 
to master a new skill in such a short time span, 
but rather to come away with an understanding 
of the information necessary at each stage of 
painting. 1 wanted you to participate in exercises 
aimed at developing each skill and view exam- 
ples of each step, which you could later practice 
in your home studios.” Mission accomplished! 

LOUISE B HAFESH Isan award-winnIng artist and writer 
and a contributing editor for The Artist's Magazine. You 
can see examples of her work at: www.louisebhafesh.com 
and www.paintersportaLblogspot.com. 
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BY JERRY N. WEISS 




OTHING LASTS FOREVER, not 
even those most seemingly per- 
manent of institutions, museums. 
Still, it was a shock to learn that 



the Corcoran Gallery of Art— located a block 
from the White House in Washington, D.C.= 
would be closing at the end of September last 
year. The Corcoran, one of the oldest privately 
supported museums in the country and home 



OPPOSITE top: (left) the Corcoran Gallery of Art as seen 
from the corner of 17th Street and New York Avenue; 
(right) 'American Journeys— Visions of Place," exhibition 
in the Corcoran Gallery of Art 

photos by Will ism Christnrsn 

left: En route pour fa peche (Setting Out to Fish) 

(1878; oil on canvas, 31x48^A) was the product of a sum- 
mer trip John Singer Sargent took to Cancale, a fishing vil- 
lage on France's Brittany coast The Corcoran owned the 
larger and more finished of two versions of this subject, 
the other belonging to the Museum of Fine Arts, Boston. 
Sargent's Cancale paintings, precursors of his Venetian 
bead stringers and Miiddle Eastern Bedouins, were the 
first in which he depicted the local people he saw while 
traveling, Fn route pour la peche received an honorable 
mention when it was shown in the Paris Salon of 1878, 
when the artist was 22. 

Museum Pu'chase, Gallery Fund 
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below: In 1907, 
th 0 Corcoran pur- 
chased May Night 
[1906; oil on can- 
vas, 39Vi6X36Vfl), a 
nocturne depicting 
Florence Grisv^old's 
home in Old Lyme, 
Conn,, by Willard L, 
Metcalf. The woman 
walking toward the 
house is said to 
be ''Miss Florence." 
Metcalf summered 
in Old Lyme from 
1905 to 1907 and, 
(ike other artists in 
the Old Lyme Art 
Colony, he painted 
moonlight scenes 
in the studio when 
the weather was 
too rainy to work 
outside, 

MijseLm Purcnase, Gsl ery 

Fund 



to over 17,000 paintings, sculptures, photo- 
graphs and decorative pieces, was no longer 
financially viable. The gallery’s collection has 
been taken over by the National Gallery of Art, 
and the affiliated college has been absorbed by 
George Washington University. 

A Gallery That Began at Home 

Tlie Corcoran began in the 19th century as the 
private collection of William Wilson Corcoran, 
a successf ul financier who purchased works by 
the major American artists of his day, includ- 
ing Albert Bierstadt, Frederic Edwin Church 
and George Inness. Initially, Corcoran admit- 
ted people into his home to view these pieces, 
but In 1859 he commissioned tlie construction 
of a building on the corner of Pennsylvania 
Avenue and 17th Street. When the Corcoran 
Gallery of Art opened to the public in 1874, it 
exliLbited 98 artworks. 

Before long, the building (now the 
Smithsonian Institutions Renwick Gallery) 
was too small to house its expanding assets, 
and a Beaux-Arts edifice was designed by 
Ernest Flagg for the gallery and art school. At 
the time of its opening on the corner of 17th 
Street and New York Avenue in 1897, the 
Corcoran s collection had grown to 700 works 
of art. 




Exhibitions and Expansion 

With a larger gallery space came opportunities 
to install special exhibitions and. In 1907, the 
museum hosted its first Biennial Exhibition 
of Contemporary American Painting. The 
Biennials featured substantial prizes, attract- 
ing prominent American artists like Childe 
Hassam, John Singer Sargent, Willard L. 
Metcalf and Edward Hopper. Tie Corcoran 
purchased major works from these shows for 
its permanent collection, thus enabling the 
gallery to complement Its store of old mas- 
ters with an influx of contemporary art. The 
impact of the Biennials was felt immediately: 
the inaugural show was pivotal to the career 
of Metcalf, who had planned to offer his May 
Night {below, left) to Florence Griswold in 
exchange for room and board at her home in 
Old Lyme, Conn. Recognizing the painting’s 
value, “Miss Florence,” as she was known, 
refused the gift and encouraged Metcalf 
to exhibit the painting. At the Corcoran it 
won the William A. Clark First Prize and 
Corcoran Gold Medal, with an award of 
SIOOO, and was purchased by the museum for 
$3000, providing Metcalf a financial windfall 
and confirming his reputation as a foremost 
American Impressionist. 

Among the noteworthy works the 
Corcoran purchased over the next few years 
were Mary Cassatt’s Young Gir/ at a Window 
(page 41) and Sargent’s En route pour la peche 
{Setting Out to Fish) {pages 38-39), also known 
as Oyster Gatherers of Cancak. Both paintings 
are outstanding early works by the artists, 
who were expatriate Americans attempting 
plein air subjects with a French influence. The 
two canvases evidence the artists’ traditional 
backgrounds, even as they were beginning to 
negotiate modern influences. For all the osten- 
sibly impressionistic feeling of Cassatt’s subject, 
a young woman in dappled liglit, the artist 
rendered her with a tactile solidltv derived 

I 

from academic training. Sargent composed liis 
landscape, notable for its atmospheric sensi- 
tivity and clarity of color, in tlie studio from 
sketches. 

The gallery continued to grow through 
the 1920s and 1930s, courtesy of several 
contributions that broadened the Corcoran’s 
original scope as a primarily American collec- 
tion. In 1925, Senator William Andrews Clark 
bequeathed a major gif t of European art to 
the gallery, and Charles Platt designed a new 
wing to accommodate the addition. Among 
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the highlights of the Clark bequest were a 
number of French masterpieces, including 
Jean-Simeon Chardin’s exquisite The Scullery 
Maid (above, right); Camille Corot’s Repose 
(page 42) one of the artist’s premier late figure 
paintings, in which the delicately painted nude 
is placed within an imaginary landscape; and 
Edgar Degas’s Dance Class (page 43), wherein 
the complex interior space is both charted and 
divided by the presence of ballerinas enacting 
various stages of their practice. 

Tlie Corcoran received yet another impor- 
tant gift in 1937 with the bequest of Edward 
and Marv Walkers collection of French 
Impressionist paintings. Other notable works 
acquired through purchase include Abbott 
Handerson Tliayer’s Mount Monadnock (not 
pictured), a winter landscape painted near the 
artists home in New Hampshire; Raphael 
Soyer’s A Railroad Station Waiting Room (page 
43), a finely painted example of Social Realism; 
and later. Ocean Park #8J (not pictured) from 



ABOVE left: The model for Young Girl at a Window 

(ca 1883-84; oil on canvas, 39''/iax251^i), who posed on 
Mary Cassatt's apartment balcony in Paris, was a cousin 
of Cassatt's housekeeper; the dog was Cassatt's Belgian 
griffon. A geometric grid, consisting of a railing to one 
side and architecture on the other, surrounds the figure, 
securing her in ptace. 

MuseuT PUThase. Gallery Fun<3 

ABOVE right: Jean-Simeon Chardin's brilliant genre 
pieces are appreciated for their painterly qualities — 
warm colors seen under natural light and rich plasticity 
of form— as well as for their sympathetic depictions of 
domestic workers. The ScuHery Maid [1738, oil on can- 
vas, 181^x15) echoes the elegant realism of Jan Vermeer 
and Diego Velazquez, from the previous century, while 
also anticipating the humanism of Jean-Frangois Millet's 
peasants, painted more than 100 years later. Chardin 
produced another, nearly identical version of The Scullery 
Maid, now in Glasgow, Scotland, 

William A. Clark codec 
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below: For 

Repose (1860, 
reworked ca. 1365- 
1370, oil on canvas, 
22?4x40), Camille 
Corot painted a 
model in his studio 
and transposed 
her into a sylvan 
setting — apparent 
from the difference 
between the dear 
light on the figure 
and the dreamy, dif- 
fused atmosphere 
of the landscape, 
Reclining on a leop- 
ard skin, the subject 
seems to have taken 
leave of a bacchanal 
celebration in the 
distance, A reveler's 
raised arm and the 
trees on the right 
repeat the diagonal 
thrust of the nude 
figure, 

William A. Clark collection 



the series by Richard Diebenkom, painted 
between 1967 and 1988. The distinctly differ- 
ent genres and periods represented by these 
three works — turn-of-the-century landscape, 
Depression- era figurative art and geometric 
abstraction — reveal the range of the Corcorans 
collection of American painting. 

Culture War 

Until the mid-20th century, the atmosphere 
of the Corcoran reflected Washington’s rigid 
racial segregation; black artists weren’t welcome 
to exhibit in its galleries or study in its school. 
Later, when the institution’s policies allowed 
for greater diversity, bequests of the Evans- 
Tibbs Collection of African-American art and 
the Gordon Parks Collection of photographs 
enriched its holdings. Among the Corcoran’s 
groundbreaking exhibitions was a monumental 
installation of Af rican-American folk art in 
1982, described by Nezo York Times as '‘on 
every count a most remarkable affair. ’’ 

An exhibition of contemporary 
photography brought widespread attention 
in 1989, when the Corcoran cancelled a show 
of images by Robert Mapplethorpe, Some 
within the museum, and several members of 
Congress, found the photographs indecent. 

Tlie controversy had broad ramifications, as a 
subsequent National Endowment of the Arts 
Appropriations Bill contained stipulations 



against funding “obscene” work and many 
artists withdrew their scheduled exhibitions 
in protest over the gallery’s decision. With 
its turnabout on the Mapplethorpe show, the 
museum sparked a culture war that alienated 
people on both ends of the political spectrum. 

Financial woes 

As much heat as the Mapplethorpe fiasco 
generated, there were deeper long-term 
problems for the Corcoran. It suffered, in the 
words of Philip Kennicott of The Washington 
Post, “through years of tumultuous and often 
obscenely inept leadership” that resulted in 
perennial operating deficits. Finally, a two- 
week trial was held in August 2014 to deter- 
mine whetlier the Corcoran could find money 
and benefactors that would allow for its con- 
tinued operation. A judge on the District of 
Columbia Superior Court reluctantly decided 
it could not. “This court finds it painful,” he 
wrote, “to issue an order that effectively dis- 
solves the Corcoran as an independent entity.” 
TThe alternative, the court concluded, would 
have been to let the institution drain what was 
left of its funds, dissolve the college, close the 
gallery and disperse the entire collection. 

Instead, an agreement was reached speci- 
fying that the Corcoran relinquish its collec- 
tion to the National Gallery of Art, which will 
keep the best works and place the rest in other 
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LEFT; Edgar Degas's 
Dance class {ca 

1873; Oil on canvas, 

i8^*x24W vibrates 
with value contrasts 
and variations in 



warm and cool 



colors, the natural 
light punctuated by 
snaps of color that 



repeat and connect 



foreground to back- 
ground, At left, logs 
Silhouetted against 
a window descend 



a staircase; figures 
in the center lead 



the eye back into the 
rehearsal room; ahd 
in the foreground, 
dancers cluster 



around a bench. 
Cutting figures off at 
both sides accentu- 
ates the sense of 



spontaneity. 

William A. Clark Collect on 



public institutions, preferably in Washington, 
D,C. The National Gallerv will use the 
Corcorans building for its own installations of 
modern art while preserving a “legacy gallery” 
for some of the Corcorans pieces. Tlie building 
itself is now under the ownership of George 
Washington University, which is converting 
galleries to classroom space for the Corcoran 
C ollege of Art + Design, 

Prospectus 

Tliere is, perhaps, some irony to be found in 
the tragedy of the Corcorans demise. In his 
book Ex/>ii/ifing Contradiction: Essays on the 
Art Museum in the United States^ Alan Wallach 
describes William Wilson Corcoran as an 
anomaly among his fellow captains of industry 
in that he was the first American who sought 
to use his financial gains to create a national 
gallery of art. “For a brief historical moment,” 
wrote Wallach, “the Corcoran Gallery was 
the nation s premier art museum.” William 
Corcorans dream of establishing a national 
gallery failed, but his collection, at least in part, 
will now find a home In the kind of museum 
he’d envisioned. 



JERRY N. WEISS Is a contributing editor to T??e Artist's 
Magazine. He teaches at the Art Students League of New 
York, Visit his website at www.jerrynweiss.conri. 




above: Raphael Soyer's studies of people in urban set- 
tings were often less concerned with overt social com- 
mentary than with existential states of reflection and 
alienation. The ennui that is the implicit theme of 
A Railroad Station Waiting Room (ca 1940; oil on 
canvas, 34Wx45% ) is made obvious by a woman in 
the background who looks directly at us, yawning. It is. 
however, the fine drawing and splendid coloring of the 
young woman in the foreground that make the painting 
memorable. 

Mu&eutn Pu'chase. Wi Tann a. Clark Fund; Estate of Raphael 
courtesy of Forum Gallery. York. NY 



March 2015 43 

























Linda Sheppard 

76 - Beaufort, South Carolina 




In the late ‘70s our family lived in California. 
As a busy mother of four young children, 1 
tried to find time for my love of painting. Since 
1 spent many hours watching my daughters bal- 
let classes through a one-way window, I began 
to see a story emerge. The goal of many aspir- 
ing ballerinas is to dance a pas de deux; 1 real- 
ized 1 could use the dancers’ poses to illustrate 
the experience of relationships. A few years 



later, I had a solo exhibition of those paintings 
called "A Search for Intimacy,” 

A workshop with the famous California 
Scene painter, Robert E. Wood, changed my 
life. At the end of the two weeks. Wood could 
see I was discouraged, so he showed me the 
works he submitted for his master’s thesis: 
they were not great paintings, 1 thought at the 
time, "1 have a long life ahead of me. If he can 
improve that much, so can I.” 

I told him I felt that I needed to 
out the unresolved grief of my first husband s 
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death in Vietnam. Wood suggested I paint the 
varying moods of the ocean — nor to expect to 
show the work to others. 

1 conceived of Memories at 9^ as a paint- 
ing of friendship between two ladies in a 
sewing group, but it turned out, at the photo 
shoot, that one ladv wouldn’t look at the other 
(“She is not my friend!”), so 1 motioned to my 
photographer to shoot one subject at a time. I 
asked each lady to tell me a story of something 
good that had happened to them. Bernice, the 
figure in this painting, said she would tell how 



she got her husband to ask her to marry him, 
Bernice had asked a handsome gentleman 
to escort her to the Harvard Club for a dance. 



The beau, however, went home with a flirta- 
tious girl who had sat on liis lap — not Bernice! 
She was furious, Tlie next dav she accused him 







the rudest man in tlie world.” He 



said, “You are right. Come with me and we’ll 
have a picnic by the Hudson River.” Soon after 
they were married, he died of a brain disease. 
It’s only now that I realize the correspondences 
in Bernice s and my stories. M,B. 



above: Memories 

at 9S (pastel on 
paper, 22x44) 
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Jean Smith 

83 « Fishers, Indiana 




below : Disaster 
in Alabama 

(watercolor on paper, 

12Xl7fe) 



My son and granddaughter visited the environs 
of Birmingham, Ala., in 2011, to help with the 
clean-up after the most destructive tornado in 
the area’s history. Disaster in Alabama is based 
on a photo my son took of the area t hat he 
and his daughter helped clear; 1 realized the 
image would be a meaningful, as well as strik- 
ing, subject. In fact, the photo so completely 
captured the stark desolation of the aftermath 
of the storm, I didn’t need to change the com- 
position or colors. 

Landscapes, especially those that include 
old buildings, are among my favorite subjects, 
so although this particular storm-battered 
scene isn’t typical of my work, I knew how to 
capture the atmospheric effects and depth of 



field. I generally work in sections, in this case 
starting with the sky and then moving on to 
the background trees, and finally the fore- 
ground. I lay in three or four layers of color, 
which give the picture depth. 

I discovered my interest in art in elemen- 
tary school and took classes in high school 
and while attending Butler University, in 
Indianapolis, through the John Herron Art 
Institute (now the Herron School of Art and 
Design). For 30 years I worked in oil, although 
my painting was interrupted with the birth 
of my children and their activities through 
high school. Now I work in watercolor, and 1 
teach portrait-painting classes. Currently I’m 
working on a painting of children from Kenya, 
based on photos my minister took during a 
mission trip. H.D. 
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Ginny Seabrook 

72 * Green valley, Arizona 

Memories come to life in my paintings. 1 
studied ballet in New York City and, although 
1 no longer dance, I can perform whole ballets 
in my mind. Often when I paint, I feel the 
work in the same wav that I can still feel the 
movement of dance. 1 think t hat’s why many of 
my works have a strong sense of movement. 

1 began drawing and painting as a child 
and continued to do so tlirough college. My 
career, however, was in teaching English, 
and 1 stopped painting for many years when 
1 married and had a family. After I retired, I 
resumed painting, first creating realistic water- 
colors and, eventually, abstract acrylics. 

I’ye long admired the work of abstract 
artists — Kandinsky and Klee are my 
favorites — but it took me some time to figure 
out how to become one. In local art groups. 



I ve learned from seeing my friends’ works, and 
Ive taken classes from Francheskaa, a Tucson 
artist. I begin each painting without a plan, 
and I paint fast and free in the early stages 
so that my inner critic doesn’t get a chance 
to utter a word. 1 stick with a painting until 
it begins to speak to me. Then 1 listen to the 
painting, and we have a conversation. The last 
stages take from days to months for me to 
complete. 1 look at the piece and ask myself 
about value contrast, color dominance, shape 
and balance. 

In the last stages of Circuifous^ 1 intensi- 
fied some colors and emphasized the circular 
movement that had begun to appear. This 
piece not only evokes my love of movement 
and dance, but also expresses something 
Ive learned on my journey through life: The 
journey isn’t linear, but circles back, bringing 
me to unexpected challenges and serendipitous 
moments of happiness, H.D. 



above: Circuitous 

{acrylic on paper, 
22x29) 
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above: Bits & 
Bridies {watercofor 
on paper, 15x24) 




Bill Baffa 

74 • Dix Hills, New York 
WWW, b aff a wate rco I o rs. co m 

Influenced by my mother, who was a fashion 
illustrator in New York City, I painted and 
drew througlioiit my early schooling, college 
and post-college, until a career as an adver- 
tising art director and graphic designer and 
the raising of tliree children left no time for 
painting and little time for continuing my art 
education. 1 picked up painting again after 1 
retired. Now, with my wife, Arlene, 1 travel 
throughout the United States and abroad, 
always on the lookout for those unique small 
elements within the larger view that touch my 
soul, speak to me and whisper, “Paint me." As 
a result, 1 paint powerful images that bring to 
life nuances that would otherwise be missed by 
the casual observer. 

Giving myself an assignment to explore 
possible paintings in and around a horse stable 



late one afternoon, I entered the tack room. 
The bridles hanging from hooks against an 
old wooden wall and the metal bits catching 
the sunlight with cast shadows w^ere amazing, 
1 knew instantly that this was the painting 
I wanted to complete. Often, my paintings 
originate from an instant connection to small 
segments of objects in their natural environ- 
ment. Last vear Bits &' Britiks had the honor 
of being selected to be in tlie 147th American 
Watercolor International Exhibition at the 
Salmugundi Club in New York City. 

My process of painting watercolors is 
perhaps slightly different than the process of 
traditional watercolor artists in that I paint 
very tightly and with many layers upon layers 
and many blended edges. In fact, viewers are 
often surprised to discover my paintings are 
watercolor, rather than oil, M.G. 
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Carole Berren 

71 • Warwick, Rhode Island 

www.caroleberren.com 

1 painted All Aboard the 932 on Yupo. 1 find 
working on a slick, nonabsorbant surface allows 
me the opportunity to explore my subject as 
1 explore my paper and paint, both of which 
move and change, allowing me to get into the 
process, as 1 explore “the story” of my painting. 

All Aboard the 932 was inspired by my ride 
on a working trolley in New Orleans. I could 
imagine the workers and their thoughts, rela- 
tionships with work and family, the excitement 
and then the exhaustion of a hard day of toil. 

1 heard their songs and tried to imagine their 



customs and wav of life, their dreams. 

After I had taken the photo that would 
become the reference image iot All Aboard the 
932y and before I had painted it, the tragedy of 
Hurricane Katrina turned New Orleans and 
all its people into a place of despair and shame 
because of the government’s handling of the 
disaster. I couldn’t do the painting for quite a 
while because 1 couldn’t possibly understand 
the feelings and destruction of the homes and 
lives of these people. Once New Orleans was 
recovering, however, the first trolley to be 
back in working order was none other than the 
932. It signaled to me the hope, the rebuilding 
and the belief that the people of New Orleans 
would overcome this tragedy. M.G. 




below: Ali Aboard 

the 932 {watercolor 
on Yupo, 13x20) 
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above : Chaos 

(acrylic on canvas, 

26X30) 




Paul Chapman 

71 • Hudson Falls, New York 
www.paulmchapmanartxom 

Mv art career started at State University of 
New York at New Paltz, and I started teaching 
shortly after graduating, A wife^ three children 
and 35Vi years later^ 1 retired. Between helping 
raise my family, fixing up a home and build- 
ing a new one, I had only been able to create 
artwork minimallv. In 2001, 1 dedicated mv 
time to art, every day spending time becoming 
a better painter. 

Chaos is the second in an experimental 
series intended to put distance between what 
IVe become known for; industrial interiors 
and exteriors. Most of my industrial paintings 
are of complex structures with u nspecified 
perspectives. This new series remained com- 
plex, but the subject is organic; I decided to 
get closer to natural visual entanglements. Tliis 



painting is nearly monochromatic, black and 
white with tan reeds and leaves. I find that vou 
can go darker with a similar color whose value 
is deeper, instead of using black. I also find 
that grays made from complementary colors, 
plus either white or black, give me more satis- 
faction than grays made with black and white 
alone. One thing 1 love about this painting is 
the fact that it has two feet firmly planted in 
the real world — it existed in time — but it is 
unquestionably abstract. 

When 1 began this piece, I asked myself, 
“Where do 1 start?” The answer was, “Today I 
will follow that strand and see where it goes.” I 
made several miscalculations and found mvself 
redoing parts that got away from me, which 
always breathes life into a painting. I’m very 
good at making mistakes, but I think Fm bet- 
ter at fixing them. In painting, you must always 
be true to your original vision. If you stray 
from that, be willing to start all over, M. W. 
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Henry Washington 

64 • Bakersfield, California 

During the first two-thirds of my career^ my 
art took a backseat to caring for my family and 
ensuring their economic well-being, I was a 
basketball coach and art teacher in the Kern 
High School District of Bakersfield, Calif. 
Although I thouglit of myself as an artist, IVe 
come to understand 1 was really a teacher who 
was learning to become an artist. 

Tliis is one of the beautiful aspects of 
teaching: you learn along with your students. 
You want them to be successful, which requires 
you to find ways to help them. You create your 
own works, and you pass what you’ve learned 
on to your students. As you mentor your stu- 
dents, you again learn from the mistakes they 
make. It’s a crazy cycle, but I love it! 

A Day at the Beach exemplifies how teach- 
ing has helped my own art. While vacationing 
in Atlantic City, I snapped pictures of the 



six-foot grass to share with my students because, 
living in California, they don’t see grass that tall. 
Upon reviewing tlie photos, one image of grass, 
sky and three iconic beachgoers stood out, and 
I decided to use it, with a few adjustments, as 
a painting reference. That long grass, however, 
proved challenging. After a few failed attempts, 

I succeeded with a layering method, overlap- 
ping larger areas of flat color with smaller and 
smaller areas of lighter colors, leaving the edges 
unblended, 1 continued with this technique 
throughout the painting. The layers of abstract, 
colored shapes lielp model the figures, suggest 
texture in the boardwalk and create an illusion 
of depth in the grasses. 

Over the years, experiences like these have 
helped me develop my potential as an artist. I 
still teach high school art students and, cur- 
rently, I’m organizing an April exhibition at 
the Younger Gallery, in Bakersfield, Calif, of 
works by art teachers in the Kern High School 
District. H.D. 




below: >4 Day at 
the Beach (acrylic 
on canvas, 24x36) 
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Philip Barlow 

81 • Salt Lake City, Utah 




below: Pooh's 
Favorite Tales (oil 
on canvas, 16 x 20 ) 



Pooh’s Favorite Tales evolved from the 
A. A. Milne books, illustrated by E.H, 

Shepard, we read to our children and grand- 
children, The shabbv old bear, named Boo, was 
mv childhood tov, and mv own kids plaved 
with him (he was probably chewed on by a 
few family dogs, too). In this painting, Pooh 
magically steps our of the Milne books^ — ^to tell 
stories of his wild adventu res to Boo, 

I’ve always been interested in the works of 
the old masters, whose darks are not as black 
as they appear; they instead contain a feeling 
of light within. I, too, try to capture that feel- 
ing of light inside the darkness. I like my sub- 
jects to go from sharp edges to soft to infinity, 

I compose a setup with the camera. In this 



way, I can control the light, creating strong 
shadows and softer edges, as I see fit, 1 may 
have 10 or more images to select from and, 
depending on the complexity of the setup, 1 
will make detailed transfers to the ground 
(canvas) and begin to paint. 

Poohs Favorite Tales required more 
advance sketching and modifying of Pooh s 
body and gestures than most of my still lifes, 

1 had to integrate Pooh into the composition 
with the stuffed bear, bookshelves and books 
that I liad pre-arranged and lit as if on a stage. 
The lettering on the books I added very late in 
the final painting sessions. 

As for advice to other artists: It s impor- 
tant to have respect for your talent and hard 
work. Treat your painting as a business, and 
strive, always, to be professional in your deal- 
ings with galleries and collectors. M B, 
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Marjorie Collins 

73 * Oxford, England 
www.marjoriecollms.com 

One day a little-used roaster caught my eye, 
and 1 thought “breakfast.” So I cooked two 
eggs sunny- side up, placed them on my favor- 
ite stripe-rimmed plate and made a cup of 
coffee. Here 1 inject some advice: more does 
not necessarily mean better. Imagine the eggs 
as the principal actors, center stage; you don’t 
want overcomplicated scenery to detract from 
their performance! Here, I eliminated toast 
and inserted a striped fabric to link the ele- 
ments together. 

After earning a bachelor of science degree 
in design from the University of Michigan and 
while working as a civil servant, I took paint- 
ing courses at the School of the Art Institute 
of Chicago. Teaching during that period was 
biased toward Abstract Expressionism, while 1 



found mvself more influenced bv abstract real- 
ists like Alex Katz and, for content, Edward 
Hopper, I later discovered Wayne Thiebaud. 

What changed my life was marrying an 
English academic and moving to Oxford in 
1975. When our twins were born, another art- 
ist advised me not to take time out from paint- 
ing but to Jump back in as soon as 1 could. By 
the time the children were toddlers, “Mommy, 
go paint” was a warning that they were up to 
mischief! Tliey thought tliat everyone’s mother 
painted and even now my grandchildren, ages 
6 and 3, know that grandma paints. Tie older 
one enjoys drawing. As she once said, while 
I was looking at her drawing of me, “1 draw 
wliat 1 see." The key features were my red 
glasses and, in contrast with the way that 1 
would paint hair, my grandchild had my hair 
quite clearly coming out at right angles from 
my skin and then falling over — one should 
learn from such accuracy in one so young! M.B, 



above: Sunshine 
on a Pta te 

(watercolor on 
paper, 21x28) 
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above: Maynard 
Dixon Country (oil 
on canvas, 15x30) 



Marla Smith 

71 • Prescott, Arizona 

www.marlasmith.com 

Although my art journey began late in life, 
tlie time lost has been made up for in the 
emotional and visceral impact it has had on 
me. Growing up on a ranch, I ve always had a 
deep admiration for vast landscapes. My home 
is in the West, and I feel compelled to create 
a visual representation of what inspires me, 
whether that is landscapes or wildlife. Despite 




from a plein air study that I did in Mt. Carmel, 
Utah, the home and studio of Maynard Dixon, 
the famous California Scene painter, whose 
work captured the scope of the American West. 
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Its a beautiful country and I paint there as 
often as I can, 1 believe that studies en plein air 
are effective in the process of creating. 1 do my 
best to jot down little notes about the time of 
day» the weather, the colors 1 see, I find recall- 
ing these details incredibly helpful as I work 
on studio pieces, M.W. 



Learn about next year's Over 60 Art Competition at 

www.artistsnetwork,com/competit(ons/60-art- 

competition. 
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Workshops 

ALABAMA 
DAmbruosD studios 

9/17-9/19/15, Huntsville. 

Floral Painting Workshop. Location: Huntsville 
Museum; Impressionist methods in oils, 
beginners to advanced, all media welcome; 
one-on-one instruction. 

Contact: 203/758-9660 
www.DAm bruosoStud ios.com 

Huntsville Museum of Art 

3/20-3/22/15, Huntsville. Charles Grupp^ - 
Landscapes & Marine Painting in Oil & Acrylic. 
4/13-4/17/15, Huntsville. Frank Webb- 
Watercolor Energies & Composition. 
8/20-3/22/15, Huntsville. Qiang Huang - Still 
Life Oil Painting & On-line Art Marketing. 
9/17-9/19/15, Huntsville. Sam D'Ambruoso- 
Painting the Floral Still Life in Oil & Pastel, 
Contact: Laura E. Smith, Director of Education/ 
Museum Academy, 256/535-4350 x222 
lsmitli@hsvmuseum.org or 
www.hsvmuseum.org/museum-academy/ 
master-artist-workshop 

ALASKA 

Art In The Mountains 

6/8-6/15/15, Vancouver, BC to Seward. 

Mary Whyte, And the Inside Passage. 
PASSPORT REQUIRED. All Levels Welcome. 
Contact: Tracy Culbertson, 503/930-4572 
info@artinthemountlans.com or 

www.artintbemountains.com 

ARIZONA 

Arizona-Sonora Desert Museum 

3/12-3/15/15, Tucson. Cathy Sheeter, Lines 
into shapes: The Art of scratchboard. 

3/20-3/23/15, Tucson. 

Ned Aldrich, wildlife oil Painting. 

4/11/15 4/25/15, TUCSOn. 

Leaping Lizards with Rachel Ivanyi and 
Museum Herpetology Staff. 

4/17-4/19/15, Tucson. 

Ada Koch, Oil Painting From the Masters. 
Contact: 520/883-3024 
desertmuseum.org/arts 

Prank Covtno 

Bachelor of science and Master of science in 
Art Teacher Education, from Pratt institute, 
N.Y.c. 50 years of classical Academic Art 
Teaching experience. Mat ion wide... over 
35,000 students frankcovino.com 
Author: "The Fine Art of Portraiture" (Van 
Nostrand Reinhold, (1970], "Discover Acrylics 

With Frank Covino" [Watson Guptiil, 1974) 

"Controlled Painting" (NorthLight, 1930). 

All books available from amazon.com 
4/6-4/10/15, Phoenix area. 

Contact: Charlene Higley, 480/246-4157 

Lois Gnffel 

January, February, March 2015, Tubac. 

Dates to be announced. Landscape Painting, 
Geren Gallery. 5 day workshop based on my 
books. Painting the Impressionist Landscape 
and Painting Impressionist Color. Opaque 
medium, ali levels. 

Contact: Lois Griffel, 520/207-4055 

Lois, Griffel@gma(i, com or Loisgriffel.com 

Tom Lynch 

10726-10/29/15, Sedona. 

Contact: 630/851-2652 
Tomlynch@msn.com orwww.TomLynch.com 

Max Ginsburg Workshops & Events 

11/9-11/13/15, Scottsdale. Workshop - 
painting from Life, Five Days at the Scottsdale 
Artist's School. 

contact: 800/333-5707 







YOUR GATEWAY TO THE ARTS 

Over 100 art workshops each year 
with nationally known artists. 



MASTER ARTISTS - PERFECT SETTINGS 
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Randall Sexton 

April B-10, 2015 



Capture the beautiful diversity of 
the San Francisco urban landscape 

with Randall Sexton. 



'4 



Blue Ridge Mouniains 

David Santillanes 

Mav 16-20, 201S 



Beautiful waterfalls. Blue Ridge and 
Smoky Mountain panoramas and 
the vast Biltmore estate... 




Capitol Reef 

David Santillanes 

September 19-21, 2016 



Capture the unique rock formations 
and atmospheric perspective that 
this terrain is known for! 



Brand Cnayon 

Cody Delong 

May 12-20, 2016 

Paint the morning and afternoon 
light as it casts its warm glow 
through towering canyon walls.,. 



15 Art Barn Rd. Sedona. Arizona 86336 

888-954-4442 | 928-282-3809 

SedonaArtsCenter.org 
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2/15-2/19/16, Scottsdale, workshop - 
Painting from Life, Five Days at the Scottsdale 
Artist's School- 

Contact: 800/333-5707 



Susan Ogiivie, PSA 

2/9-2/13/15, Scottsdale. Building a Better 

Landscape. A personal approach to design, 
color harmony, and achieving natural light with 
pastels. Studio and field work. All skill levels 
welcome- 

contact: Scottsdale Artists' School 
800/990-0652 or 

www.scottsdaleArtschool.org 

Pocket Sketching 

2/24-2/27/15, Tucson, Tohono Chui Park - 
Pocket Sketching and Journalling. 

Contact: 520/742-6455 ext 228 
tohonochulpark.org/online-tlcketing 
4/13-4/15/15, Tucson/oro valley. 

Krista Home, 

Contact: Krista, 520/742-8999 

kath@pocketsketching.com 

Camille Przewodek 



3/16-3/20/15, Scottsdale. Pleln-Air Color 





: Spring Training— 

Boot camp at Scottsdale Artists' school. 
Discover and develop a new way of seeing and 
painting color, AH levels, oil preferred Color 
that expresses the light key of nature can 

make any subject strikingly beautiful. Still life, 
landscape, head & figure, 
contact: Camille, 707/762-4125 
fineart@sonic.net; www.przewodek.com or 
Registrar, Scottsdale Artists' School, 
800/333-5707, ihfo® ScottsdaieArtSchool.org 



Scottsdale Artists’ School 

3/9-3/13/15, Scottsdale. Robert Liberace, The 
Dynamic Figure through Drawing and Ecorche, 
Oil-based Clay and Red Chalk - Intermediate to 
professional, $825 + S50 Model Fee/5 days. 
3/16-3/20/15, Scottsdale. Romel de la Torre, 

Taking Your Portrait and Figure Painting to the 
Next Level, oil or Pastel - All Levels, $650 + 
$50 Model Fee/5 days. 

3/23-3/27/15, scottsdale. Bryce cameron 
Liston, The Art of the Figure in the Intimate 

Setting, Oil/Charcoal - Intermediate - 
Advanced, $600 + $50 Model Fee/5 days. 

3/23-3/27/15, Scottsdale. Michael Siegel, 

Light and Shadow: painting the Still-Life and 

Portrait. Oil - All Levels, $600 -h $50 Model 
Fee/5 days. 

3/23-3/27/15, SCottSdale. Rod ZuDo, Modeling 

the Horse from Life, Oil-based Clay - All Levels, 
$600 + $50 Horse Model Fee/5 days. 
3/30-4/3/15, Scottsdale. Robert Moore, 

The Principles of Painting, Oil or Acrylic - 
intermediate - Advanced, S650/5 days. 
4/6-4/10/15, Scottsdale. William Hook, 

Acrylic Landscapes, Acrylic - intermediate - 
Professional, $800/5 days. 

4/13-4/17/15, Scottsdale, Susan and Doug 
Diehl, capturing Warm and Cool Light in Your 
Painting, Oil - All Levels: Beginners Welcome, 

$635/5 days. 

4/20-4/24/15, Scottsdale. Jeffrey Watts, 

Drawing and Painting the Figure and Portrait, 

Oil/Drawing - Intermediate - Advanced, S850 -i- 
$50 Model Fee/5 days, 
contact: 800/333-5707 
lnfo@5COttsdaleartschool.Qrg or 

www.scottsdaleartschool.org 



Sedona Arts center 

3/16-3/18/15, Stuart Shils, Emphasizing 
Abstraction. Working in the studio from 

reproductions including older and 20th century 
masters, we'll move through a guided series of 

exercises to understand that abstraction - is 
THE foundation, the great engine behind all 
painting. 

3/20-3/22/15, Stuart Shiis, The Perceptual 
Moment - Master Class Intensive. This class 

is for those with some experience painting 
and plein air painting. We'll concentrate on 
deepening and cultivating our visual sensitivity 

by looking critically at nature ■ aspiring to 

broad yet particular summations of form. 
4/3-4/5/15, Multiple Instructors. The Visual 
Arts Retreat. Over a three-day period you 
will experience six different art mediums 
each with their own creative energy, each 
taught by a different artist - these projects 
cross- pollinate to become a path of unique 
connections for each individual. 

4/10-4/12/15, Elizabeth St. Hilaire Nelson, 

Paper Paintings paper paintings is an intense 

workshop in which students are taught a 

unique representational collage technique. 
Learn to make a beautiful palette of colors 
with various papers and create a collage with 

paper for a final finish. 

4/13-5/1/15, Kurt wenner, Master Artist 

Foundation Program. This series of four 
courses can be taken as stand-alone 
workshops or, if taken in series, the courses 
create a complete grounding in the classical 
tradition offered over three weeks starting or 
ending with "Perspective and Illusion". 
5/11-5/14/15, Jan 5itts, Texture - Color - 
Feeling. Jan's experience and enthusiasm 

create an atmosphere of spontaneity 




WEEK ONE July 19-25 

■ The 100 Drawings Ch.sll«ngc 

m 

' Mixed Media Peintingi 

* 

« • 

’ Pop-Up SChOks 

' Landscape Feinting 

« 

■■ Still Life Painting 
^ Weter-b-escd Printmeking 

> Hendbuiilding with ClsV' 

The Riff end the Grend Gesture 

w 

* Abstract Pairtirg 

I i 



WEEK TWO J u ly 26 - August 1 

■ The Mark and B»vc»nd, Painting; 

A Doorway to Rossibility 

■ iPaintng the Figure in Context 
' Drawing Marathork 

I 1 1 

‘ The Piein Air ChaPPenge 

■ Splar PiatE Etching 

■ A Week of Waterc-olor 

■ High Fire Low Fire 

w 

9 

^ Narrative Paper Cutting 



WEEK THREE August 2 8 

The Mark and Beyond, Paiinting; 

A Doorway to Possibility 
■ 

t 

■ Cop ies; Arre I ys is e nd linve ntion 

' Landscape unto AH; 

« 

‘ Observation and Translation in< Watermedia 

■ Wop-dcul Prinlmaking 

■ Wood/Wire Paper, String 

■ 

n 

' The Magic of Multiples; 

Explorations in Mold Making end Casting 

> Narrative Drawling 



For questions please contact Nancy McCarthy: nmccarthy@inassait.edu or £17-879-7175 



MassArt.edu/ane 
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Carol Lake • caroLlake@fwmedia.com • 385/414-1439 
Mary McLane • mary.mclane@fwmedia.com * 970/290-6065 



inspiring new directions and discovery 

through innovative combinations of design 

and materiais. Learn to combine aggressive 
textures and unusual mediums. 

5/16-5/19/15, Laura Moriarty, Excavating 
Encaustic. Working with encaustic (pigmented 
beeswax), in two and three dimensions, both 
on panels and liberated from them, we will 
explore various ways that the material can be 
built up, layered, scraped, folded, embedded, 
carved, cut, pushed, poured, eroded and 
stressed. 

5/18-5/22/15, Abbey Ryan, A Painting A Day 
with Abbey Ryan. Abbey demonstrates her 
Alla Prima method, and will cover basics such 

as selecting objects, arranging a still life to 
encourage a 'spark', lighting, brush selection, 
canvas toning, palette choices, paint, and 
mediums. 

5/26-5/30/15, Robert Burridge, Abstract/ 
Figurative Workshop. This workshop pushes 

you out of your safe zone and into a brand 
new, looser, abstract direction drawing, 
painting and collaging the contemporary nude. 
Learn composition and expressive painting tor 
the modern painter. 

6/10-6/12/15, Lori Putnam, study to studio. 
Brushwork, paint consistency, and 
fearlessness are rarely taught. Lori Putnam 
believes they are essential to mastering more 
thrilling paintings, in this workshop, students 

will begin en plein air making sketches, 

grasping excitement, and capturing ideas. 

Contact: 15 Art Barn Rd., Sedona, AZ 86336 

www.SedonaArtsCenter.org 

Jan Sitts 

Several months for teaching still available, 

5/1 1 - 5/ 14/1 5 , Tex tu re/C olor/F e el i n g. 

Sedona Art Center, 
contact: Debbie 

928/282-3809 or 888/954-4442 
October 2015, Prescott. (Dates to be 
announced). Mountain Artist Guild, 

contact: 928/776-4009 
1 1/6-1 1/9/1 5, Texture/Color/Feeling. 

5/10-5/13/16, Texture/Color/Feeling. 

1 1 /3 -1 1 /6/ 1 6, Text u re/co 1 0 r/ Fee I i ng . 

Sedona Art Center 

Contact: Debbie 

928/282-3809 or 888/954-4442 

CALIFORNfA 
Art )n The Mountains 

4/1-4/3/15, Santa Barbara. Alvaro Castagnet, 

The Passionate Painter in So Cal. Watercolor - 

Plein air. $595 each. Intermediate to Advanced 

Outdoor Painters, 

4/10-4/12/15 & 4/14-4/16/15, San Diego. 

Alvaro Castagnet, The Passionate Painter in 
San Diegoi watercolor - Plein air, Gas Lamp 
District. S595 each, includes 3 Continental 
Breakfasts and 3 Boxed Lunches, intermediate 
to Advanced Outdoor Painters. 

Contact: Tracy Culbertson, 503/930-4572 
info@artinthemountains.com or 

www.artirthemountains.coin 

Bay Area Classical Artist Atelier 

1/16-1/18/15, Tony Pro, 3 Day Portrait Painting 
following Sargent Legion of Honor and Bacaa. 

1/16-2/20/15, Chris Petrocchi, 

Figure Drawing For Animation. 

1/20-3/31/15 & 4/7-6/9/15, Noah Buchanan, 
Portrait Painting. 

1/21-2/18/15, Chris Petrocchi, 

Drawing of the Head, 

1/22-4/2/15 & 4/9-6/11/15, Noah Buchanan, 

Figure Drawing, 

1/24-1/25/15, Sean Cheetham, 

Portrait Painting in Oil, Alla Prima. 

1/26-1/30/15, Dan Thompson. 

Intensive Artistic Anatomy, 

2/2-2/6/15, Michael Grimaldi, 
intensive Artistic Anatomy. 

2/10-5/12/15, Linda Dulaney. 

Portrait Drawing & Painting. 



Pi 



Cl 









k k 



I I 



■i 








/ 




■i<- 



xz 



^ona 



* J N 



-* 



N 










' s 

. . 


, 

1 

( 

> 


: i 

. r 

' ' 1 


' I ■ - 

1 


1 . 

1 


!■ ■ 

. - 1 


f 

[. 








1 

■ , J 



1 Tl 



( 



» ■ 
• • 



r ” 




ij 


k 

1 


! ’ • 


t 


i' ' 


1 


1 , 



I- ^ . 

I I I . > 



• ; T 




r 

/ 



If art is your 



1 I 






A * 



V 






e Yours 



0( 



" T • .*1 

i' L * 

L f B 












W. ; 



[A/ 




passion. . . 

Union Square i 
youi' surface! 







UNION 

SQUARE 




/ 




square 





UNION 

SQUARE 




Available NOW Online 










wwwjerrys Artarama.com - Videos.lmages-Details 









E .ALj Arv’.l^ S 'nj.r* 1 



Visit Our \ hVV New York Store- 1 1 1 4th Ave. Manhattan NYC 




'Wfnrfy Day at Gaoigian Bay"* plein airwc 14.5'x2Y 



CSPWC TWSASCA 

WORKSHOPS 
PLBN AIR !N OIL AND WC 

"The Colours of Brjmruda 

April 23-26, 2015 
Email: poshemma@gmail.oom 

"Capturing the Tuscan Light en Piein Air " 

May 23-30, 2015 

http ://loscan aamerican a co m/ 

bnogerspleinairhome.html 

'Plein Air Koruls" June 6-15, 2015 

http;//3likamilina.ca 

www.wifliamrogersart.com 
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workshops 2015 



2/12-5/14/15, Linda Dulaney, 

Figure Drawing & Painting, 

3/20-3/22/15, Sean Ctieetham, 

Portrait Painting in Oii, Aila Prima. 
3/30-4/3/15, Cesar Santos, Portrait Painting 
4/6-4/10/15, Nick Reynolds, Portrait Painting. 
4/20-4/24/15, Colleen Barry, 

Structure of Human Form. 

7/13-7/24/15, Graydon Parrish, 

Form and Color Theory. 

7/27-7/31/15, Jon deMartin, Figure Drawing. 
8/10-8/14/15, Michael Grimaldi, 

Figure Drawing- Painting. 

8/17-8/21/15, Juliette Aristides, 

Portrait Painting. 

10/19-10/23/15, Nick Raynolds, 

Portrait Painting. 

TWO Month summer Program, 2015. 
Graydon Parrish, Jon Demartin, Michael 
Grimaldi and Juliette Aristides. 

Contact: 650/832-1544, info@bacaa.org or 
www.BACAA.org 

Robert Burridge 

2/23-2/25/15, Palm Desert. Contemporary 
Abstract Figure Painting & Collage. 3-day 
Painting Workshop (Monday-Wednesday). 
Demo: Sunday, February 22, noon 
Venus Studios Art Supply, 41801 Corporate 

Way «7, Palm Desert, CA 92260, 

Contact: Debra Ann Mumm, 760/340-5085 

venusstudiosil@abl.com or 

http://www.venusstudiosartsupply.com/20i5- 

workshops.html 

2/26-2/27/15, Palm Desert. Abstract Acrylic 
Painting & Collage. 2-day Painting Workshop 
(Thursday-Friday). Demo: Sunday, February 
22, noon. Venus studios Art supply, 4isoi 
Corporate Way ^ 7 , Palm Desert, CA 92260. 



contact: Debra Ann Mumm, 760/340-5085 
venusstudiosii@aol.com 
http://www.venusstudiosartsupply.com/20i5- 
workshops.html 

Tony Couch 

3/9-3/13/15, Cambria. 

Contact: 678/513-6676 
toncouch®mindspring.com or 
www.tonycouch.com 

Sandy oetehanty 

2/27-2/28/15, Sacramento. Beginners' 

Watercoior Workshop. Designed for total 
beginners but beneficial for self-taught 
painters with gaps in their knowledge of 
watercoior painting. 10:00 -4:00 pm. S160 plus 
S25 for paper packet. Limit 12 students. 
3/20-3/21/15, Sacramento. The Aquabord 
Wbrkshop. Techniques For Painting watercoior 
On Clay Panels. No more framing under glass! 
Just spray varnish your watercoior painting on 
Aquabord and you are done! 3160. 
4/17-4/18/15, Sacramento. Creating 
Watercoior Paintings Of Iris. 10:00 ■ 4:00. 
Tuition 5160, Limit 16 students, 

5/9-5/10/15, Open Studio, 10:00 - 5:00 pm. 
Free, in conjunction with the Loomis Art Loop 
Open Studios Tour everyone is invited to visit 
my home studio near Penryn, California. 
6/26-6/27/15, Sacramento. Beginners' 
watercoior workshop. Designed for total 
beginners but beneficial for self-taught 
painters with gaps in their knowledge of 
watercoior painting. 10:00-4:00 pm Fee S160 
plus S25 for paper packet. Limit 12 students, 
7/17-7/18/15, Sacramento. Abstract 
Adventures a watercoior workshop, 10:00 - 
4:00 pm. Tuition Si60. Limit 16 students. 



10/23-10/24/15, Sacramento. Grapes, vines 
And Leaves, we will celebrate the harvest by 
painting watercolors of the vineyards. Our 

paintings will not be landscapes however; we 
will focus on the vines close up as the workers 
view them. 10:00 - 4:00 pm. Fee 3160. 
11/20-11/21/15, Sacramento. Autumn Leaves. 
Negative painting with the help of real leaves! 
10:00 - 4:00 pm. Fee 3160. 

Contact: Sandy, 916/652-4624 
WWW. sand yde lehaniy.com 

Elaine Frenett & iean Warren - 
RETREATS 

W13-9/18/15, 'women's Art Discoveries at 
Lake Alpine” - California sierras. Two playful 

professionals lead this ALL inclusive retreat 
exploring: creative process, painting, plein air, 
journaling, collaboration, words, meditation. 
Savor morning yoga, hiking, time to yourself. 
Contact: visualArtJournaling.wordpress.com 

"Alpine Retreat", 541/944-2196 

Elaine Frenett & iean Warren - WOMEN 

W13-9/1B/15, "women's Art Discoveries 
at Lake Alpine" - California Sierras. ALL 

inclusive, intimate retreat ste warded by two 
playful professionals. Co 2 y cabins, morning 
yoga and hiking expands our exploration of 
creative process, painting, plein air, journaling, 
collaboration, words, meditation. 

Contact: VisualArtJournaling.Wordpress.com 
"Alpine Retreat", 541/944-2196 

Lois Ghffel 

5/11-5/15/15, Alamedia. Landscape Painting, 

Franke Bette Center, 1601 Paru St., Alamedia, 
CA 94501, 5 day workshop based on my books. 
Painting the impressionist Landscape and 
Painting Impressionist Color Opaque medium, 
all levels. 
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Carol Lake • carol.lake@fwmedia.cam • 385/414-1439 
Mary McLane • mary.mclane@fwmedia.com * 970/290-6065 



Contact: Yvonne Estrada, 510/523-6957 
yvonne@frankbettecenter.org or 
www.f ran kbettece nter.org 

John Hewitt 

7/13-7/17/15, Mendocino. 

8/8-8/9/15, Alameda. 

8/22-8/23/15, Titolumne Meadows. 
10/19-10/24/15, Yosemite Art Center. 

TBA 2015, Gualala. Oil & watercolor. 

Contact: johnhewitt@mcr.org or 
johnhewittart.com 

idyllwtid Arts Summer Program 

workshops in Painting, Drawing, Printmaking, 

Ceramics, Mixed Media, Sculpture, Glass 
Blowing, Book Arts, Textiles, Native American 

Arts, and more. Located in the beautiful 
mountains of Southern California. 

Established in 1950. 

contact: 951/659-2171, ext. 2365 

summer@idyllwildarts.org or 
www.idyllwildarts.org/summer 

Caroline Jasper 

2/16-2/2Q/15, Palm Desert. The Joy of 
painting & The power of Color. Oils, acrylics, 
water-soluble oils, or any opaque media, 
h ttp : //WWW.C a rol inej as p e r.co m/ wks h p_ 
dmstrtns/wksp. 5.PclrPntng.media.Venus.htm 
Sponsored by Venus Studios Art Supply. 
Contact: 760/3^0-5085 
VenusStudios1i@aol.com 

Robbie Laird 

Lake Almanor. Dates scheduled individually. 
Mentor or Muse. Layered Watermedia. 
Contact: Robbie Laird, 530/259-2100 
robbie@robbielaird.com or 
www.RobbieLaird.com 



Tom Lynch 

3/16-3/20/15, Santa Rosa/Rohnert Park. 

Contact: 630/851-2652 

Tomlynch@msr .com or www.TomLynch.com 

Georgia Mansur 

3/31-4/2/15, Santa Barbara. Seductive 
Surfaces - Painting with Passion! Mixed Media 
workshop. 

Contact: 805/689-0858 
ruth@ruthellenhoag.com or 
www.geo rgia ma n s u r. CO m 

4/9-4/11/15, Carmel. Carmel Plein 
Air Workshop. Geared to Beginner & 
Intermediates, a perfect prelude to the Plein 
Air convention in Monterey! 

Contact: georgia@georgiamansur.com or 
www.georgiamansur.com/workshops 

4/13-4/17/15, Plein Air Convention Presenter. 

Georgia will be demonstrating in the 
watermedia Track in Monterey CA, on stage 
and helping artists in the field - join this 

popular Australian artist for some great new 

tips and techniques! 

Contact: georgia@georgiamansur,com or 
www.georgiamansur.com/workshops 

Birgit O’Connor 

2/21/15, Point Reyes National seashore. 

Rocks, Sand and Sea Glass. 

Contact: Jen Spangler, 415/663-1200 x 373 
fieldinstitute@ptreyes.org 

3/23-3/27/15, calistoga, Napa valley. Artist 
Retreat - Prerequisite one previous workshop. 
Contact: 415/863-0105 
birgitoconnor@sbcglobal.net 

4/4/15, Point Reyes National Seashore. 

Spring Coastal Blooms. 

contact: Jen Spangler, 415/663-1200 x 373 

fieldinstitute@ptreyes.org 



5/2-5/3/15, Point Reyes National seashore. 
Wildflowers. 

Contact: Jen Spangler, 415/663-1200 x 373 
fieldinstitute@ptreyes.org 
8/24-8/27/15, Mendocino. Dynamic Florals, 
contact: Mendocino Art center. 

707/937-5818 or 800/653-3328 

reg i ste r@m e r d 0 ci n oa rtcent e r, org 

9/11-9/13/15, Santa Clara. Dramatic Florals, 
Contact: Jane Kwant, 408/246-2416 
janekwant@gmail.com 

pocket Sketching 

2/10-2/12/15, san Clemente. 

San Clemente Art Supply- 
contact: 949/369-6603 
HFynaardt@scartsupply.com 
3/9-3/11/15, Palm Desert. Venus Art Studios 

Contact: 760/340-5085 

venusstudios11@aoLcom 

3/31-4/2/15, Palo Alto. Pacific Art League. 

Contact: Brian Corral, 650/321-3891 

educationmanager@pacificartleague.org 

5/12-6/14/15, San Clemente. San Clemente 

Art Supply. Advanced Pocket Sketching. 

contact: Hailey, 949/369-6603 
HFynaardt@scartsupply.com 
5/16-5/18/15, Fallbrook. Fallbrook school of 
the Arts. Pocket Sketching and Journaling. 

Contact: 760/728-6333 
mperhacs@fallbrookschoolofthearts.org 
5/27-5/29/15, Carmel. Carmel Visual Arts, 
contact: Rich Brimmer, 831/620-2955 

ric h @c a rm e I vi sua la rts .co m/kat h - ma c a u lay 

5/29-5/31/15, San Luis oblspo. 

San Luis Obispo Museum of Art. 

Contact: 805/543-8562, eellis@sloma.org 
6/4-6/6/15, Santa Barbara. 

Santa Barbara Art Association 

Contact: 805/223-5411, helenahill@mac.com 





APRIL 20 -25, 20 1 5 




Painting from Life / Alla Prima, in Max Ginsburg's 
North Skylight Studio from 9am-4pm 

Lecture 8t Discussion of Ginsburg's Large Multifigure 
Paintings on view from 4- 5 pm 

nstructor Demos Daily 

Limited to 8 Students for More Individual Instruction 

Visit the Hispanic Society to view Sorolla's paintings 
on Thursday, April 23 at 10:30 am 



To register and for more 
information contact 
maxginsburgstudio@gmail.com 

WWW. maxgi nsburg.com 



Max Ginsburg Studio 

44-02 23 Street 
Studi o 5 1 5 

Long Island City; NY I MO 
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workshops 2015 



camMIe Przewodek 
January-December 2015, Petaluma. 

Ir addition to 5-day workshops, I teach 

regular weekly classes on Monday and Friday 
mornings, and occasional weekend workshops 
at my Petaluma studio in Northern California, 
Mondays with Camille is an ongoing landscape 
and still life class. Friday Morning Figure class 
consists of demos (indoor and outdoor) and 
instruction emphasizing the use of accurate 
color relationships in establishing structure, 
form, and placement of the model in space. 
View an up-to-date schedule on the Classes & 

Workshops page at my website; 

WWW. p rzewode k , co m 

5/4-5/8/15, Petaluma. Plein-Air Color Painting 
workshop/color Boot Camp, Discover and 
develop a new way of seeing and painting 
color. All levels, oil preferred, color that 
expresses the light key of nature can make any 
subject strikingly beautiful. Still life, landscape, 
head 81 figure. 

Contact: Camille, 707/762-4125 

fineart@sonic.net or www.przewodekcom 

6/22-6/26/15, Paso Robles. Plein-Air Color 

Painting workshop/color Boot Camp. Discover 
and develop a new way of seeing and painting 
color. All levels, oil preferred. Still life, 
landscape, head & figure. 

contact: Camille, 707/762-4125 

fineart@sonic.net: www.pr2ew0dek.com or 
sasha Irving, studios on the Park, 
305/610-5596: sasha@studiosonthepark,org 
http://www.studiosonthepark.org/education/ 
przewodek.php 

8/3-8/5/15, Carmel. 3-day Plein-Air Color 

Landscape workshop. All levels, oils preferred. 
Contact: Camille, 707/762-4125 
f i nea r t@ s oni c . net; www. p rzewode k. co m 



or Rich Brimer, Carmel Visual Arts center, 
831/620-2955: rich@carmelvisualart&.com or 
oarmelvisualarts.com/camille 

8/10-8/14/15, Petaluma. Plein-Air Color 

Painting workshop/color Boot camp. Discover 
and develop a new way of seeing and painting 
color All levels, oils preferred. Still life, 
landscape, head & figure. 

Contact: Camille, 707/762-4125 
fineart@sonic.net or www.przewodek.com 

Scottsdale Artists’ School 

4/15-4/18/15, San Diego. John Budicin, 
Painting Outdoors in San Diego. CA, Oil or 

Alkyd - intermediate - Advanced, $550 /A days, 
contact: 800/333-5707 
info@scottsdaieartschool.org or 
www.scottsdaleartschool.org 

Mel stabin 

10/12-10/15/15, San Diego. Pushing the 
Envelope in Watercoior: Express Vourseif. 

Sponsored by San Diego Watercoior Society. 

All levels. 

Contact: Denise Tverdoch, 619/876-4550 
sdws2denise@gmail.com or www.sdws.org 

COLORADO 

Mary Alice Braukman, N.W.S. 

5/14-5/17/15, littleton. 

Judy Patti's Art Studio, 5849 S. Broadway, 

Littleton, Colorado 80121. 

Contact: Judith Patti, workshop Chairperson 

judithpatti@comcast.net or 
WWW. I udypattisa rtstudlo.com 

Frank Covina 

3/9-3/13/15, Denver. 

9/7-9/11/15, Denver area. 

Contact: Tina Gaede. 602/628-0985 



Robbie Laird 

May 2015, Colorado watercoior Society, 
contact: teamterrey@yahoo.com 

Pocket Sketching 

9/22-9/25/15, Golden. Pocket Sketching. 
Foothills Art Center. 

contact: Eric Hochuli, 303/279-3922 ext 32 
artcenter.org 

CONNECTICUT 
D'Ambruoso Studios 

7/17-7/19/15, Old Lyme. Impressionist 

Landscape Painting, impressionist methods 
in oils, beginners to advanced, all media 
welcome: one-on-one instruction. 

Contact: 203/758-9660 

www.DAmbruosostudios.com 

FLORIDA 

Mary Alice Braukjman, N.W.S. 

1/15-1/18/15, St. Petersburg, international 
Society of Acrylic Painters - Florida. 

Morean Arts Center. 

Contact: Bea Dreier, bj_dreier@yahoo.com or 
www.isap-fl.com 

Robert Burridge 

2/2-2/6/15, Sarasota. Abstract Acrylic 

Painting & collage. Art center Sarasota. 

Demo: Sunday, February 1. 1-3 pm 
2/7-2/8/15, Sarasota, Experimental Workshop 
for the Advanced Painter... Think Looser, 

Bigger, Fresher and set Your Goals Higher. 

Art Center Sarasota. 

Contact: Elizabeth Goodwill, Education 

Director, 941/365-2032 

elizabeth@artsarasota.org or 
WWW. a rtsa rasota .0 rg 
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2/11-2/14/15, Key west. Loosen up with 
Aquamedia Painting. 4-day Painting workshop 
(Wednesday-Saturday). The Studios at Key 

West, 600 White Street. Key West, Florida, 
contact: Erin stover-sick men. Artistic Director 

305/296-0458, erin@tskw.org orwww.tskw.org 

Lois Grtffel 

4/6-4/11/15, Tampa. Landscape painting 
KerryVosler Studio & Atelier, 1906 North 
Armenia, Suite 210, Tampa, Florida 33607. 

5 day workshop based on my books, Painting 
the impressionist Landscape and Painting 

Impressionist Color. Opaque medium, all 

Contact: Kerry vosler, 313/685-1177 
Voslerportraitfl@aol.com 

Tom Lynch 

2/11-2/14/15, Bonita Springs. 

2/24-2/27/15, Mt. Dora. 

Contact: 630/851-2652 
Tomlynch@msn,com orwwwTomLynch.com 

Aline Ordman 

3/24-3/26/15, Winter Park, Pastel Painting. 
Contact: Barbara Tiffany 
b tiff a nyZOO 0@ya hoo.com 

Jan Sitts 

2/16-2/19/1S, Marco island, 
contact: Jan sitts, www.jansitts.com 

Mel Stabin 

2/2-2/6/15, Plantation. Pushing the Envelope 
in Watercolor: Express Yourself. Sponsored by 
Plantation Art Guild. All levels. 

Contact: Karen Braverman, 954/473-0497 

kfblOOO@aol.com or 

www.plantationartgjild.org 

GEORGIA 
Tony Couch 

3/30-4/2/15, Dawsonville. 

5/4-5/8/15, St. Simons island. 

Contact: 678/513-6676 
toncouch@mindspring.com or 
www.tonycouch.com 

Tom Lynch 

2/20-2/21/15, Atlanta. 

contact: 630/851-2652 
Tomlynch@msn.com orwww.TomLynch.com 

Mel Stabin 

3/9-3/13/15, Atlanta, painting in watercolor 
with Energy and Expression. Sponsored by 
Spruill Center for the Arts. All levels. 

Contact: Kristin wilder, 770/394-3447 
kwilder@spruillarts.org or www.spruillarts.org 

Tony van Hasselt, A.W.S, 

3/21-3/25/15, St. Simons island. Three or five 
days of plein air watercolor fun with Southern 
charm, live oaks, Spanish moss and coastal 
subjects. Demonstrations, lots of individual 
painting time with personal assistance. 

Comfortable rooms and all meals. 

Contact: www.vanhasseltworkshops.com 

IDAHO 
Frank Covrno 

6/22-6/26/15, BoiSe. 

Contact: Vickie Hatfield, 208/461-8390 

ILLINOIS 

William A. Schneider 

5/1-5/4/15, crystal Lake. 

Story Telling - Put Drama in Your Figures! 
Contact: 815/540-3121 
www.schheiderArt.com 

INDIANA 

Jasper Caimmunity Arts 

7/10-7/11/15, Jasper. Quick Draw and Plein Air 
Event. Enjoy painting the charms of southern 
Indiana - hills, rivers, fields, quaint villages and 
morel 

Contact: Kit, 812/482-3070 
www.jasperarts.org 
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Tom Lynch 

8/20-3/23/15, Carmel. 

Contact: 630/851-2652 

Tomlynch@msn.com or www.TomLynch.com 

KANSAS 

Torn Lynch 

9/14-9/17/15, Manhattan. 

Contact: 630/851-2652 

Tomlynch@msn.com or www.Tom Lynch.com 

LOUISIANA 
Caroline Jasper 

3/9-3/12/15, Metairie. Powercolor Painting. 
Water-soluble oils and/or acrylics, 
ht t p : WWW. c a rol i nej as p er.co m/ wks h p _ 
dmstrtns/wksp. 4. PclrWSO.DavidArtCtr.htm 
Sponsored by David Art Center. 

contact: 504/888-3630 Or 

dav i d a rtce n ter® cs .CO m 



MAINE 

Acadia Workshop Center 

6/1-6/5/15, Frank Francese, Watercolor. 

6/15-6/19/15, Lois Griffel, Oil. 

6/29-7/2/15, Joyce Hicks, watercolor. 
7/6-7/10/15, Sterling Edwards, Watercolor. 
7/13-7/17/15, Christine Lafuente, Oil. 
7/20-7/24/15, Marsha staiger, Acrylic Abstract. 
7/27-7/30/15, Lee Boynton, Oil. 

8/3-8/7/15, Carol Frye, Watercolor and Gesso. 
8/10-8/13/15, Deb Stewart, Pastel. 

8/17-8/21/15, Susan Tobey White, 

Golden Acrylics. 

9/7-9/11/15, Catherine Hillis, watercolor. 
9/14-9/18/15, Harold Frontz, Oil. 

10/6-10/9/15, Michael chesley Johnson, 

Oil - Pastel. 

Sigh up early - some workshops are already 
filling! 

contact: 207/460-4119 
awcmaine@gmail.com or 
www.acadiaworkshopcenter.com 

Coastal Maine Art Workshops 

All classes in Rockland unless otherwise 
noted 

7/13-7/17/15, Belfast. Tony van Hasselt AWS, 
Watercolor Workshop WC Plein Air Landscape- 
All levels. S595 or 3 days/$425. 

7/20-7/24/15, Mel Stabin AWS NWS, 
Watercolor; Simple, Fast and Focused. WC 
Plein Air. (nt/Adv. S695, 

7/27-7/31/15, Belfast. Alvaro Castagret, Paint 
with passion! wc Plein Air. int/Adv. S695. 
8/3-8/7/15, Belfast Don Andrews AWS, Color 
Emphasis Landscapes. wC Studio/Plein Air. 

All levels. $600. 

8/10-8/14/15, Kim English, Paint instinctively. 
Landscape 8< Figure. Oils Plain Air/Studio 
All levels. S675. 

8/17-8/21/15, Frank Webb AWS (DF) NWS, 
watercolor Energies. WC Studio/Plein Air. 

All levels. S625. 

8/24-8/28/15, Tom Schaller AWS NWWS, The 

Architecture of Light. WC Plein Air. (nt/Adv. 

$625. 

8/31-9/4/15. Bill Teitsworth AWS NWS, 
Northern Light. WC Plein Air. Int/Adv. $550. 
9/7-9/11/15, Colley whisson, impressionistic 
Landscape. Oils Plein Air. All Levels. S650. 
9/14-9/18/15, John Wilson, Master Class in Oils 

for the Serious Painter, Oils Plein Air. 

Adv.ini/Adv, S650. 

9/21-9/25/15. Colin Page, Boot Camp for the 
Experienced Artist. Oils Plein Air. Int/Adv. S625. 
9/28-10/2/15, Colin Page, Master class 
{previous CP class required). Oils Plain Air 
int/Adv. S695. 

Contact: Lyn Donovan, 207/594-4813 
info@coastalmaineartworkshops.com or 
www.coastalmalneartworkshops com 

Marjorie Click 

6/14-6/19/1S, Stonington. Watercolor Plein 

Air: color and Light intermediate/advanced. 




BAUMGAERTNER 

Painting the Head in Oil 



13 Hours! 9 DVDs! 

n\ \hv Pcjrtntil Proraliiie- 
Fnrmi ivi LirkfliiiL; t[] fxctnitidn'i tci tltHivt;r\‘. 

Packed lA ilh 

Thiji stTii'ji is j iiHisl! 1 1 cIjv mfinw-hiit'kgiLjnLnaN.H 

plus slii|)pin[> 

price! $M9 

(if rfrUuiTil [-vUtrc l'tHX'JM]>) 

A Child’s Portrait in Oil: 

Psiintini; from the Photogninli 



New 6 D 
PoFtrait Series!!! 

IndudL?: Jh.- tJi:iiiunges Lind gnitifica- 

tlQI1GfpUj]|ltill^LI.-L']Tild. SilBli]HlllAl^ 
nhtA’f ii4iiiiH't:s l^^wr.il4^ lnrM]ii. 



Ordtr .Now! plu!; SIS 

SliipiHri;^' Vi^Li ur M usUTCii rd 

!$pecial price! $189 

I li Ki-liU ‘1' 4;'^^i!-‘ ^i|'! I f 



Painting the Plein Air Portrait 









New S DVD Portrait 









Series T!! 

()uldiH>r SiinplUkM]!! 

Cape School Method! 

Indiitfe color Elietun’. Iilnck 

I 

Lind lu-j(l sEiidy. 
Order Now ! jiliis Sl'i 

Sliipping: Visu nr 

Special price! $179 

Ul. yrtlcRil Mf.srij N'.^i'JiiJ 5ii 



Painting the Ala Prima Portrait 

5 D\Vs 4,3 Hours 

Ilia Fliino: Jo^L'’y^ FrL^h ^ct into Wi;t Faiiilirig! 

Spedal price! $189 iii ..rr.:,.i ’k; 11 iw i'iu'i'iifi 

Painting the Corporate Portrait 

7 hftlir 7 D%T)S Spedal price $379 
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workshops 2015 



This magical coastal landscape is an artists' 
paradise! Stretch your perception of how you 
see. think about, and paint the landscape. 
Express your ideas using watercoior's elusive 
qualities of spontaneity and transparency, 
includes daily demonstrations, ample painting 
time, individual guidance and critiques. 

7/5-7/9/15, Orrs Island. Watercolor Plein air. 
All levels. Paint quiet coves, rugged coastline, 
and quintessential New England buildings. 

Our lodgings have spectacular views from 
the large porch of sunset and water. Daily 
demonstrations address the specifics of the 
landscape with regards to color and paint 
handling, includes ample painting time, 
Individual guidance and critiques. 

8/2-8/7/15, stonington, Watercolor Plein 
air. All levels. This magical coastal landscape 
is an inspiring place to paint and learn with 
an accomplished artist who loves to teach 
Working with the specifics of the landscape, 
learn how to use color and wetness to 
create your own interpretation. Includes 
daily demonstrations, ample painting time, 
individual guidance and critiques. 

Contact: www.marjorieglick.com 

Lois Griffel 

6/6-6/11/15, Bernard, Landscape painting, 
Acadia workshop Center, 7 Bernard Road, 
Bernard, me 04612. 5 day workshop based 
on my books. Painting the Impressionist 
Landscape and Painting impressionist Color, 
Opaque medium, all levels. 

Contact: Gail Ribas, 207/460-4119 
awcmaine@gmail.com or 
www.aca d la works h o p cent® r. co m 

Rock Gardens Inn 

6/28-7/2/15, Bjorn Runquist, Painting Plein-Air. 
7/5-7/10/15, Holly Ready, Exploration of 
Landscape Painting. 



7/19-7/24/15, Susan van Cam pen, 

Watercolor Painting. 

9/8-9/13/15, Elizabeth O'Reilly, 

Outdoor Painting. 

Contact: 207/389-1339 
www.rockgardensinn.com 

Mel stabin 

7/20-7/24/15, Rockland. Pushing the Envelope 
in watercolor: Express Yourself. Sponsored by 
coastal Maine Art workshops. All levels. 

Contact: Lyn Donovan, 207/594-4813 
info@coastalmaineartworkshops.com or 
www.coastalmaineartworkshops.com 

Tony van Hasselt, A.W.S. 

7/13-7/17/15, Belfast. Three or five days 

of plein air watercolor fun, exploring this 
teaming coastal harbor and enjoying the 
charm of Victorian Bayside. Subjects galore. 
Demonstrations, lots of individual painting 

time with personal assistance. 

9/14-9/18/15, Boothbay Harbor Let Tony 
show you favorite spots in his own "backyard". 
Three or five days of plein air watercolor fun. 
Coastal scenes, rickety docks and more. 
Demonstrations, lots of individual painting 
time and assistance. 

Contact: www.vanhasseltworkshops.com 

MARYLAND 

Carolyn Egeli 

2/4-2/6/15, Vt. Painting Snow. 

2/13-2/15/15, Md. Foundation Skills. 
3/11-3/13/15, Md. Still Life. 

4/15-4/17/15, Md. Sketchbook and 

Landscape Painting. 

5/6-5/8/15, Md. Painting the shoreline. 
9/16-9/18/15, Md. Figure Drawing and 

Painting. 

10/7-10/9/15, Vt. Landscape Painting. 



11/17-11/20/15, Md. Sketchbook, Photos: 
Developing Large Paintings, 
contact: Carolyn Egeli, 301/994-2103 
ccegeli@verizon.net, www.carolynegeli.com or 
www.facebook.com/ca rolynegeli 

Caroline Jasper 

3/23-3/27/15, Havre de Grace. Powercolor 

Retreat - Painting Light: Land, Water, still Life. 
Oils, Acrylics, Water-Soluble Oils or other 
opaque media. 

www.c a ro I i n ej a s per.c om/wks h p_d m strt ns/ 

wksp.5. P wrdrRetreat.Vand iver. htm 

Sponsored by Caroline Jasper studio. 

Contact: 941/698-0713 
jasperinc@mindspring.com or 
www.c a ro I inej a sper.c om 

4/4-4/6/16, ocean city. Powercolor Painting. 
Oils, acrylics, water-soluble oils or any opaque 
media. 

ntt p : //w ww. c a rol i nej a s p er, CO m/ wksh p 
dmstrtns/wksp, 3, PclrPntng.ArtLeag.OC.htm 
sponsored by Art League of ocean city, 

Contact: 410/524-9433 

infQ@artleagueofoceancity.org or 
WWW. a rt I eag u e ofoceancit y , o rg 

Tom Lynch 

9/25-9/28/15, Easton. 

Contact: 630/851-2652 
Tomlynch@msn.com or www.TomLynch.com 

Camille Przewodek 

7/20-7/24/15, Easton. Plein-Air Color Painting 

Workshop/Color Boot Camp, Discover and 
develop a new way of seeing and painting 
color. All levels, oil preferred, color that 
expresses the light key of nature can make 
any subject matter strikingly beautiful. Still life, 
landscape, head & figure. 

Contact: Camille, 707/762-4125 

fineart@sonic.net or www.przewodek.com 
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SUSAN OGILVIE 




WORKSHOPS IN PASTEL 

with an emphasis on 

COMPOSITION and COLOR 

2015 Schedule 
Arizona • NJ • NY • Texas 
Canada * Washington * Italy 

www.susa nogrlvie.com 




** Premier De\tination Workshops! 

2015 Workshop Schedule 



SiifUa Harhura Sun Diego 

Alvaro Castagnct -3 X in April 



VeimCf ftufv 

Mary Whyte May 16-23 



Alaskan Crime 

Marv Whvte 

to h* 



Bend, Oregon 

Frank Ebcr 



Richard Me Kin lev 
Aimce Erickson — 



Birgit O’Connor - 
Karlyn Holman — 
Nicholas Simmons 

Siilf Lake (lO- 

Mary Whyte 



June 8-15 

July 13-17 
July 20-24 
July 27 -31 
Aug 3-7 
Aug 10-14 
Aug 17-21 

Aug 27-29 



Xewpart/Dj^me Bay^ Oregon 

David Taylor Sept 14-18 



San Antonio, Texas 

Charles Reid 2 X in Nov 



Ret/uest Your Fufi-Color Brot kare 



WHW.artinthcmountains.com 

info(^artinthemountains.com 
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Carol Lake • carol.lake@fwmedia.cam • 385/414-1439 
Mary McLane • mary.mclane@fwmedia.com * 970/290-6065 



William A. Schneider 

3/27-3/30/15, Easton. 

Capture Emotion - A Master Class. 

contact: 410/77C-4421 

www.schneiderArt.com 

MASSACHUSETTS 

Cape Cod Art Association 

1/24-1/25/15, Dianne Panarelli Miller, 
Academic/Alla Prima Portrait Painting 
$25a-S3oa. 

3/28/15, The iPad as an Artist's Tool 
S110-$135. 

4/11-4/12/15, Let's Shake it Jp: New ways to 
Approach old subjects in Pastel-shelly Eager 

S225-S275. 

6/13-6/14/15, Carole Berren, watercoloron 

YUpO $225-5275. 

7/18-7/19/15, Ron Tinney, coastal Landscapes 
in Oils S225'S275, 

9/19-9/20/15, Nancy colella. Expressive 
paintings from Photos $225-S275. 
10/10-10/11/15, JO Ann Ritter, color a Light 
S225-S275. 

11/14-11/15/15, Jonathan Gladding, Genre 
Painting-scenes of Everyday Life S225-S275. 

Contact: www.capecodartassoc.org 

Tony Conner 

4/25-4/26/15, williamstown. This quick 

intro to watercolor will have you painting and 
enjoying this approachable medium in no time! 
Class fee S195 

6/1-6/5/15, Williamstown. Explore the 
medium of watercolor at the beginning or 
intermediate level while using the "en plein 
air" landscape as the main subject. Class fee 
$275. 

Contact: IS1S3 - Art School of the Berkshires, 
413/298-5252, amy@is183.0rg Or 
www.isi83.org 



creative Arts center 

6/6-6/7/15, William Davis. 

6/8-6/11/15, John Cosby. 

6/13-6/14/15, Rick Fleury. 

6/15-6/18/15, Daniel Keys, 

6/22-6/23/15, Rosalie Nadeau. 

6/24-6/26/15, Carol Maguire. 

8/24-8/26/15, Kathy Andetson. 

9/1-9/2/15, Rosalie Nadeau. 

9/9-9/12/15, Don Demers, 

9/15-9/18/15, Susan Lyon. 

9/21-9/25/15, LoisGriffel. 

Contact: 508/945-3533 
www.c a pecodc rea live a rts .o rg 

Lois Griffel 

9/21-9/25/15, Chatham. Landscape Painting, 
Creative Arts center, 154 Crowell Rd, 

Chatham, ma. 5 day workshop based on my 
books. Painting the Impressionist Landscape 
and Painting Impressionist Color. Opaque 
medium, all levels. 

Contact: Mary Carroll Allen, 508/945-3583 
cacdirasst@verfzon.net or 
WWW. c a pecodc rea tive a rts o rg 

Caroline Jasper 

6/1-6/5/15, Gloucester. 

Powercolor Painting. Oils, acrylics, 
water-soluble oils, or any opaque media. 
www.carolinejasper.com/wkshp_dmstrtns/ 
wksp. 5, PclrPntng-NortheastArtWkshps.htm 
Sponsored by Northeast Art workshop Retreats. 

Contact: Kat, 973/729-4970 

info@hortheastartworkshops.com 

Paul LeveiKe 

3/26-3/28/15, Springfield. Still Life Workshop 
Springfield Museum School, 21 Edwards St.. 
Springfield, MA 01103, 

Contact: 413/263-6800 
www.PaulLeveillestudio.com 



Georgia Mansur 

4/27-5/1/15, Boston. Northeast Arts 

workshop, seductive surfaces - Painting with 
Passion! Creativity/ Mixed Media Workshop. 

Go out of your comfort zone to loosen up and 

create meaningful and expressive work with 
Georgia's guidance and support 
Contact: info@northeastartworkshops com or 
h tt p : //n ortheasta rt wo rksho ps. co m / 
e ve nt/4 75 1 6/geo rg ia -ma n s u r-wor ksh 0 p 

Northeast Art Workshops 

4/15-4/17/15, Jane Davies. 

4/20-4/24/15, Cathy Taylor 
4/27-5/1/15, Lana Grow. 

4/27-5/1/15, Georgia Mansur. 

5/4-5/8/15, Pat Dews 
5/11-5/15/15, Linda Kemp. 

5/11-5/15/15, Kim English. 

5/25-6/5/15, Charles Reid. 

6/1-6/5/15, Caroline Jasper. 

6/8-6/12/15, Sterling Edwards, 

6/15-6/19/15, Jan sitts. 

6/22-6/25/15, Kathleen Conover. 

7/31-8/2/15, Caleb Stone, 

9/14-9/18/15, Frank Francese. 

9/2 1-9/25/1 S, Birgit O'Connor. 

9/21-9/29/15, Ted Nuttal, 

9/28-10/9/15, Katherine Chang Liu 

10/12-10/15/15, Don Sahli. 

10/12-10/16/15, KeikoTanabe. 

10/19-10/23/15, Jeannie McGuire 

All-in-one, Budget- Friendly, 

Retreats By-The-Sea: 

Contact: 978/729-4970 
www.NortheastArtWorkshops.com 

Birgit O'Connor 

9/21-9/25/15, Gloucester. NAW Northeast Art 
Workshop Retreats LLC Rocks 8 Seashore. 

Contact: Kat Masella, 978/729-4970 

info@northeastartworkshops.com 



30TH ANNIVERSARY 




NEW FORMAT 5 DAY WORKSHOPS! 

Instruction- Sun. -Thu. 



LINDA BAKER 
MARYANN BECKWITH 
CARRIE BURNS BROWI 
KATHLEEN CONOVER 
TOM F£ING ^ 
FRANK FRANCESr 
JOAN FULLERTON 



CARRIE LHOTKA 
JEANNIE MCGUI 
THOMAS OW^fvl 
















WWW. Ka n u ga VVaterm adia Wo rksh o ps .co m 



Robbie Laird^ Director 
530/259^2100 iPadficTime) 



SPECIAL $49.9 

TEACHER 

MEMBERSHIP 
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Schools, Art Teachers & Instructors 




WHOLESALE 
PRICES ON 





• Frames 

• Brushes 

• Foam Boards 

• Art Markers 

• Art Pencils 
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workshops 2015 



camNIe Przewodek 

9/14-W18/15. Provincetown. Pleir-Air Color 
Painting Workshop/Color Boot Camp at Cape 

Schooi of Art, Deveiop a new way of seeing 
and painting coior, All levels, oils preferred. 

Color that expresses the light key of nature 

can make any subject strikingly beautiful. Still 
life, landscape, head & figure, 

contact: Camille, 707/762-4125 

fineart@sonlc.net; www.pr^ewodek com or 
Jackie kelly. The cape school of Art 
617/717-9568, info@CapeSchoolOfArt.eom 

Jan Sitts 

6/15-6/19/15, Gloucester 
Northeast Workshop Retreats. 

Contact: Kat Masella 
info@northeastartworkshops.com 

MICHIGAN 

Crooked Tree Arts Center 

6/20-6/21/1 S, Lisa Daria Kennedy. 
6/24-6/26/15, Jennifer Gould. 

6/26-6/29/15, Elln NoPle, 

7/13-7/16/15, John Hulsey. 

7/20-7/23/15, Donna zagotta. 

8/14-8/16/15, Elizabeth Pollie. 

8/17-8/20/15, Joyce Hicks. 

9/7-9/10/15, Kathleen Conover, 

9/15-9/18/15, Joseph Fettingis. 

contact: 231/347-4337, www.crookedtree.org 

Pocket Sketching 

10/4-10/6/15, Ann Arbor. 

Ann Arbor Art Center, 

contact: Kate, 734/936-4126 

krobertson@annarborartcenter.org 

Chris Unwin 

Watercolor, Every TXiesday. 
west Bloomfield, Ml 48322 
Contact: 248/624-4902 

Chrisunwin@att.net or www.Chrisunwin.net 



MINNESOTA 

Frank Covino 

8/10-8/22/15, Baudette. 

Contact: Jane Sindelir, 218/341-9692 

Kristy Kutch 

6/24-6/26/15, Grand Marais. 

"colored Pencil potential". 

Contact: Ruth, 218/387-2737 

p rogra m s@gra nd m a rai s a rtc olo n y, 0 rg 0 r 

www.grandmaraisartcolony.org 



MISSOURI 



Tony Couch 



4/20-4/24/15, 




Contact: 678/513-6676 



toncouch@mindspring.com or 

www.tonycouch.com 



Tom Lynch 

4/13-4/17/15, St. LOUIS. 

Contact: 630/851-2652 

Tomlynch@msn com or www.TomLynch.com 



MONTANA 

Cobalt Moose Art Studios 

4/21-4/24/15, Bozeman. Instructors; Terry 
Cooke Hall 8 Whitney M. Hall, Understanding 
Color: Simplifying Color Theory 8 Mastering 
Mixing - 4-Day workshop: if you're familiar 
with our work, you know that the one thing 
we are absolutely passionate about is color. 

It doesn't matter if you paint animals, florals, 
clouds, portraits, trees - everything comes 
down to understanding color, in this four-day 
workshop we'll cover the fundamentals of 
impressionistic color, including learning to see 
colors as values, controlling a palette before 
it controls you, using complementaries for 
vibrancy, and achieving harmony whether 
you're using earthy colors or full intensities. 



By starting with the fundamentals, we will 

demonstrate how to break down even 

complex color problems into bite-size pieces. 
Each day we will combine a variety of fun 
exercises, projects, and demonstrations to get 
you seeing color differently and troubleshoot 
some of the more mysterious colors (like the 
ever-elusive green]. You'll also learn how to 
work from a simple, easy-lo-manage palette 
of no more than 6 colors, and we'll show you 

how to build up your own palette of as many 

or as few colors as you need Oil Painting, All 

Levels. Cost 5360, 14 students max. 
6/22-6/26/15, B 02 eman. instructor: Whitney 
M. Hall, in Living Color; Taking Your Animal 

Paintings to the Next Level - 5 Day Workshop: 

Whether your focus is wildlife, horses, or 
backyard beasts, all animals follow a set 
of predictable rules about anatomy, pose, 
form, and lighting that can be learned and 
emphasized to add life to your paintings. 

I'll cover important drawing skills like fast- 
and-easy animal anatomy and capturing 
weight and movement, but the meat of the 
workshop will focus on applying color theory 
basics to the world of animals. Because 
animals appear to be "neutral" it can be too 
easy to fall back on your box of greys and 
earth tones, but I'll show you how to "push" 
those natural colors without losing a sense 

of weight and form. A variety of exercises 

will break down the processes of applying 

lighting to form, handling brushstrokes to 

illustrate texture, controlling edges and 
atmosphere, and narmonizing subjects with 
their backgrounds, using an easy palette 

of no more than six colors to mix neutrals 
and control their intensity, we ll move past 

copying a photo reference and instead create 
lively mood and style. Whether you want 

to develop a more expressive approach or 
inject vibrancy into impressionistic realism. 




Artist 



Classes m Wotercolor, 

Drawing & Plein Air Painting 

2015 Schedule 
Includes Classes in 

Vermont 
New York 
New Jersey 
Massachusetts 
and more 

Full Schedule Online 

tonyconner.com/classes-tom/ 

tonycor ner.com 
Phone: 802 375 5548 
tcS1onyconner.com 



WWW 




ranee 



30 & Sep 





ART WORKSHOP 

RETREAT 




Vou are invited to study in the beautihJi 
resort seuingof Northern Wisconstn wi.h 
over 40 instructors Of watercolor, oil, 
pastel, acrylic & fMore. Among them are: 



Bob Burrtdge Tom Lynch 

Laura Lein*5vancner Rose Edin 

Frank LaLumia Arleta Pech 

Don Andrews Richard McDaniel 
Larry Blovits Carrie Burns Brown 
Sterling Edwards Frank Webb 




www.a rtis tsmaga zinc.com 











Carol Lake • carol.lake@fwmedia.ccKn * 385/414-1439 
Mary McLane • mary.mclane@fwmedia.com • 970/290-6065 



I'm looking forward to helping you loosen up 
and have fun! Oil Painting; intermediate Skill 
Level Recommendation: in order to focus 
on applying the skills covered in the class, i 
recommend that students be familiar with 
their painting tools and basic drawing and 
painting principles. Cost $450, 14 students 
max. 

Contact: 406/585-5443 
art@cobaltmoose.com or 
www.cobaitmoose.com 

Triple D Game Farm 

5/29-5/31/15. Join Gemma Gyllingas she 
teaches ' Wildlife and Animal Art in Colored 
Pencil," wildlife photography sessions included 
in the price. An optional Birds of prey Event 
June 1, 2015 for an additional fee. 

7/31-8/3/15, Join veryl Goodnight for 
"sculpting wolves from Life" This workshop 
includes photography sessions and sculpture 
demonstration by veryl. 

8/27-8/31/15, Join Julie T Chapman for 
"The Art of Seeing Workshop," includes 
photography sessions as well as Julie's art 
instruction. 

Contact: 406/755-9653 
info@tripledgamefarm.com or 
www.tripledgamefarm.com 

NEW HAMPSHIRE 

ingbretson Studio of Drawing 
and Painting 

Great Masters Program, a "Boston School" 

* Training: Established in 1982 the Ingbretson 
Studio of Drawing and Painting provides a 
direct link to the Nineteenth Century Boston 
School" approach to painting featuring: 

Direct painting. Academic Draughtsmanship, 
impressionist color, sound composition and 
Painterly craft. 



Contact: 978/704-1724 
Dmdesign333@gmail.com or 

www.studio.ingbretson.com 

Tony van Hasselt, A.W.S. 

10/3-10/7/15, East Madison. A plethora of 

Fall colors welcome you at the lakeside Purity 

Spring Resort, offering comfortable rooms 
and all meals. Discover idyllic village subjects. 
Demonstrations, lots of individual painting 

time with personal assistance. 

contact: www.vanhasseltworksnops.com 

NEW JERSEY 
Tom lynch 

5/29-5/31/15, Red Bank, 
contact: 630/851-2652 

Tomlynch@msn.com or www.TomLynch.com 
Susan Ogilvie, PSA 

7/12-7/14/15, Florham Park. Building A 
Better Landscape. A personal approach to 
composition and color harmony. Studio class. 
Contact: Christina Debarry Studio 

973/525-2544, debarrystudio@gmail.com 

Mel Stabin 

5/4-5/7/15, Cape May, Pushing the Envelope 
in Watercolor: Express Yourself. Sponsored by 

Marie Natale. All levels. 

Contact: Marie Natale, 609/214-9905 
mariedezines@comcast.net or 
www.marienatale.com 

9/9-9/11/15, Island Heights. Pushing the 

Envelope in watercolor: Express Yourself. 
Sponsored by Ocean County Artists Guild, 

All levels. 

Contact: Linda wurtenberg, 732/255-4206 
lindawurtenberg@aol.com or 
wwwocartistsguild.org 
10/3/15, Fairfield, Pushing the Envelope in 
Watercolor; Express Yourself. Sponsored by 
Art@i275 Studio a Gallery. All levels. 



contact: Marian Jones, 201/747-5969 
artat127S@aol.com or www.artat1275.com 

NEW MEXICO 
Cloudcroft Art Workshops 

6/1 -6/s/I 5, Joyce Hicks, 

Landscapes in Watercolor. 

6/8-6/12/15, David Barranti, 

Drawing Masterclass. 

6/15-6/19/15, David Barranti, 

Motivational Drawing. 

6/15-6/19/15, RichGaliego, 

Plein Air Painting in Oil. 

6/22-6/26/15, carol Nelson, 

Experimental Acrylics. 

6/22-6/26/15, JoBeth Gilliam, 

watercolor on Canvas. 

7/6-7/10/15, M. Douglas Walton, 
creative Latex Paint. 

7/13-7/17/15, ken Hosmer, Oil Painting. 
7/13-7/17/15, Laurie Goldstein-Warren, 
Acrylic/watercolor. 

7/2Q-7/24/15, Birgit O'Connor, watercolor. 
7/27-7/31/15, Bob Rohm, Oi! & Pastel, 
8/5-8/7/15, Darrell Pehr, 

Photography/Photoshop. 

8/3-8/7/15, Walt Davis, 

Watercolor & Travel Sketching. 

8/10-8/14/15, Krystyna Robbins, oils. 

Contact: cawregistrar@gmail.com or 
www.c lo u d c rof ta r t . CO m 

Caroline Jasper 

6/20-6/24/16, Cloudcroft. Powercolor 
Painting, oils, acrylics, water-soluble oils or 
any opaque media. 

h ttp : //w ww.ca ro I in e j a s per. co m/ w ksh p_d m s t rtn s/ 
w ksp . 5 . PCI r p ntng . med ia . C I oudcrof t.h tm 
Sponsored by Cloudcroft Art Workshops. 
Contact: 575/687-2453 
lindas@doudcroftart.com or 

www.cloudcrofta rt.com 
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ISLAND 
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- Pkin Air Workshops - 

Tom Jones June 1 5-1 9, 20 1 5 

Joe Paquet July 6-10, 20 1 5 

Kim English......................... July 27-31, 2015 

.......Aug 10-1^,201 5 

Aug 17-21, 2015 



Andy Evcinsen 



e e 




rrBBrrvrRBrrB 





Mure Hanson................ ..Aug 31 -Sept 4, 2015 

ic...... .............. Sept 21-25, 2015 

- Studio Workshops - 

Siz Gallowey... June 1-5, 2015 

Jeennie McGuiie June 1-5, 2015 

Edwards.. ...........Aug 3-7, 201 5 

ie George Aug 1 7-21, 2015 

Fabio Cembronelli Sept 14-18, 201 5 
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- ONLINE REGISTRATION IS EASY - 

www.MADELINESCHOOL.com 



71S.747.2054 
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HUDSON RIVER VALLEY 
ART WORKSHOPS 



tearriB^ 

Old Fr Kficfeiillps in a 
Helacir^ Jtepjrv® onef 



Tol<f^ 1.888^-0044 



Leah Lopez 


Mar 15-21, 201 


Margaret Dyer 


Mar. 28-31, 201 


Lorenio Chavez 


May 3-9. 20 1 


Barbara Nechis 


May 14-17, 201 


Patti Mollica 


May 17-23, 201 


Paul George 


May 28-3 1. 201 


Liz Kenyon 


May 3l-jun 6. 201 


Karen Rosasco 


Jun 14-20, 201 


Paul Leveille 


Jun 21-27, 201 


David Daniels 


Jun 28-Jul 4, 201 


Sjsan Ogilvie 


Jul 5-1 1, 201 


Frank Francese 


Jul 12-18, 201 


Alvaro Castagiet 


Jul 19-25, 201 


Gerald Brommer 


jul 26-Aug t, 201 


Kim English 


Aug 2-8, 201 


Tony van Hasseic 


Aug 9-15, 201 


SelLGuided Retreat 


Sep 6-12, 201 


Henry Yar 


Sep 13-19, 201 


David Taylor 


Sep 20-26, 201 


Fran Skiles 


Sep 27 -Oct 3, 201 


Skip Lawrence 


Oct 4- 1 0, 20 1 


Robert Burridge 


Oct 1 1-17, 201 
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workshops 2015 



Birgit O’Connor 

7/20-7y24/1 5, C I o ud cro ft. 

Desert Blooms, Rocks & Sand. 

Contact: Linda Shiplett, 575/687-2453 or celJ 
915/490-5071, lindas@cloudcroftart.com or 
CAW@cloudcroftart.com 

Pocket Sketching 

S/17-8/19/15, Santa Fe. Valdes Art School. 
Contact: 505/982-0017 
valdesartschool@qwestoffice.net 

Valdes Art Workshops 

6/8-6/12/15, Henry Yah, Figure Drawing. 
6/22-5/26/15, John Salminen, 

Realism Through Design. 

6/30-7/3/15. Laura Robb, Still Life in Oil, 
7/7-7/9/15, Doug DaWSOn, 

studio Landscape: Pastel. 

7/13-7/17/15, Nancy Reyner, 

Abstract Acrylic Painting. 

7/20-7/24/15, Ramon Kelley, 

Portrait and Figure. 

7/27-7/31/15, Pat Dews, 

Design Abstracts with Zing. 

8/3-S/7/15, Joshua Fallik, Still Life. 
S/10-8/14/15, Alan Flattmann, 

Pastel Landscape & Cityscape. 

8/17-8/19/15, Kath Macaulay, 

Watercolor Pocket Sketching. 

8/24-8/28/15, Lorenzo Chavez. 

Landscape: Pastel & Oil. 

8/31-9/4/15, Roberta Remy, 

Portrait Painting & Drawing 
10/5-10/9/15, Charles Reid, watercolor. 
Contact: 1006 Marquez Place, Santa Fe, 

NM 87505, 505/932-0017 

va I des Ar tSc h 00 1 @q westof f I ce , net 0 r 

www.va Id e s a rt wo rks h ops , CO m 



NEW YORK 

Tony Conner 

5/30/15 8t 6/6/15, Troy, Learn how to see 

and represent proper proportion, scale, 
and perspective by sketching the beautiful 
downtown Troy cityscape In this two day 
intensive, class fee $130, 

Contact: Sunny, 518/273-0552 
sunny@artscenteronline.org or 

http://www.artscenteronline.org 

Hudson River Valley Art Workshops 

3/15-3/21/15, Leah Lopez. 

3/28-3/31/15, Margaret Dyer 
5/3-5/9/15, Lorenzo Chavez. 

5/14-5/17/15, Barbara Nechis. 

5/17-5/23/15, Patti Mollica. 

5/28-5/31/15, Paul George 
5/31-6/6/15, Liz Kenyon. 

6/14-6/20/15, Karen Rosasco. 

6/21-6/27/15, Paul Leveiile. 

6/28-7/4/15, David Daniels. 

7/5-7/11/15, Susan Ogilvie. 

7/12-7/18/15, Frank Francese. 

7/19-7/25/15, Alvaro Castagnet. 

7/26-8/1/15, Gerald Brommer. 

8/2-8/8/15, Kim English, 

8/9-8/15/15, Tony van Hasselt. 

9/6-9/12/15, Self-Guided Retreat, 
9/13-9/19/15, Henry van, 

9/20-9/26/15, David Taylor. 

9/27-10/3/15, Fran Skiles. 

10/4-10/10/15, Skip Lawrence. 
10/11-10/17/15, Robert Burndge. 

Contact: 888/665-0044 
irfo@artworkshops.com or 
www.a rt wo rksho ps.com 

Paul leveiile 

4/6-4/8/15, Latham, Colonie Art League, PO 

Box 941. Latham, NY 12110. 

contact: www.PaulLeveillestudlo.com 



6/21-6/27/15, Greenville. Expressive 
Portraits. Hudson River Valley Art Workshops, 
PO BOX 659, Greenville, NY 12083. 

Contact: 518/966-5219 

www.PaulLeveilleStudio.com 

Max Ginsburg Workshops & Events 

4/20-4/25/15, studio Workshop 9am - 4pm. 
Six Days at Ginsburg's skylight studio 
Contact: MaxGinsburgStudio@gmail.com 
4/23/15, Hispanic Society Museum visit to 
view sorolla paintings. 

Contact: MaxGinsburgStudio@gmaiLcom 
5/4-5/8/15, Workshop - Painting from Life 
9am - 4pm. Five Days at the Art Students 
League. 

Contact: 212/247-4510 

5/13-5/17/15, Workshop & Demo - Painting 

from Life. Demo 5:30 - 8:30pm, Five Days at 

the Chesapeake Fine Art Studio 

Contact: 410/200-8019 

6/1-8/21/15, Summer Evening Class. Painting 

from Life. Five Evenings at the Art students 
League. 

contact: 212/247-4510 
10/2-10/4/15, Workshop - Painting from Life 
9am - 4pm. Three Days at the Art League of 
Long island 

contact: 631/462-5400 

10/12-10/16/15, workshop - Painting from 

Life 9am - 4pm. Five Days at the Art Students 

Contact: 212/247-4510 

12/14-12/18/15, workshop - Painting from 

Life 9am - 4pm. Five Days at the Art Students 

League. 

Contact: 212/247-4510 

Susan Ogilvie, PSA 

7/5-7/10/15, Greenville. Landscapes Inside 
out; Studio & Plein Air with Pastels. 

Contact: Hudson River Valley Art Workshops 
51 8/96 6 - 5 2 1 9, www.a rtwo rks ho ps , CO m 








WORKSHOP 

EXPERIENCE 



Begins in February of 20 1 5 

With classes covering the foundations of art to 
painting large landscapes and more at the artist’s 




For more informstiDn a bent workshops or 

^chieduling ^ vi^it to the artE&t's slydia 

Contact Carolyn Egidi + 301 ‘994 -2 103 * cc^gefi^vorizon.inet 

www,carolyneg eli.com * www.facebook.coin/carolyneigeli 



Feb 4-6 


Vt. Painting Snow 


Feb 13-15 


Md. Foundation Skills 


Mar 11-13 


Md. Still Life 


April15-17 


Md. Sketchbook and 




Landscape Painting 


May 6-8 


Md. Painting the Shoreline 


Sept 16-18 


Md. Figure Drawing and Painting 


Oct. 7-9 


Vt. Landscape Painting 


Nov 17-20 


Md. Sketchbook, Photos: 




Developing Large Paintings 





www.a rtistsmaga zine.com 







Carol Lake • carol.lake@fwmedia.cam • 385/414-1439 
Mary McLane • mary.mclane@fwmedia.com * 970/290-6065 



Pastel society of America 

PSA school for Pastels 

National Arts Club, i5 Gramercy Park South, 

New York, NY 10003 
Contact: 212/533-6931 

psaoffice@pastelsocietyofamerica.org or 
WWW. p a ste Iso c ietyof a merica.org 
Enrich your paintings and study with these 
masterful artists. 

2/28-3/1/15, Iridescent Night Scenes with 

Janet A. cook, psa. 

3/14-3/15/15, Pastel Portraiture with 

wende Caporale, psa Master. 

3/21-3/22/15. The Changing Face of Stiil Life 
with Claudia Seymour, PSA Master. 

4/10-4/12/15, Painting Pastels that Resonate 
with Emotion with Mario Robinson. 

4/19/15, Floral Still Life: Intense Shadows and 

Luminous Lights with Christina Debarry, psa. 

4/24-4/26/15, The Art Of Painting Animals 

with Brenda Mattson, psa, 

5/17/15, Painting Trees in Springtime with 
Robert Carsten. PSA Master. 

5/24/15, Have Fun Being Painterly with Your 
Landscapes with Elissa Prystauk, PSA. 

9/11-9/13/15, The Figure Outdoor with 

Bill Hosner, PSA Master. 

9/19-9/20/15, on Becoming a Better 
Landscape Painter with Stan Speriak, PSA, 
10/2-10/4/15, Water, Earth and Sky for 

Beautiful Pastels with Fred Somers, PSA. 

10/9-10/11/15, Luminous Landscapes 
with Dawn Miller. 

10/18/15, Trees in the Landscape and Tree 
Portraits with Susan Story, PSA. 
10/24-10/25/15, Making waves: Seascapes 
with Jeanne Rosier Smith, PSA, 

11/1/15, Still Life from Observation 

with Brian Bailey, PSA. 

Classes - on-going year round: 

Tuesdays, 6:30 pm to 9:30 pm, introduction 



to Pastel Still Life and Landscape with 
Janet cook, psa, 

Wednesdays, 9 am to 12 pm. Portraiture, 

Landscape, Still Life with Diana De Santis, PSA 
Master, M.C, Fellow, 

Thursdays, 1 pm to 4 pm, Color & Composition 
with Maceo Mitcheli, PSA Master, 

Thursdays, 6:30 pm to 9:30 pm, Portrait & 
Figure with Suzanne Young, PSA. 

Pocket Sketching 

TBA, Buffalo. Burchfield Penny Art center. 

Contact: Kathy, 716/S78-3549 
shirokkg@buffalostate.edu 

Tony van Hasselt, A.W.S. 

8/10-8/14/15, Greenville. Five full days of 
plein air watercolor fun. while exploring 
the Hudson Valley. Paint in quaint 

Rensselaerville and Athens, along the Hudson. 
Demonstrations, lots of individual painting 
time with personal assistance. 

Contact: www.vanhasseltworkshops.com 

NORTH CAROLINA 

Frank Cavfno 

7/27-8/7/15, Raleigh. 

Contact: Marcelie Hooks, 919/906-2636 

William Jameson 

2/19-2/22/15, Saluda. "Problem Solving". 

This is a workshop designed to assist novice 
painters and aspiring professional artists 
to overcome those compositional or other 
issues which are "road blocks" to reaching 
that next level with their work, in this studio 
workshop, we will work individually to identity 
and remove the barriers to making successful 
paintings. Each workshop participant can bring 

several incomplete paintings and we'll work to 
solve the problems particular to those pieces. 
Contact: Bill Jameson. 323/749-3101 
billjameson0593@gmail.com or 
WWW, w il lia m ja m eso n ,c om 



5/14-5/16/15, Saluda, "spring on the Blue 
Ridge ". A three-day-plein air workshop in and 
around the historic town of Saluda, NC. we 
will paint a variety of area landscapes that will 
include waterfalls, beautiful spring foliage as 

well as farm and vineyard activities. Painters 
will work in their choice of oil, watercolor or 
acrylic. 

Contact: Bill Jameson, 828/749-3101 
billjameson0593@gmail.com or 
www.williamjameson.com 
10/19-10/23/15, "Fall on the Blue Ridge". 

This workshop consists of 5 painting days 
exploring the landscape of the Southern Blue 
Ridge, Because the workshop Is limited to 
15 painters, i encourage you to send your 
enrollment form with deposit as soon as 
possible. 

Contact: Bril Jameson, B23/749-3101 
billjameson0593@gmail.com or 

www.wiiliamjameson.com 
Caroline Jasper 

10/5-10/9/15, Boone, The Joy of Painting 3 
The Power of Color. Oils, acrylics, 
water-soluble oils, or any opaque media. 
www.carolinejasper.com/wksnp_dmstrtns/ 
wksp. 5. JoyPntngPw rClr.media.ChpJoes.htm 
Sponsored by Cheap Joe's Art Workshops. 
Contact: Edwina, 800/227-2788 ext. 1123 
edwlna@cheapjoes com or 

www.cheapjoes.com 

n/12-11/15/2015, Raleigh. Art workshops- 
Materials Sales Expo. Oils, acrylics, 
water-soluble oils or any opaque media. 
http://www.carolinejasper.com/pagesO/ 
PaintingWorkshops.htm 
Sponsored by Jerry's Artarama. 

Contact: 800/327-8473 
info@jerrysartevents.com or 
WWW. artofthecarolinas.com 



EXPERIENCE 

NATURE 
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ARIZONA-SONORA DESERT MUSEUM 

Certificafe ProgrorrJ 

Art & Photography Classes 

Master’s Workshops 

Art Gollery 
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Lines Into Shapes: 

The Art of Scrotchboard 

^orch 12 15, 2015 

Wildlife Oil Painting with Ned Aldrich 

Morch 20-23. 2015 




ARIZONA-SONORA DESERT MUSEUM 

ART INSTITUTE 
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2015 PLEIK-AIR COLOR WORKSHOPS 
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Beginner to Professional 
Portable, no clean-up 



Learn Enough to 




Play for a Lifetime 

See website for 
2015 workshop 

schedule 
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workshops 2015 



John C. Campbell Folk school 

4/12-4/18/15, John Mac Kah, Oil in Plein Air: 
The Painter's Craft. Develop confidence with 

oil paint and its unique attributes of luminosity, 
depth of color, and longevity and delight in 
oil's expressive power to build atmospheric 
landscapes, we'll cover pigments, mediums, 
varnish, sizing, and grounds. 5594. 

5/3-5/9/15, Annie pais, composing Dynamic 
Watercolors. Join us to explore what elements 

make a composition really dynamic, we'll 

focus on watercolor techniques that enhance 

your subject and take your composing skills to 

new heights. $594. 

6/12-6/14/15, Jack Cassady, Unconventional 
Compositions for Visual Artists. This class 
for intermediate to advanced visual artists, 
photographers and illustrators will push the 
boundaries of your existing composition skills 
as we use the media of collage or montage 

as the foundation for our artistic expression. 
S334. 

6/14-6/20/15, K at Fitzpatrick, Hot Wax! 

(Encaustic). Rediscover the beauty of the 
ancient medium of encaustic. Melting 
beeswax with damar crystals and pigment 
produces a lustrous, fragrant, durable medium, 
compatible with many techniques. $594. 
7/26-7/31/15, Cathy Taylor, Adventures with 

Alcohol Ink. Discover the gorgeous, brilliantly 
colorful, amazingly textured creations you can 

create with combining alcohol irks using a few 

simple tools and plastic paper $532. 
8/9-8/15/15, Nan Cunningham, Painting with 
Authority, information -packed, this class will 

have you painting with greater confidence 

and working toward a unique style, Creative 
color usage with a limited palette will be 
emphasized using your choice of opaque 

medium. $594. 

8/16-8/21/15, Melody Boggs, Old Masters 
style of oil Painting, using chiaroscuro-light 



and shadow, set the stage and paint in oils to 

create a beautiful still life in the Old Masters 

style while focusing on the 10 attributes of 
sight: darkness, light, solidity, color, form, 
design, distance, nearness, motion, and rest. 

$532, 

9/13-9/19/15, Annie Pais, Advanced 

watercolor still Life and Landscapes. 

Work independently and as a small group; 
cross-pollinating ideas, skills, materials 
and demonstrations to create an exciting 
environment sure to inspire all and create a 
catalyst for individual advancement. Rural 
landscapes, comfy interiors or photos you 
bring will provide a varied subject matter. 
$594. 

10/4-10/10/15, Karen Chambers, Life Begins 
at the End of Your Pastel Stick, Sharpen your 
skills and hone your ability to apply pastel to 

paper. Discover how color placement can add 
"spark" to your paintings, and also how to 
Involve the viewer. We will paint In the studio 
and plein-air (weather permitting), $594, 
10/18-10/24/15, Marilynn Brandenburge & 
Carol Parks. Trees- Identifying & Sketching 
Them in an Illustrated Journal. Join a 

professional gardener and an artist for walks 
around campus to identify, sketch and record 
some of the 50 species of local trees in their 
autumn glory. Enhance sketches with ink and 
watercolor. S594. 

Contact: John C. Campbell Folk School, 
Brasstown, NC, 300-FOLK-SCH or 
www.folkschool.org 

Kanuga Watermedla Workshops 

4/12-4/16/15, Hendersonville. Linda Baker, 
Mary Am Beckwith, Carrie Burns Brown, 
Kathleen conover, Torn Fong, Frank Francese, 

Joan Fullerton, Dale Laitinen. Carrie Lhotka, 
Jeannie McGuire, and Thomas Owen. 

Contact: Robbie Laird. 530/259-2100 
www.Kanugawatermediaworkshops.com 



Kristy Kutch 



10/12-10/16/15. Boone. 

"Luminous, Lustrous Colored Pencil" 
Contact: Edwina or Staff, 800/227-2788 



edwina@cheapjoes.com or 
www.cheapjoes.com 



Robbie Laird 

4/11-4/16/15, Hendersonville. Kanuga 
watermedla workshops. Mentor or Muse, 

Contact: Robbie Laird. 530/259-2100 

robbie@robbielaird.com or 
www.RobbieLaird.com 



MC Open Piein Air 

8/11-8/13/15, Salisbury. 

John Ebersberger, Plein Air workshop. 
Contact: 704/636-1882 
www.ncopenpleinair.com 



Birgit O’Connor 

6/1-6/5/15, Boone. Cheap Joe's, 

Contact: Edwina May, 800/227-2738 ext. 1123 
edwina@cheapjoes.com 

Mel stabin 



8/17-8/20/15, Aberdeen. Pushing the 

Envelope in Watercolor: Express Yourself. 
Sponsored by Artists League of the Sandhills, 



All levels. 



contact: Pam Griner, 910/944-3979 
artistleague@windstream.net or 
www.artistleague.org 



OHIO 

Mel Stabin 

8/6-8/8/15, Hinckley. Pushing the Envelope 
in Watercolor Express Yourself. Sponsored by 

Cliffside Artists Collaborative. All levels 
Contact: Sara Kass, 330/225-5364 
skass@prodigy.net or 
www.cliffsideartistscollaborative.org 
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AIMndusive ART VACATION in 

the Shenandoah Valley 



(art instruction, meats and Edging) 
for art lovers of all abilities. 



Courses indtiife:drawing/painting/print making 





oils, acrylics, water-soluble ells 



bign up: 

if ro I i rtdjd r com 
Workshop Schedute 
Color Tips ■ Photos 
Recommenctod Reeding 



Ariisr Rosourcos : 
Books, DVDs, Color Chart 



ROLINE 



www.carolinejasper.com 



LOIS GRIFFEL, aism 



Painting the 

Impressionist Landsoape 




2015 Workshops 



Arizona, Florida, California, Oregon, 

Massachusetts, Wisconsin, 

Provence, France & more 

Tic^ase vi»iU. my for comiil^te 

info oit my IIooIcn and iJVl>‘s. 

Web: Loisgriffel.com 
Email: lois.gri1fel(§gmail,com 

520 - 207-4055 




mvw cloudcroftart.com 

1 ( 915 ) 490-5071 



Cool Pines of Cloudcrott, NM 
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OREGON 

Art In The Mountains 

7/13-7/17/15, Bend. Frank Eber, How to Paint 

Loose and Atmospheric Watercolors, Studio 

and Plein Air. S595. All Levels Welcome. Some 

experience required. 

7/17-7/31/15, Bend. Aimee Erickson, oil - 
studio. $655. Le ve I s we I CO m e. 

7/20-7/24/15, Bend. Richard McKinley, A 
Central Oregon Summer. Pastel - Plein Air 
Studio. $725, intermediate to Advanced. 
8/3-8/7/15, Bend. Birgit O'Connor, Dramatic 
Florals. Watercolor - Studio $655. All Levels 

welcome. 

8/10-8/14/15, Bend.Karlyn Holman. 
Watercolor and Mixed Media - Studio. $655. 

All Levels welcome. 

8/17-8/21/15, Bend. Nicholas Simmons, Bold 
and Daring, Watercolor and Acrylic All levels 

welcome. 

9/14-9/18/15, Oregon Coast, Depoe Say. 
David Taylor, watercolor. watercolor - Plein Air. 
Intermediate to Advanced. 

Contact: Tracy Culbertson, 503/930-4572 

info@artinthemountains.com or 

www.artinthemountains.com 

Elaine Frenett & reri Lou - retreats 

6/7-6/12/15, "Cross Train Your Creativity" - me 
O regon, near Joseph. Two diverse, dynamic 

teachers: watercolorist & iPhoneographer 
explore their respective medium separately, 
coming back together for intriguing critiques/ 
conversations and meals. Women's ALL 

inclusive retreat: tepee or modern apartment 

lodging. 

Contact: VisualArtJournaling.Wordpress.com 
"Wallowa Retreat", 541/944-2196 

Elaine Frenett & Teri Lou - WOMEN 

6/7-6/12/1S, "Cross Train Your Creativity" - 

NE Oregon, near Joseph, sleep in a tepee? 



Tis an option at all inclusive retreat exploring 
two diverse, dynamic media: Watercolor 
& iPhoneography! Explore your respective 

medium separately, come together for 
intriguing critiques/conversations, meals. 

Contact: visualArtJournaling.wordpress.com 

"Wallowa Retreat", 541/944-2196 

Lois Griffel 

July 2015, Joseph, to be announced. 
Landscape Painting, Josephy Center for 
Arts and Culture, PO Box 949, Joseph, OR 

97846, 5 day workshop based on my books. 
Painting Impressionist Landscape and Painting 

impressionist Color, Opaque medium, all 
levels. 

contact: Lyn craIg, 54i/263-oi30 
lyn@josephschoolofthearts.com or 
josephschoolofthearts@gmail.com 

Kristy Kutch 

7/14-7/17/15, Newport, 

"Lush and Lively Colored Pencil". 

Contact: Kristy Kutch, 219/874-4633 
kakutch@earthlink.net or 
www.artshow.com/kutch 
7/21-7/22/15, Astoria, 

"Creating a Colored Pencil Painting", 
contact: Scott, 503/325-5081 

ieahing@rocketmail,com or 

www.dots nd ood les .CO m 

Birgit O'Connor 

8/3-8/7/15, Bend. Art in the Mountains. 
Dramatic Florals. 

Contact: TTacy Culbertson. 503/930-4572 
irfo@artinthemountains.com 

PENNSYLVANIA 
Mef Stabin 

4/20-4/22/15, Allentown, Pusningthe 
Envelope in Watercolor: Express Yourself. 

sponsored by Foikwerks Art studio. All levels. 



contact: Peg Mccormack, 610/965-1432 
folkwerks@gmail.com or www foikwerks com 

RHODE ISLAND 
D'Ambruoso Studios 

9/7-9/11/15, Block Island. 

Land- and seascape painting, impressionist 
methods in oils, beginners to advanced, 
all media welcome; one-on-one instruction. 
Transportation needed, 

contact: 203/758-9660 

www.DAmbruosoStudios.com 
Paul Leveille 

3/5-3/7/15, Pawtucket, Rhode island 
Watercolor Society. Painting Expressive 
Portraits. Slater Memorial park, Armistice 
Blvd , Pawtucket, Rl 02861 

Contact: 401/726-1876, www.Riws.org or 
www.PaulLeveilleStudio.com 

SOUTH CAROLINA 
William Jameson 

3/9-3/13/15, Charleston. Charleston Artists 
Guild, working Large without Fear! This 3 
day studio workshop will be an intensive 
exploration of handling a large canvas. 

Leave your comfort zone and enjoy working 
a little or a lot larger than your usual sizes. 
Become adept at making larger as well as 
better paintings and discover why some 
compositions are meant to be small works 
and others translate beautifully to a larger 
format, This 3 day studio workshop will be a 
fun and intensive exploration of handling a 
iarge canvas. 

Contact Bill Jameson, 828/749-3101 

bilijameson0593@gam(l,com or 
www.wi1liamjameson.com 
4/18/15, Aiken. Aiken Artists Guild, in this 
one day workshop, concentration will be on 
making small but powerful work. 6X8 to I2xi6. 
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Colleen Oarry April 20-24, 2015 
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ALEXANDRA ROZENMAN - ART WORKSHOP 



Finding Your Own Self 

F&bmary 25 - 
111 arch 4, 2015 

with an emphasis 
on discovering 
personal 
iconography 



Puerta Vallarta, Mexico 





Acadia Workshop Centos 

Mount Desort Island, Maine 



j 

r 




Mfww.aca d ia workshop center.com 

207 - 460-4119 




Love Paintina Wildlife? 



The ofT^ piacB 
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D Game Farm 

, MT - 406.755.%53 

eDGameFarm.com 



Contact: Bill Jameson, 828/749-3101 
billjameson0593@gmail.com or 
WWW. w i( I i a m ja m eso n ,c om 



contact: Tracy Culbertson, 503/930-4572 
info@artinthemountains.com or 
www.artinthemountains.com 



Birgit O’Connor 

3/8-3/14/15, Springtnaid. 

Big Bold Beautiful Flowers. 

Contact: Heather Orr, 843/315-7150 
fC) 843/995-2500 
orr@springmaidbeach.com or 
WWW. s p r i n gmai d wate rme d ia , co m 

SOUTH PACIFIC 

D'Ambmoso Studios 

5/23-5/30/15, French Polynesia Painting 

Cruise in The Footsteps of Paul Gauguin, 

Paint in Moraea, Bora Bora, Tahiti, and more. 
Impressionist methods in oils and pastels, 
beginners to advanced, all media welcome; 
one-on-one instruction; air included from Los 
Angeles. 

Contact: 203/758-9660 

www.DAmbruosoStudios.com 

TENNESSEE 

Tom Lynch 

5/4-5/8/15, Trenton. 

Contact: 630/851-2652 
Tomlynch@msn.com or www.TomLynch.com 

Camille Przewodek 

9/28-10/2/15 Nashville. Plein-Air Color 

Painting Workshop/Color Boot Camp. Discover 
and develop a new way of seeing and painting 

color All levels, oil preferred. Color that 

expresses the light key of nature can make any 

subject strikingly beautiful. Still life, landscape, 

head 8 figure 

Contact: Camille, 707/762-4125 
fineart@sonic.net; www. przewodek. com or 
Jeanie Smith, Warehouse 521, 615/337-2570 
warehouse52i@gmail.com 

TEXAS 

Art In The Mountains 

11/2-11/6/15 and 11/9-1 1/1 3/1S, sart Antonio. 
Charles Reid, Drawing and Painting with 
Charles Reid, intermediate to Advanced. 

Contact: Tracy Culbertson, 503/930-4572 

info@artinthemountains.com or 
www.artinthemountains.com 

Mary Alice Braukman, n.w.S. 

3/12-3/15/15, Houston, 

Contact: Patricia Stinson Rowe, 832/349-0983 

ste p out4 1 0® gma i I . co m 

Tony couch 

2/16-2/20/15, San Antonio. 

Contact: 678/513-6676 
toncouch@mindspring.com or 

www.tonycouch.com 

Frank Covina 

9/14-9/18/15, Dallas area, 

contact: Jennifer Funk, 214/563-3019 

Don Andrews Watercolor Workshop 

May 2015, Fort Worth. Don Andrews, 
nationally known watercolorist, workshop 

instructor and active member/past board 

director of AWS is the juror of the 2015 Society 
of Watercolor Artists International Juried 
Exhibition. His swA workshop in Fort worth, 

TX is 19-21 May. For exhibition/workshop 

details: www.swawatercoior.com 

Susan Ogitvie, PSA 

10/5-10/7/15, Grapevine. Building A 
Better Landscape. A personal approach to 
composition and color harmony. Studio class. 
Pastel Society of the Southwest 
Contact: info@pssw.info 

UTAH 

Art In The Mountains 

8/27-8/29/15, Salt Lake City. Mary Whyte, 
Portrait and Figure in Watercolor, Studio, S995, 
All Levels welcome. 



Frank Covina 

3/16-3/20/15, Salt Lake City, 
contact: Heather Kennedy, 435/840-3725 

Triple D Game Farm 

4/18-4/20/15, Hurricane. Join the Triple D's 
majestic wildlife & attend an artist workshop 

with cohost's Julie T Chapman & Greg 
Beecham in the stunning red rocks near the 

Gateway to Zion National Park. An optional 
Raptor Event is scheduled for April I7th. A 

total of 7 Wildlife Events a Three Raptor Events 

are being held in April 2015 near Hurricane UTM 
contact: 406/755-9653 
info@tripledgamefarm.com or 
www.tripledgamefarm.com 



VERMONT 
Art New England 

7/19-7/25/15, Dean Nimmer, The 100 Drawings 
Challenge. Jim Peters, Mixed Media Painting. 
Colette Fu, Pop-Up Books. Christopher 
Chippendale, Landscape Painting. Stanley 

Bielen, Still Life Painting. Susan Rostow, Water- 

based Printmaking. Ann Agee, Handbuilding 
with clay-The Riff and the Grand Gesture. 
Honour Mack, Abstract Painting. 

7/26-8/1/15. Tim Hawkesworth/Lala zeitlyn, 
The Mark and Beyond, Painting: A Doorway to 
Possibility. Susan Lichtman, Painting the Figure 
in Context. Gwen Strahle, Drawing Marathon. 
Elizabeth O'Reilly, The Plein Air Challenge. Dan 
Welden, Solar Plate Etching. Irena Roman, A 
week of watercolor. Bob Green, High Fire Low 
Fire. Andrea Dezso. Narrative Paper Cutting. 
8/2-8/8/15, Tim Hawkesworth/Lala zeitlyn. 

The Mark and Beyond, Painting: A Doorway to 

Possibility. Catherine Kehoe, Copies: Analysis 
and invention. Frank Meuschke, Landscape 
Into Art. Nancy Friese, Observation and 
Translation in watermedia. Jim Lee, woodcut 

Printmaking. Sally Moore, Wood, Wire Paper, 
String. Betsy Alwin, The Magic of Multiples: 
Explorations in Mold Making and Casting. Elise 
Engler, Narrative Drawing. 

Contact: Nancy McCarthy, 617/879-7175 
nmccarthy@massart.edu or 
www.MassArt.edu/ane 



Tony Conner 

2/21-2/22/15, North Bennington. The 

weekend long class will teach the techniques 
and skills required for successful watercolor 
painting. Class fee Si95. 

2/26/15, 3/5/15, 3/12/15, 3/19/15, 3/26/15, 

8i 4/2/15, Manchester. Learn to see and use 

value and edges to create 30 form in your 
drawings. Class fee $85. 

4/23/15, 4/30/15, 5/7/15 & 5/14/15. 
Manchester. ii:00am to i2:30pm. This four- 
week class will teach the techniques and skills 
required for successful watercolor painting. 
Class fee $65. 



6/13-6/14/15, North Bennington. The "wet 

into wet ' technique is one of the most basic 
and most beautiful in watercolor and produces 
a look that is impossible in any other medium. 
This class focuses on this special technique. 



class fee $195. 

8/6-8/9/15, North Bennington, watercolor 
Boot camp. This 4-day watercolor intensive is 
tor anyone wishing to bring their watercolor 
painting to a new level. Class fee S475. 

10/2-10/3/15, North Bennington. Paint the 

beautiful autumn landscape "en plein air" in 



watercolor. class fee $195 



10/24-10/25/15, North Bennington. Drawing 

intensive, two full days of drawing from direct 
observation. Gain skill in rendering objects in 
proper scale and proportion and in showing 
form through value. Glass fee Si 95. 

Contact: Tony, 802/375-5548 

classes@tonyconner.com or 
WWW. to nyco n ne r.c om /classe s-t a m 
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Carol Lake • carol.lake@fwmedia.ccKn * 385/414-1439 
Mary McLane • mary.mclane@fwmedia.com • 970/290-6065 



Frank Covino 

4/20/15 - 6/5/15, covtno StUdiO. 
7/13-7/17/15, Covino studio. 

Contact: Barbara Covino, 802/496-2513 

inView Center for the Arts 
At The Landgrove Inn 

5/13-5/15/15. Aline Ordman, Figures in Oils. 
6/8-6/11/15, Carol Carter, Watercolor 
workshop. 

6/15-6/18/15, Ted Nuttall, Portraits in 
Watercolors. 

6/23-6/25/15, Annelein Beukenkarrp, Fiorais 

in Watercolors. 

7/6-7/10/15, Eric Wiegardt, Watercoior 

workshop. 

7/15-7/18/15, Alvaro Castagnet, watercolor 
Workshop. 

7/20-7/23/15, Margie Samuels, watercolors 

Workshop (Beginner to interniediatej. 

7/24-7/26/15, Margie Samuels, Learn to Paint 

watercolors (Beginners). 

7/27-7/30/15. Robert Carsten, The Jitimate 
Pastel Workshop. 

8/3-8/7/15, Tony van Hasselt, Vermont the 
Way You Like It, Watercolor Workshop, 

8/10-8/13/15, Janet Rogers, Faces and Figures 

in watercolors. 

8/14-3/16/15, Steve Rogers, Pleir Air in 
watercolors. 

8/17-8/21/15, Frank Francese, Plein Air 

Workshop in Watercolors. 

9/14-9/17/15, Kathy Anderson, Painting the 

Chaos in the Garden. 

9/23-9/26/15, Randall Sexton, Plein Air 
workshop in Oils. 

9/28-10/2/15, Pat weaver, open workshop in 
Watercolors 

10/5-10/9/15, Frank Eber, Watercolor 

workshop (Sponsored by VWS). 
10/19-10/22/15, Qiang Huang, still Life in Oils. 
11/6-11/8/15, Craig Pursley, Portraits in Oils 
Contact: 800/669-8466 or 802/824-6673 
vtinn@sover.net or www.landgroveinn.com 

Caroline Jasper 

7/27-7/31/15, Burlington. 
Workshops/Materials Expo. Oils, acrylics, 

water-soluble oils. 

h ttp : //WWW.C a rol I nej as p e r. co m/pages 0/ 

palntingworkshops.htm 
Sponsored by HK Holbein. 

contact: 888 -holbein or 

holbeinusalnfo@aol com 

Tom Lynch 

7/22-7/24/15, Burlington. 

Contact: 630/851-2652 
Tomlynch@msn.com or www.TomLynch.com 

Afine Ordman 

5/13-5/15/15, Landgrove Inn, Landgrove. 

Figure Painting Pastels or Oils, 

Contact: www.landgroveinn.com 

Tony van Hasselt, A.W.S. 

8/3-8/7/15, Landgrove. Three or five days of 
plein air watercolor fun exploring the bucolic 

charm of a summer landscape. Comfortable 
accommodations, gourmet meals and a studio 
Demonstrations, lots of individual painting 
time with personal assistance, 
contact: www.vanhasseltworkshops.com 

VIRGINIA 

Tom Lynch 

6/11-6/14/15, Floyd, 
contact: 630/851-2652 
Tomlynch@msn.com orwww.TomLynch.com 

Shenandoah Art Destination 

The Shenandoah Art Destination, a 10-acre 
property, is magnificently located near the 
historic town of Lexington, nestled In the 

Shenandoah Valley between the Blue Ridge 

and the Allegheny Mountains. The owners, 
Jan-Willem 8 Nancy Boer, offer an ideal 

creative vacation and inspiration for all art 



lovers of any ability - the fee for your stay is 
all-inclusive - accommodations (private room 
and bath), meals (home-cooked), transport 

from airport/train, and art instruction. All 
artists are welcome from the beginner to the 

professional painter for painting (ad media), 
drawing and printmaking. Daily course 
guidance/tutelage by your host, Jan-willem 
Boer, an established artist and illustrator for 
over 25 years in the USA and Europe who 
earned his degree from the Rietveld Academic 
in Amsterdam, The Netherlands. Each day 
there is a focus on a different skill with much 
one-on-one instruction. The facility is set 
up with two great indoor studios and many 
wonderful outdoor locations for plein air 
painting, it is the perfect setting to focus on 
art and at the same time have a refreshing 
vacation. Courses run from early spring 
to late autumn. Non -participating spouse/ 

partner is also welcome (see website for their 
cost). For cost and more information please 
visit website. The testimonials of previous 
participants acknowledge what a wonderful 

experience you will have. 

4/24-4/26/15 

5/20-5/26/15 

6/7-6/13/15 

6/26-6/23/15 

6/30-7/6/15 

7/9-7/15/15 

7/17-7/19/15 

7/20-7/26/15 

S/1-8/4/15 

B/10-8/16/1S 

8/24-8/30/15 

9/4 -9/7/1 5 

9/13-9/19/15, sacred Doorways/icon Painting. 
Contact: 612/221-1140 
nancy@shenandoahartOestinatlon.com 
www.ShenandoahArtDestinatipn.com 

WASHINGTON 
Tom Lynch 

3/27-3/29/15, Spokane. 

contact: 630/851-2652 
Tomlynch@msn.com or www.TomLynch.com 

Susan Ogilvie, PSA 

5/14-5/17/15, Mt Vernon. Landscapes inside 
Out: Studio & Plein Air with Pastels. Farms, 
flowers, fields, and coastal scenes... with the 

snow-capped Cascades for the backdrop. 
Contact: Dakota Art Center, S3S/345-0067 
www.DakotaArtCenter.com 

William A. Schneider 

6/15-6/19/15, Langley. 

Make Your Paintings Sing!. 

Contact: info@whidbeyislandfas.com or 
www.SchneiderArt.com 

Jan Sitts 

8/11-3/14/15, Coupeville. 

Texture/Color/Feeling. Abstraction. 

Pacific Northwest School of Art. 

Contact: Lisa, 360/678-3396 

WISCONSIN 

Baumgaertner Atelier 
Margaret Carter Baumgaertner 
Portrait Workshops 

3/2-3/6/15, La Crosse. Mentoring Workshop. 
Students work from their own photo reference 
with assisted critique. 8 student limit, ah 
levels. S600. 

6/1-6/5/15, La Crosse. Mentoring workshop. 
Students work from their own photo reference 
with assisted critique. 8 student limit. All 

levels. $600. 

6/14-6/18/15, La Crosse. 5-Day Plein Air Oil 
Portrait Workshop. Cape Cod School, Color 
Theory, use of block studies to understand 
color and apply to portraiture. All levels. $500. 



Jan Sitts 

Art Workshops 
in Acrylic and 
Mixed Media 

See Website for all 
U. S. Worlc!?hops 
and to Order her 
art hook Color, 
Texture, Feeling 

j a n@j ansitts. com 
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MEL STABIN AWS, NWS 

2015 Watercolor Workshops 



Plantation, FL - Feb Hinckley, OH - Aug 



Atlanta. GA - Mar 



Aberdeen, NC - Aug 



Allentown, PA - Apr Island Hts, NJ - Sept 
Cape May, NJ - May Fairfield, NJ - Oct 
Rockland, ME - July San Diego, CA - Oct 

San Miguel de Alienda, Mexico - Mar 
Avignon, Provence, France - June 



www.melstabin.com 

melstabin@aptonline.net • 201 -746-0376 
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workshops 2015 



6/20-6/23/15, La crosse. 4-Day Charcoal 
Workshop. Students create four charcoal 

drawings and have an opportunity to work in 

the sauce medium. All material for the class 
provided, 12 student limit. All levels, S375, 
6/25-7/2/15, La Crosse. 7-Day Oil Portrait 
workshop. Basic Portraiture workshop. 
Students paint one model in the morning 
and a second model in the afternoon, two, 
4-hour portrait demonstrations and a five-hour 
marketing round table discussion. 12 student 
limit. All levels. S625, 

6/25-7/12/15, La Crosse. 13-Day Oil Portrait 

Workshop: The first seven days mirror the 

7-Day oil Portrait Workshop. During the second 

six days, the students will paint one long pose 

portrait. 12 student limit. All levels. S900. 
6/26-7/10/15, La Crosse. 5-Evening Portrait 
Sculpture Workshop with Mike Martino. 8 
student limit. All levels. S200 
7/5-7/12/15, La Crosse. 6-Day Long Pose 
Portrait workshop. One 6 day long pose head 
and shoulder model. The long pose allows the 
student to explore finishing techniques. 12 
student limit. S600. 

7/5-7/18/15, La Crosse. 11 -Day Advanced 

workshop. One 6 day long pose head and 
shoulder model. The long pose allows the 

student to explore finishing techniques. 

12 student limit. 5 Day mentoring session. 
Students work from tneir own photo reference 

with assisted critique. All levels. 5900. 
7/14-7/18/15, La crosse. Mentoring 
Workshop. Students work from their own 
photo reference with assisted critique, 8 
student limit. All levels. S600. 

7/20-7/24/15, La Crosse. Mentoring 

Workshop. Students work from their own 

photo reference with assisted critique, 8 
student limit. All levels. $600. 

7/20-7/18/15, La Crosse. Baumgaertner 

Portrait Atelier, continuous Portrait Program 



including the 4-Day Charcoal workshop. 

7-Day Oil Portrait workshop and the ii-Day 
Advanced workshop. The student completes a 
total of six portraits. All levels. $i,600. 

Contact: Margaret carter Baumgaertner, 

621 South 28th Street, La Crosse, Wl 54601 
608/788-6465 or 608/385-5899 
Baumportrait@cs.com 
www.portraitclasses.com or 
www.baumportraits.com 

Tony couch 

6/1-6/4/15, Lac du Flambeau. 

Contact: 678/513-6676 
loncouch@mindspring.com or 

WWW. to nyco uch.com 

Dillman's Art Workshop Retreat 

4/23-5/3/15, Tom Lynch, April in Paris - Seine 
River Cruise, watercolor. 

5/16-5/16/15, Young Artist Retreat. 

All medium. 

5/16-5/21/15, Ellen Jean Diederich, 

Progressive Painting in Watercolor. Watercolor. 
5/16-5/21/15, Joyce Hicks, Create a Visual 

Language for Landscapes, watercolor, 
5/16-5/22/15, Sterling Edwards. Creating 
Expressive & Dynamic watercolors. 
watercolor. 

5/16-5/22/15, Laura Lein-Svencner. Collage- 
Mastering the Creative Process. Mixed Media. 

5/24-5/29/15, Sharon DiGiulio, Experimental 
Encaustic Techniques. Encaustic Medium. 
5/24-5/29/15, Joseph DiGiulio, Freedom of 
Abstraction. Acrylic. 

5/24-5/29/15, Tammy L. Deck, collage, 
Layering and Laminating in Fibers. Fiber Art. 
5/24-5/29/15, Carol Schulz, Exciting 
Watercolor Landscapes that Paint Themselves! 
Watercolor, 

5/31-6/5/15, Tony Couch, Watercolor: You Can 
DO It! watercolor. 



5/31-6/5/15, Greg Disch, Learn Digital Nature 
Photography. Photography. 

5/31-6/5/15, Sharon Reilly, East Meets 
Midwest - Exploring Asian Traditional 

Techniques, watercolor, 

6/7-6/12/15, David R Becker, The Most 
important watercolor workshop, watercolor. 
6/7-6/12/1S, Dan Mondloch, Bold 
undercoatings that Glow, watermedia. 
6/7-6/12/15, Karen Cauikins Ragus. Loosie 
Goosie Painting, Acrylic/Mixed Media. 
6/14-6/17/15, Bill Alexander, Aging into Your 
True self. Personal Growth. 

6/14-6/19/15, Hank Erdmann, Art of 
Composing Photo Images. Photograph. 
6/14-6/19/15, Frank webb, Creative Design in 
Watercolor Watercolor. 

6/14-6/20/15, Bob Burridge, contemporary 
Abstract Figure Painting and Collage. Acrylic. 
6/21-6/21/15, concert, Big Top Chautauqua 
Blue Canvas Orchestra, Concert, 
6/21-6/25/15, Darren Thompson, Native 
American Flute Journeys. Flute, 

6/21-6/26/15, Don Andrews, Watercolor 

Landscapes. Watercolor, 

6/21-6/26/15, Larry Blovits, Landscape 
Painting; Emphasis on Aerial Perspective, 
oil / Pastel. 

6/21-6/26/15, Gloria Miller Allen, Transparent 
Watercolors. Watercolor. 

6/28-7/3/15, Carrie Burns Brown, cut and 
Paste Collage. Watermedia 
7/5-7/11/15, Tom Lynch, watercolor secrets 
Revealed. Watercolor. 

8/23-8/28/15, Lois Griffel, Painting The 

impressionist Landscape. Oil / Acrylic / Pastel. 

8/23-8/28/15, Janet Rogers, Impressions with 

Faces and Figures, watercolor. 

8/23-8/28/15, Steve Rogers, Painting Color, 

Light and Reflections, watercolor, 
8/23-8/28/15, Robert Masla, Seeing and 
Thinking Visually. Mixed Media. 



Flemish Classical Atelier 



Bruges. Belgium 



201 5 Artist Worksiio^ 



JijfB Bedtc - Acaet^mic Figura PatntinQ 

Marth 2-27, 3^15 






T«f Jacobs -Onmtng hum^n S 



Apnl 7 - June 27. 2<m 




i 



DoM * Cfassicai Pottrait Paifiting 
tjT.uj 2 - ^5, 2015 (10 Days } 

Ffbb«rtl_ ibMM Mcdom approach to lha ctassic Rgura 

f W* vJ J JP « 



■ ^ I I ' 5 







^ ■ ft 




n.f?.sr 


1 II ■'h** V - 4 - ,f 1 




f ' 




IVIARJORIE GLICK 

WATERCOLOR WORKSHOPS 201 S 

SUMHER/FALI_ 

COASTAL MAINE AND 
TUSCANY, ITALY 

SEE WEBSETE FOR DATES AND ENFO: 



WWW.MARJORIEGLICK.COM 



Cobalt Moose Art Studios 




406.585.5443 CobaltMoose.com 



Mary Alice Braukman, NAV.S, 

Mixed f citbJ DI^Kot Truit.sfrf' Umlislups 

J;inu4r> I j li>l > 

.Sot irfy t>/.4rr>^jr rcif^rtT:^ ^ f-fcirtild 
Misrinii .\rl> t. Crifvr, Si- Pi‘UTHhLir|P, f I 
Ik'j. Drticf: bj dfcicrilHihTHi.tiim 

1^ wwu-isap-fl.icjrr 

March 12-15, 2015 

PiaErldia Slmson Rciuf Suidto: (812) HQ-0Q81 

ht-A likman 

Miiy 1 4 - I 7, 2015 - Pteiffs 4it 
5849 S. Hni^idiA Jiv. K iidciOlU C olMiyilti 8012 I 
Judilh FiUll. Workshop CliiitrpcnK>n 
Sltidio (101) 798 1 145 * t ell: (101) 521 8897 

jiidit h pAl ti^cemcast.: 
wM'.judv'paUiun.Miidlo.coni 
cbraukTtijO<gm«il,coim ' wwvif.injbraukjii^ti.coin 




ARTS CENTER 
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peroSKSY ft irt AVERSE city, Michigan 

WORKSHOPS 
June 20-21: Lisa Darla Kenney 
June 24-26: Jennifer Gould 
June 26-29: EHn Noble 
July 13-16: John Hulsey 
July 20-23: Donna Zagotto 
August 17-20: Joyce Hicks 
August T6D: Elizabeth Poiile 
September 7-10: Kathleen Conover 
September 15-18: Joseph Fettfrtgis^ 



23 1 . 347.4337 
www.crookedtree.orgf 









ART APES 

CALLING ARTISTS AND 
PHOTOGRAPHERS! 

Gtobal. Juried Fine Art. Photogrophy & 
Wearable Art Contest to Interpret 

f 

Speclol Category for Yourig Artists 

(binhdayi on ot after Octab«r % 19SB) 

Contest runs from Feb 1 to Oct 3 , 2015 

WWW iL Com Oui#ttiWi2 Uo^f«¥0«!rt4*p#m.CQfn 



74 wvvw.artistsmagazine.com 







Carol Lake • carol.lake@fwmedia.cam • 385/414-1439 
Mary McLane • mary.mclane@fwmedia.com * 970/290-6065 



8/30-9/4/15, Tom Gow, Whimsical cottages in 
Cottonwood Bark. Wood Carving. 

8/30-9/4/15, Sondra Holtzman, Watercolor. 

watercolor. 

8/30-9/4/15, Caroline Jasper, The Joy of 
Painting and the Power of Color. Acrylic. 

8/30-9/4/15, Carol Nelson, Acrylic Pathways to 

Abstraction. Multi Media. 

9/6-9/11/15, Hannah meson, illustrated 
Journaling. Watercolor. 

9/6-9/11/15, Richard McDaniel, Spice Jp Your 

Landscape with zing. Oil / Pastel. 

9/6-9/11/15, Arleta Pech, Realism in Oil Oil / 
Pastel. 

9/6-9/11/15, Susan Henshaw, Water in the 
Landscape, pastel. 

9/13-9/18/15. Jane Davies, Abstract Painting, 
Multi Media. 

9/13-9/18/15, Rose Edin, Color Harmonies Sink 

with Light, watercolor. 

9/13-9/18/15. Douglas House, Pastel painting. 
Pastel. 

9/20-9/25/15, Joan Fullerton, Stretching Your 

imagination. Multi Media. 

9/20-9/25/15, Bonnie Paruch, Creative Piein 
Air Landscape. Oil / Pastel. 

9/27-10/1/15, Mary Bauschelt, Accordian Book 
Making. Marbled Paper, 

9/27-10/1/15, Kath Macaulay, Pocket 
sketching, Piein Air for Journaling. Watercolor. 
9/27-10/2/15, Frank LaLumia, Piein Air oil 
Painting. Oil. 

9/27-10/2/15, Tim Tyler, Still Life-Knife and 
Brush Handling. Oil. 

Contact: www.dlllmans.com 

Lois Griffel 

8/23-8/27/15, Lac diu Flambeau. Landscape 
painting, oillman's say Resort, Dillman's 
Creative Arts Foundation. 5 day workshop 

based on my books. Painting the Impressionist 

Landscape and Painting impressionist color. 



Opaque Medium, all levels. 

Contact: Stephanie Scotterud, 715/588-3143 

Stephanle@dillmans.com or 
www.dillmans.com 

Jack Rlcheson 8i Co. 

3/18-3/21/15, David Cheifetz, Still Life 

Composition & Painting in OHs. S550 per 
Student. 

4/23-4/25/15, Terry Stanley, The Artist's 
Balance. S250. 

7/20-7/24/15, Laurin McCracken, Realism in 
watercolor. 1550, 

10/8-10/10/15, Terry Stanley, Painting in 
Pastels. S275, 

11/5-11/7/15, Brenda Mattson, Painting Water, 

Trees and Sky in Pastel, 
contact: www.richesonart.com/ 
galleryandschool/workshops.html 

Caroline Jasper 

8/31-9/3/15, Lac du Flambeau. The Joy of 
Painting and The Power of color. Oils, acrylics, 
water-soluble oils, or any opaque media. 
www.carolineJasper.com/wksnp_dmstrtns/ 

wksp. 4.JoyPntngPw rClr.media.Dillmans.htm 
Sponsored by Dilimans Creative Arts 
Foundation, 

Contact: 715/583-3143, art@dilimans.com or 
www.dillmans.com/dcaf/index.html 

Kristy Kutch 

9/14-9/17/15, Lake Geneva. 

"Colored Pencil: Delicate to Dynamic". 

contact: Kristy Kutch, 219/874-4688 

kakutch@earthlink.net or 
www.artshow.com/kutch 

Tom Lynch 

7/6-7/9/15, Lac du Flambeau. 

Contact: 630/851-2652 
Tomlynch@msn,com or www.TomLynch.com 



Madeline island School of the Arts 

6/1-6/5/15, suz Galloway, studio, 

6/1-6/5/15, Jeannie McGuire, Studio. 
6/15-6/19/15, Tom Jones, Piein Air. 
7/6-7/10/15, Joe Paquet, Piein Air. 
7/27-7/31/15, Kim English, Piein Air. 
8/3-8/7/15, Sterling Edwards, Studio, 

8/10-8/14/15, Andy Evansen, Piein Air. 
8/17-8/21/15, Kami Mendlik, Piein Air. 
B/17-8/21/15, Kathie George, Studio. 
8/31-9/4/15, Marc Hanson, Piein Air, 
9/14-9/18/15, Fabio Cembranelli, Studio. 
9/21-9/25/15, Joseph Zbukvic, Piein Air, 
Contact: 715/747-2054 
www.madelineschool.com 

Pocket Sketching 

9/28-10/1/15, Lac diu Flambeau. 

Dillman's creative Arts Foundation 

Contact: Sue, 715/588-3143 
vacations@dtllmans.com 

Jail Sitts 

8/24-8/27/15, Lac du Flambeau. 

Text u re/co lo r/ Fee I i ng , 

Dillman's Art Workshop Retreats 

contact: Sue, 715/588-3143 

INTERNATIONAL 

AUSTRALIA 
Georgia Mansur 

Western Australia Workshops (Perth, Broome, 
Margaret River) TBC. 

Contact: georgia@georgiamansur.com or 
www.georgiamansur.com 

BAHAMAS 

Wiltiam Jameson 

9/21-9/24/15, Abaco Islands. This workshop 

is multi-media and appropriate for beginners 



VALDES ART WORKSHOPS 2015 



June 8-12 
22-26 



Henry Yon 
John Solminen 



30-Jul 3 Lfluin Robb 



Figure Drowing 
Realism Ibraugh Design 
Still Life in Oil 

July 7-9 Doug Dawson Sludio La ndsrnpe: Pastel 

13-17 HaniyReyner AbsIrad Acrylk Painting 

20-24 Ramon Kelley Portrnil and Rguie 

Design Abstracts wHh Zing 



27-31 Pat Dews 



Ain, 3-7 



Joshua Fnllik Slill Life 



10-14 Alan flattiriDnn 



/QtyKoiio 



17-19 Ka ih Moca uley Woteirolar Pocket Skelthing 

24-2B lorenio (haver Landscape: Postel & Oil 



Roberta Remy Porlroil Painlirtg 8 Drowlnc 







|L% 





SANTA FE, NEW MEXICO 

505-982-OOI7W w w.vol desartw o rkshop s. com 




Ten days painting, sketching & exploring 
Wonderful food & wine in the countryside 
Beautiful accommodation & iocai scenery 



patriciabanks.ca - 250 751 4249 

space is limited - please register early 



Birgit O'Connor 




www.birgitoconnor.com 

800 - 749-4784 



. ii 



Northeast Art 

Retreats 




reviews 



Internationalty Acclaimed 

Artist Instructors 

All-in -O ne, Budget- Friendly, 
Relaxing, Retreats By-The-Sea 




978 - 729 - 4970 



../ww.TOMLYNCH .com 



Jon 31 - Feb. 7, 2013 

Fdaruory 11-14 

February 20 - 21 
FebfUQ^ 24 - 27 
March 16-20 
jK-^arch 27 - 29 
April 13-17 

April 23 - May 3 
Moy 4-8 

May 29-31 

June n - 14 
July 6-9 
July 22-24 

Auguif 20 - 23 

September 14-17 
SephemlMf 25 - 26 
October 26 - 29 



Puerto Valla rta^ Me.kico 
BonilD Springs, FL 
Atlanta, GA 
Ml. Dcirci, FL 

Santa Row/fidinert Part, CA 
Spoha ne, WA 
Sr Lgyis^ MO 

Paris/Seine River Coiise^ France 
Trenton^ TN 
Red Bank, Nj 
Flo^, VA 

Lac du FiombeaUf Wl 
Burlinqtari, VT 
Carmel, IN 
Manhattan, KS 
Eciitan, MD 
Sedora, AZ 



Available For In Your Ar^a 

Tmfynck^ffmMom 630-^5 1 -2652 






r 




www.georgiamansur.cotn 



HERE'S WHAT 
PEOPLE ARE SAYING 
ABOUT GEORGIA'S 
WORKSHOPS: 



"Although I've bwn 
painting for 20-*- years and 
have taken classes from 
many different instructors, 
I came away with fresh 
new techniques, ideas 
and approaches that I am 
sure will serve me well in 
the years to come. Your resource materials are quite 
a compendium of years ol teaching and ones I will 
continue to use and value." — Nancy M. (USA) 
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to advanced painters. Materials list will be 
sent to each participant, well be working on 
location on Elbow Cay Including charming 
nope Town, weather permitting on one of the 
days, we'll be going by boat to Little Harbor. 
We'tl be staying at the Firefly Sunset Resort 
on Beautiful Elbow Cay in the Abaco islands, 
Bahamas, www.fireflysLinsetresO'rt.com. i 
believe you will agree that this is a tittle piece 
of Heaven when you arrive! Please call me to 
discuss housing particulars and with any other 

questions; 828/749-3101. 

BELGIUM 

Flemish Classical Atelier 

3/2-3/27/15, Bruges. Jura Bedie, 

Academic Figure Painting. 

4/7-6/27/15, Bruges, Ted Seth Jacobs, 

Drawing Human Structure in Action. 
7/2-7/1S/15, Bruges. David Gray, 

Classical Portrait Painting. 

7/20-7/31/15, Bruges. Robert Liberace, 

Modern Approach To The Classic Figure. 

Contact: studio@flemishclassicaiateiier.com or 
www.flemishclassicalatelier.com 

BERMUDA 

The Arts Project 

□rawing on Bermuda's glorious colors and 
light, workshops by North American artists 
based in the historic town of St George, 
Bermuda. All levels very welcome. 

April 2015, St George. Bill Rogers, plain air 
and figure drawing. 

May 2015, St George, Mario A Robinson, 
water color and oils portraits, 

October 2015, St George. Jana Matusz, 

plein air and figure drawing, 

Contact: Emma Ingham, 441/331-1946 
artsatstgeorge@gmail.com or 
www.f a ce bo ok .CO m / 

Ar tsP rojec t St Geo rge Be rm u da 



William Rogers, cspwc twsa sca 

4/23-4/26/15, St Georges. 

The Colours of Bermuda, 
contact: poshemma@gmail.com 

CANADA 

Bear Valley Highlands 

5/29-5/31/1S, Dominik Modlinski, Plein Air 
Painting - Secrets of Colour. Three days of 
inspiration and innovation where brushstrokes 

radiate with luminescent light and the 
brilliant hues of the Canadian and worldwide 
landscapes. This is a workshop for beginner 
and intermediate painters who wish to expand 
their knowledge of oil and acrylic painting 
techniques while enhancing their perception 
and creative visualization. This workshop can 
be extended to a 4 day workshop. 
www.paintingjourneys.com 
6/12-6/15/15, John Stuart Pryce, O.S.A. Hon, 
I.P.A.P. Plein Air Painting, oils and Acrylics 
This 4 day workshop will explore all aspects of 

Plein Air Painting, all levels are welcome. 
Personal attention will be given to each 

student as we capture the beauty of our 

natural surroundings in this wilderness setting 
"The purest and most rewarding form of 
painting, in my opinion, is "en plein air" as it 

challenges all of the skills and discipline of the 
artist." John Stuart Pryce. 
www.prycestud ios.com 
6/20-6/23/15, Gave Adams, SFCA, MPAC. 
Painting the landscape indoors and outdoors. 

This 4 day workshop will help you to develop a 

sound approach to plein air painting and learn 
how to take it to the next level by utilizing your 
plein air sketch to develop and inform a larger 

studio piece. Students will work with Gaye in 
the field, choosing a subject matter that they 

will expand into a studio painting on the third 

and fourth days of the workshop, 

WWW. gayea d a ms .c om 



9/17-9/20/15, Susan ogilvie. Pastel Plein Air 
with an emphasis on Composition and Colour, 
Plein Air classes will be conducted primarily 
outdoors, with students painting the 
landscape from life. While working in natural 

light, you will be developing sound value 
studies, and small format color studies and 
paintings. Susan will provide daily demos, 
individual guidance with each student, and 
conduct group critiques. 

www.susanogilvie.com 
9/26-9/28/15, Teresa Saia, Plein Air Pastel, Oil 
and watercolour. Teresa's work encompasses 
the mediums of oil, pastel and watercolor. 
Known for fluid, direct style, she captures 
the attention of many collectors with her 
expressive use of radiant and rich color, 

www.teresasaia.com 

Accommodation in log chalets and organic, 

home cooked meals are provided on site at 
Bear valley Highlands which boasts a private 
lake and spectacular Mountain views. Non 
painting partners are welcome. 

Contact: Barbara Fresz, 250/306-6762 
info@bearvaileyhighlands.com or 
www.artworkshopsbc.com 

Canadian Society of Painters in 
Water colour 

9/29-10/3/15, ABCC, Cornwallis, Nova Scotia, 
Canadian Society of Painters in Water Colour. 
Watercolour and Watermedia Symposium, 
instructors Ann Balch, poppy ealser, Rex 
Beanland, Chris Gorey, Bianka Guna, Ron 
Hazeil, Karin Isenburg, and Lio Lo, 

Contact: www.cspwc.com 

Susan Ogilvie, PSA 

9/17-9/20/15, Lumby, BC. 

Plein Air in the Okanagan. 

Contact: Bear valley Highlands, 778/373-5634 
WWW, bearvalleyhighlands.com 



JASPER COMMUNITY ARTS, lASPER. INDIANA 

DUBOIS COUNTY OPEN 

Offi'i-vic invent 








aw - Pri 

Air - Saturday 

njoy painting the charms 

uthsm /ndtana - hitk, riv&s, 



1A2015 
201 S 



. quaint vitfages and more! 
Far more information, visit our 



website at; www.jasperarts.org 
Or call 8 1 Z-482-3070 
In partnership with Runaway Artists 
pl«in air paintlog group. 



of 



tomf 




ON SALE 
NOW! 



40 favorite 
artists share 

their painting 

secrets on this 
new compilation 

CD. lTEMfWS84t 




Order your copy online at 

www.northlightshop.com 



or call 1-800-258-0929. 




JOHN C. CAMPBELL FOLK SCHOOL 

folkschool.org 1-800-FOLK-SCH 

0RASSTOWM MORTH CAROLINA 
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French Riviera 
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SAM D'AMBRLOSO 
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South Pacific Painting Cruise 
In the Pool^itcp^ of Paul Gauguin Mtiy 2.1 '30. 2Q 15 
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Mike Svob 

June-July 2015, Prince Edward island, 

Nova Scotia. Painting workshop. 

8/17-8/21/15, White Rock, British Columbia. 

Painting Workshop. 

Contact: Mike Svob, 604/535-1459 
nriikesvob@gnnail.com or www.mikesvob.com 

CROATIA 

Aline Ordman 

6/6-6/15/15, Pastel and Oil Painting. 

slikamiiina workshops in Croatia. 

Contact: http://bit iy/AlineOrdman 

Wilfiam Rogers, CSPWC TWSA SCA 

6/6-6/15/15, Korcula. Plein AirKorcuia. 

contact: http://slikamiiina.ca 

ENGLAND 

Flying Colors Art workshops 

7/18-7/28/15, Cornwall. Joyce Hicks 
Medium: W/C. Piein air landscape. All levels of 
instruction. Class Size: 20. 

Contact: Johanna Morrell, 858/518-0949 

FlyingcolorsArt@me.com or 
www.FlyingColorsArt.com 

FRANCE 

Art Colony Giverny 

5/16-5/23/1 S, Painting with colorful, energetic 
and eclectic Leoma Lovegrove! - Paint 
and photograph in Monet's Garden each 
weekday, staying in the village within easy 

walking distance Painting excursions wHi 
take participants throughout the surrounding 

countryside. All artists' levels/media welcome. 
5/26-6/2/15, “Painting with Caroline Homes 
Nuckolls ', International Prize-Winning founder/ 
director of Art Colony Giverny 2015 will 
be Caroline's fourteenth year in Giverny. 
Capture the beauty of Monet's Garden and 



this picturesque, historic village and the Seine 
valley. All artists' levels/media welcome. 
6/4-6/11/15, “Bringing Beauty to the world" 
with Pat Fiorello, renowned international fine 
artist and instructor, teaching and painting 

in Giverny, Monet's Garden and beyond, 
instruction in oils and watercolors. All artists' 
levels/media. Create artworks in the footprints 
of great masters. 

9/2-9/9/15, “Painting and Music in Giverny". 
Imagine yourself painting in Monet's garden 
while the soft sounds of instruments fill the 
fragrant air! Christian artists and acoustic 

musicians Join for a unique and inspirational 
creative experience. All artists' levels/media 
welcome. 

Contact: www.artcolonygivernv.com 

Patricia Banks 

10/22-10/31/15, {Leave Nov. 1st) Ten 

spectacular days of painting, sketching 
and exploring in the beautiful and historic 
countryside of south-western France. Enjoy 
delicious food and wine, and relax in lovely 
accommodations at Domaine du Haut Baran. 
All levels of acrylic or oil painting are welcome. 

Contact: Patricia, 250/751-4249 

artist@patriciabanks.ca or 
www.patriciabanks.ca 

Flying Colors Art Workshops 

6/9-6/19/15, Avignon. Mel stabin. Medium: 
w/c. Plein air landscape. All levels of 
instruction. Class Size: 20. 

Contact: Johanna Morrell, 358/518-0949 

FlyingColorsArt@me.com or 
WWW, F I y i n gCo 1 0 rsA rt.c om 

Tom lynch 

4/23-5/3/15, Paris/Seine River Cruise. 
Contact: 630/851-2652 
Tomlynch@msn.com or www.TomLynch.com 



Georgia Mansur 

6/21-7/1/15, Frayssinet. Le Vieux Convent 
Plein Air & Studio Workshop. Students 
welcome to work in water media sketchbooks, 
paint on location as well as learning new 

techniques in studio. 

Contact: www.georgiamansur.com 

Paint Away; Art Classes Abroad 

A Coastal Maine Art Workshops program. 
6/14-6/24/15, Provence. Tony van Hasselt, 
Paint the Villages of Provence! Plein air 
watercolor; lovely I6th century hotel with day 
trips to nearby medieval villages... 1st and last 
nites at 4^ hotel in Marseille; all dinners! New 
Price! $4,295 Painter; 53,995 Non-Painter. 
Contact: Lyn Donovan, 207/594-4813 
info@coastalmaineartworkshops.com or 

www.coastalmaineartworkshops.com 

Mel Stabin 

6/9-6/19/15, Avignon, Provence. Pushing 
the Envelope in Watercolor: Express Yourself. 
Sponsored by Flying Colors Art Workshops. 

All levels. 

Contact: Johanna Morrell, 858/518-0949 
flyingcolorsart@me.com or 

www.fi yi ngco lo rsa rt. co m 

The Art Engine 

workshops in France - chateau art retreat in 

Provence. Distraction-free paradise for artists. 
Friendly, fabulous food, wine, accommodation 
in the Chateau and transportation to painting 
locations included. All Inclusive retreat except 
airfare. 

6/21-6/30/15, 10 days. Provence in Lavender. 

All media - paint and sketch side-by-side with 
artists. 

9/13-9/22/15, Provence villages, vineyards and 
Van Gogh. All media - paint and sketch 

side-by-side with artists. 

Contact: Julie Snyder, 818/621-2523 
www.workshopsinFrance.com 




San Anlonio IX., Feb l S-20 Branson MO, April 20-24 

Cambria CA, March 0-13 St Si mio ns isl G A . May 4-8 

Diwsonville GA. Mar SO-Apr 2 Lac du Flambeau Wl, Jun 1-4 

tef j woriksftop at ygur ifgcatte/i 



IjEam at harnir fiiNtks and DVDs 

(S781 Si3-€S7S m U . ton \ I'OU L'h .Hit in 



Women s Art Discoveries 

AT Lake Alpine - caufosna sieiuas 





Watermedia Artist, Teacher, Juror 

\ Colorado Watercolor Society 
"Abstract Nature of Nature" May 2015 

, teamterrey@yahoo.com 

\ 

Other workshops offeree^ by arrangement 

"Layered Watermedia" 
toiling Watercolor" (Studio or Piein Air] 

ft 

AtejS'Schedule & Informatiori 
eShtact ftobbie 530/259-21 00 



WWW. 



ird,com 
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Tony van Hasselt, A.w.S. 

6/13-6/24/15, Provence. A plein air 
watercolor and sketchbook jo jrnaling 

workshop, stay and paint in medieval 
Vaison la Romalne. Visit nearby villages. 

Demonstrations, lots of painting time and 
personal assistance. 3 and 4 star hotels, all 
breakfasts, dinners and wine. 

Contact: www.vanhasseltworkshops.com 

GREECE 
Mike Svob 

5/24-6/6/15, Painting Workshop, 

Contact: Mike Svob, 604/535-1459 
mikesvob@gmail.com or www.mikesvob.com 

IRELAND 

Victoria Brooks, Ats, noaps 

S/19-S/26/15, The Dingle Peninsula. A small 

group of Plein Air Painting workshop students 

staying and painting along the Dingle Peninsula 

of Ireland, all-inclusive pricing, 

Contact: Victoria Brooks, 916/768-1751 

vlctoria@vbrooks.com, www, vbrooks.com or 

infotuscany@aol.com 

wwvtf.toscanaamericana.com 

ITALY 

Art In The Mountains 

5/16-5/23/15, Venice. Mary Whyte, in the 

Footsteps of Sargent, Beginning to Advanced 
watercolor. cost $3,495 for painters and 
53,095 for travel enthusiasts. 

Contact: Tracy Culbertson, 503/930-4572 

info@artinthemountains,com or 
www.artinthemountains.com 

D'Ambruoso Studios 

6/24-7/1/15, Amalfi. 

9/25-10/2/15, Tuscany. 

All workshops 7 nights, 8 days, most meals, 
paint ih Positano, Amalfi, Ravello, Tuscany, 
Pienza, and Capri. Transportation to and from 
airports, all workshop land and sea travel in 
Italy included. One-on-one instruction, all 

media welcome. 

Contact: 203/758-9660 
www.DAm bruosoSlud ios.com 

Flying Colors Art Workshops 

9/14-9/24/15, Venice. Don Andrews. Medium: 

w/c. Plein air/studio. All levels of instruction. 

Class Size: 20. 

contact: Johanna Morrell, 853/518-0949 
FlyingColorsArt@me com or 

www.FlyingColorsArt.com 

Marjorie GMck 

10/10-10/17/15, Tuscany. 

Color and Light. All mediums. 

Contact: www.marjorieglick.com 

Susan Ogitvie, PSA 

5/30-6/5/15, Tuscany. 

Plein Air Painting in Montisi. 



contact: 206/715-6663 
martha@winslowartcenter.com 

Paint Away: Art Classes Abroad 

A Coastal Maine Art Workshops program. 
5/27-6/6/15, Tuscany. Kim English, paint 
Instinctively. Plein Air Oils. Beautiful medieval 

village and hilltop castle villa locations; 
landscape and figure; visits to Siena and 

Florence! $4,195 Painter; 53,895 Non-Painter. 
10/9-10/19/15, Sorrento, Colley Whisson, The 
impressionistic Landscape. Plein air Oils 
stay and paint in Sorrento; visit Capri and 

Pompeii! $3,795 Painter; $3,495 Non-Painter. 

Contact us for more info or to register, 
contact: Lyn Donovan, 207/594-4813 
info@coastalmaineartworkshops.com or 

www.coastalmaineartworkshops.com 

William Rogers, CSPWC TWSA SCA 

5/23-5/30/15, Cortona, 
capturing the Tuscan Light en Plein Air, 

Contact: http://toscanaamericana.com 

Mike svob 

Fall 2016, Painting Workshop. 

Contact: Mike Svob, 604/535-1459 
mikesvob@gmaiLcom or www.mikesvob.com 

JAPAN 

Flying Colors Art Workshops 

4/7-4/17/15, Kyoto. KeikoTahabe. Medium: 

W/C. Plein air landscape. All levels of 
instruction. Class Size: 20, 

contact: Johanna Morrell, 858/518-0949 
FlyingColorsArt@me.com or 

www.FlyingColorsArt.com 

MEXICO 

Flying Colors Art Workshops 

2/15-2/21/15, Puerto vallarta. 

Donna Zagotta. Medium: W/C. People and 

places. All levels of instruction. Class Size: 20. 
3/8-3/14/15, San Miguel de Allende. Robert 
Burridge, Medium; Acrylic. Studio and plein air. 
All levels of instruction. Class Size: 2Q. 
3/22-3/28/15, San Miguel de Allende. 

Mel Stabin. Medium; W/C. Plein air landscape. 
All levels of instruction. Class Size: 20. 

Contact: Johanna Morrell, S58/51 8-0949 
FlyingColorsArt@me.com or 

www.FlyingColorsArt.com 

Caroline Jasper 

1/30-2/6/2016, Puerta Vallarta. Powercolor 
Painting. Oils, acrylics, water-soluble oils or 
any opaque media. 

h ttp : // w ww.ca ro I in ej a s per. c o m/w k sh p_d m s t rtn s/ 
wksp, 6. PcirPntng. media .CasaMexico.htm 
sponsored by Casa De Los Artistas. 

Contact: 413/625-3382 

bob@maslafineart.com or 
WWW. a rt wo rksho p va cat i ons .co m 



Tom Lynich 

1/31-2/7/15, Puerto vallarta. 

Contact: 630/851-2652 

Tomlynch@msn.com or wwwTomLynch.com 

AleKandra Rozenman 

2/25-3/4/15, Puerta Vallarta. Art Workshop. 

Finding vour Own Self, with an emphasis on 
discovering personal iconography. 

Contact: www.casabuenaartretreat.com or 

www.artschool99allston.com 

Mel Stabin 

3/23-3/27/15, San Miguel de Allende. 

Pushing the Envelope in watercolor; Express 
Yourself Sponsored by Flying Colors Art 
Workshops. All levels. 

Contact: Johanna Morrell, 858/518-0949 

flyingcolorsart@me com or 
www.fiy i ngcolorsart.com 

Tony van Hasselt, A.W.S. 

2/14-2/21/15, Goca de Tomatlan. Last 
chance for a mid-winter break to a sunny 
and safe fishing village near Puerto vallarta. 

Feel energetic and adventurous? Join this 

annual watercolor workshop along a sun- 

dappled coast. Paint and create a sketchbook 

journal. Demonstrations, lots of painting time 
and assistance. Virtually all inclusive price. 
Contact: www.vanhasseltworkshops.com 

UNITED KINGDOM 

Georgia Mansur 

6/7-6/19/15, oxford, seductive surfaces - 
Painting with Passion! Creativity/Mixed Media 
Workshops Creativity (2 5 day workshops), 
a rare opportunity for a small number of 
students per workshop to explore in a safe and 
supportive creative environment on a private 
retreat. 

Contact: georgia@georgiamansur.com or 
www.georgiamansur.com 

ONLINE 

Camille Przewodek 

Mondays with Camille. LDL fLorg Distance 
Learning) is a continuation program for 
further developing a new way of seeing and 
painting color. Online instruction /critiques are 

scheduled on Monday afternoons, from 2 to 5 

pm (Pacific Time) for painters who are unable 

to come and continue their studies at my 

regular Monday morning classes in Petaluma 

CA. Plein-air still life, landscape, head 8 figure. 

See website for schedule and details. 

Contact: Camille Przewodek, 707/762-4125 

fineart@sonic.net or www.przewodek.com 



The next Workshop Section wifi appear in 
The Artist's Magazine's June 2015 issue. 

Space Reservation is by February 26, 2015 
Newsstand Date for June is Aprii 28, 2015 



20 1 5 M BEST IhSTHUCTORSIITIIF BEST PL ACfS 



MEXICO- Jao. Plava del Carmen- Frank Webb; Feib. 

Puerto Vallarta -Donna Zaoona; Mil San Miguel 

de Allende -Robert Burricce, Mel Stabin; ApL 
JAPAN-KeikoTanabe; JiLELfl FRANCE- Mel Stabin; July 
ENG LAND -Joyce Hicks; Sept ITALY-Don Andrews 



320 South Osyiord Sl„ Donver CO 80209 • V853.5 18.0949 
FIvinsColorsAtt# me.com • FlyingColofsAft.com 




VAN HASSELT, AWS 

WATERCOLOR WORKSHOPS 

Febi A Sunny Coastal Mexico 
Mar; Paint St. Sinions l&l. GA 
Jiin; Villages of ttie Provence 
Jul; Discover Coastal Maine 
Au^ Bucelic Vermont scenes 

v3nhasseltworkshops.com 



Portrait 

WORKSHOPS 
BOOKS & VIHEOS 



bv Paul Leveille 




135 Cmss Road, Holyoke^ MA 01 O 4 C 

( 41 3 ) 534 - 5 Mfi 




PJIUL.LEVEILLEVPA1JLLEVBtLLESTyOID.CDH 





VISIT www.williamjamesonxoni 



AR I WORKSHOPS AT ROCK GARDENS INN 

Workshops 

Wi 

BlDItN RUNQJJIST HOLLY RFADY. SUSAN' VAN CAAiiPCN 

ANH EIIZABETH Q'REILLV 

YOUR VIEW OF TH E MAINE COAST 
ROrKG ASDT N fi I NIsLCOM 



Kriity Kutcli 


hi ■ ■■ 

1 


Greiid NlanaiSj MK * Junt 24-26 * 


Call Ruth: 718-387-7737 



N«wpw(, OR > July 14' 17 .Cull Krisly: 219-874-4688 
Aslarat OR * July 21-22 .Call Scotl; S03-32S-S081 
Lak« G«i9va, W1 .> kpt 14-1 7 ' Call Krirty; 21 9-874-4688 
Boona, NC . Oif«h*i 1 7-1 6 « Cdl f4wiaa: 800-227-7788 



wwvt.ertskewMm/kgtth • ?l 9,£74.468i 
1 15SS West Egil Read • Michigan City^ IN 4«360 
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NEW 

Now comes with... 

Larger 22-inch hi-resolution 
screen - easier to see 

16 % more viewing area 

Simple navigation - so you 

never get lost 

Intel* processor - lightning fast 

Computer is in the monitor - 

No bulky tower 

Advanced audio^ Better speaker 

configuration - easier to hear 

Text to Speech translation - 

it can even read your 

emails to you! 

U.S. Based Customer Service 



FREE 

Automatic 
Software Updates 



'7 love this computer! It is easy to 
read and to use! I get photo upda tes 
from my children and graudchtldreri 
all the time.” 

- Janet F. 

H ave you ever said to yourself “I'd 
love to get a computer, if only 1 could 
figure out how to use it," Well, you're 
not alone. Computers were supposed 
to make our lives simpler, but they've 
gotten so complicated that they are 
not worth the trouble. With all of the 
“pointing and clicking" and “dragging 
and dropping” you’re lucky if you 
can figure out where you arc. Plus, 
you arc constantly worrying about 
viruses and freeze-ups. If this sounds 
familiar, we have great news for you. 
There is finally a computer that's 
designed for simplicity and ease of 
use. It's the WOW Computer, and 
it w'as designed with you in mind. This 
computer is easy-to-use, worry-free 
and literally puts the w'orld at your 



fingertips. From the moment you 
open the box, you'll realize how 
different the WOW Computer is. 

The components are all connected; 
all you do is plug it into an outlet and 
your high-speed Internet connection. 
Then you'll see the screen - it's now 
22 Inches. This is a completely new' 
touch screen system, without the 
cluttered look of the normal computer 
screen. The “buttons” on the screen 
arc easy to sec and easy to understand. 
All you do is touch one of them, from 
the Web, Email, Calendar to Games- 
you name it,,, and a new screen opens 
up. It’s so easy to use you won't have 
to ask your children or grandchildren 
for help. Until now, the very people 
who could benefit most from E-mail 
and the Internet are the ones that 
have had the hardest time accessing 
it. Now, thanks to the WOW 
Computer, countless older Americans 
are discovering the wonderful world 
of the Internet every day. Isn't it time 



you took part? Call now, and a 
patient, know'ledgeable product 
expert will tell you how you can try 
it In your home for 30 days. If you 
are not totally satisfied, simply return 
it within 30 davs for a refund of the 
product purchase price. Call today. 

• Send Si Receive Emails 

• Have video chats with family and friends 

• Surf the Internet: 

Gel current weather and news 

• Play games Online: 

Hund reds'; tci chnOs'ie from! 



Call now toll free and find out 
how you can get the new 
WOW! Computer. 

Mention promotional code 59583 
for special introductory pricing. 



1 - 877 - 760-8935 
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WATERCOLOR is all about riming — 
and understanding the effects cre- 
ated by diff ering amounts of color 
and water on the brush. That knowl- 
edge comes with experience; conse- 
quently, although painting wet-into- 
wet (applying paint to a wet surface) 
and color charging (mingling wet 
colors on the surface) are two of 
the most basic techniques, they’re 
also two of the most difficult to 
master. Even if you’ve been painting 
in watercolor for a while, renewed 
attention to these techniques could 
take your work to the next level. 

Getting the Feel of the Brush 

As you gain experience with your 
brush, it becomes an extension of your 
hand and, by default, the rest of vour 
body, as well as of vour artistic sense. 
A good brush makes the job of paint- 
ing simpler and allows the poetry of 
your art to emerge with more ease. 

The hairs bound together in the 
ferrule (metal sleeve) create nar- 
row spaces that act like channels to 
carry water between them. Knowing 
how much water is in vour brush 
is important. If the tuft (hairs or 
fibers) is swollen with water, it will 
flood the paper, and the color will be 
dispersed on the surface. 

Over time, an artist gets to 
know the of just how wet or dry 

the brush is. Too much water in the 
brush causes blossoms (see Blossoms, 
page 82) and uncontrolled areas on 
an already wet surface. Over time. 
I’ve become aware of the weight of 
the brush, which tells me how much 
moisture it s holding. The tuft gives 
another clue. A swollen and shinv 
tuft tells me it’s loaded with water. 



When Im first wetting the paper 
and using a wet-into-wet technique, 

1 want a water-heavy brush but 
later, during color charging or other 
techniques for which controlling 
the amount of water is important, I 
make sure the tuft is moist but not 
fully engorged with water. 



above: The falls In Earfy Light, Eagle Falls 

(watercolor and watercolor plus acrylic gesso 
on paper, 30x22J were a result of the initial 
wet-into-wet wash. Then, on the dry under- 
painting, ! began the rocky cliffs with heavier 
color and less water on my brush, Details 
became richer and darker as I added layers. 
Charging color into each shape created variety. 
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brushing up 




1. Initial Washes and Shapes; A wet- 
Into-wet underpainting or wash unifies a 
scene, so i painted the iight, cool tones 
of the cloudy sky and warm colors of 
the beach first, Then, after the paper 
dried, I began introducing the shapes of 
the driftwood structure and sea rock, I 
charged color into these wet shapes and 
let the pigments mingle. Allowing colors 
to drift together creates a more vibrant 
surface. 



2. More Color-Charged Shapes; As 

the painting progressed, I added more 
shapes and charged more color into the 
driftwood structure. I also washed in 
the background cliffs, allowing colors to 
mingle, wet-into-wet. 

3. Crisp Edges: This close-up shows 
how I used my underpainting as a 
foundation for shapes that would come 
later. The wash underneath was dry, so 
the color-charged driftwood shapes 
retained their distinct edges. 



4. Dry underlayers; I painted Drifter's 
Hideaway entirely on location at a beach 
along the Navarro River, in California. The 
moisture in the atmosphere presented 
problems. Many times I had to let the 
painting dry under a heater fan in my car 
before I could continue to the next layer. 
If I hadn't waited for the surface to dry, 
the painting may have become soft and 
muddy, without distinct shapes. 



ABOVE right: Drifter's Hideaway 

{watercoSor on paper, 22x30) 
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ABOVE: Blossoms, also called "back funs," 
"backwashes'' and "blooms," are the ragged 
edges of color created when two areas on 
the surface of a watercolor painting have 
different amounts of moisture, causing the 
color to move unevenly, 



Selecting Paper Thickness 

Paper is the traditional surface for 
watercolor^ although newer products 
are becoming more and more popular, 
such as watercolor canvas and clay- 
boards, In this article, ITl simplify 
things by concentrating on paper. 

1 use Arches 300-lb, or heavier 
paper, which is relatively thick, so 
watercolor disperses evenly. Because 
of the thickness of the paper, the 
paint dries more slowly and gives me 
more time to use the wet-into-wet 
technique, Tliinner papers work fine; 
they just have different characteristics, 
such as quicker drying times. 

Wet-1 nto-wet Paper Pointers 

When painting wet-into-wet, the 
surface must be evenly moist but not 
so wet that there are puddles. Tlie 
paper should have an even sheen 
with no visible dry areas showing. To 
check, look at the paper with your 
eyes at an angle low to the surface. 

1 use a 3 -inch svntlietic brush 
saturated wdth water to wet the 
paper. Some artists prefer submerg- 
ing the paper in a sink or tub; how- 
ever, if the paper is left too long in 
the tub, the water will remove the 
sizing (coating that reduces absor- 
bency), which makes maintaining a 
definite painted edge difficult, even 
after the paper dries. 

1 brush water on the paper two 
or three times, waiting after each 




LEFT: in Cathedral 
shadows (watercolor on 
paper, 30x22), I painted the 
shadows on the massive 
granite cliffs of vosemite 
valley over a large, dry, gray 
underpainting, i used cobalt 
blue for the initial shape of 
the cliff and then added reds 



and earth tones to create 
the sense of verticality, in 
the shaded areas, the soft 
edges of the charged wash 
give the feeling of reflected 
light, in the water reflections 
t charged dark blues into the 
greens and yellows, and i 
charged a complementary 
red into the green of the 




application for the moisture to be 
absorbed into the paper. The surface 
should exhibit an even wetness from 
edge to edge. Getting the wet- 
ness right is a matter of experience. 
Having painted thousands of water- 
colors, I’ve found that knowing how 
wet the paper should be has become 
second nature. 

Wet-Into-Wet Pigment Pointers 

1 usually tape my watercolor paper 
to a board, wfiich I keep at a slight 
angle with the lower edge toward 
me. When I’m ready to apply paint 
wet-into-wet, I load mv brush with 
very little water, but on the tip I load 
plenty of pigment. If the brush has 
too much moisture, it will flood the 
paper and dilute the wasli, creating 
blossoms. An overly wet brush also 
makes smooth edges and transitions 
difficult to achieve. 

With a properly loaded brush, I 
can touch the tip to the surface, and 
the color will disperse evenly with- 
out losing the integrity of the edge 
of the shape I’m making. If I realize 
the brush is too dry, I may dip its tip 
into my water container to lubricate 
the pigment and let the color flow 
onto the surface more easily. 

You can use the wet-into-wet 
technique to unify an underpainring. 



make soft edges for elements like 
clouds or trees, and create a mood 
or atmospheric effect, like mists or 
sunsets. 

Co lor- Charged Mixtures 

Color charging is similar to work- 
ing wet-into-wet, but you use color 
charging in more selective ways — 
mainly for mixing colors. 1 often 
paint a shape witli one color on a 
dry underlayer and then, while the 
shape is still wet, 1 use a drier brush 
to introduce a new color. The two 
colors merge and then dry. In this 
wav, I attain more vibrant mixtures 
than I could on my palette, and I can 
also create a more spontaneous feel 
to my painting. 

My step-by-step demonstration 
Color-Charged Shapes (page 81) 
shows how this process works. 

DALE LAITIKEN, a signature member of the 
National Watercolor Society and Watercolor 
West, lives in the foothills of the Sierra Nevada 
in northern California and teaches work- 
shops across the United States and abroad, 
Petroglyphe Gallery of Mokelumne Hill, Calif, 
represents his work, and his DVDs, landscape 
Essentials in Watercolor anti The Language 
of Landscape in Watercolor, are available at 
www.northlightshop,com. Visit his website at 
www.d a I ela itine n .c om , 
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Save 1 0% Off 

Your Next Purchase! 



NORTH L GHTSHOP 



minimum order and no end date 



Enjoy 10% off art magazines, books, DVDs, downloads, and more - 
■ code ARTPUB10 at check-out and save 10% off select products 



items you find at NorthUghtShop 
value packs, VIP memberships, or 
Valid for one use per customer on 



com, Your discount/coupon code is not valid for purchasing gift cards, subscriptions, pre-orders 
items that ship directly from manufacturers. Discounts cannot be applied to previous purchases, 
ly. Other exclusions may apply. 



From 



Remember | Susan Montague 
20" X 15" (51cm X 38cm) 

Transparent watercolor on 300 -lb. (640gsm) hot -pressed Arches 

















































































































































Secrets for Successful Oil I’ai tiling 

George Ga i lo and Clnd^ Salasld 
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Retail: $ 29.99 Your price: $21.77 
T2654 




Impressionist Painting for the Landscape 

George Ga//o <& Cindy Saiaski 

The styles and methods of the great Impressionist artists are still 
alive and thriving in contemporary master George Gallo, who 
will teach you everything you need to know for creating your 
own Impressionist-inspired landscape paintings. Follow lessons 
to discover classical oil painting traditions, new perspectives in 
oil techniques, and fresh paintings to inspire your work to reach 
new levels. No matter the skill level, you will be satisfied with the 
expressive and Impressionistic style that you will achieve in your 
landscape paintings with Impressionist Painting for the Landscape. 




60 Minutes to Better Painting 

Craig Nelson 

Expert and author Craig Nelson will teach you the tips and tricks 
you need to know to achieve powerful painting results in oil and 
acrylic. With ten step-by-step demonstrations, each step timed 
to the minute, you'll discover how to focus your efforts on the 
essence of the subject, rather than getting stuck on the tiny 
details. Learn to rely on proven techniques to get the most out 
of your paintings and stop overthinking the process each step 
of the way. With this book you will grow as an artist in the rnost 
efficient and effective way possible. 



Retail: $24. 99 Your price: $19.64 
T4852 














Retail: $24. 9 9 Your price: $19.32 
T6856 






Painting Beautiful Skin Tones with Color 

Chris Sapor 

Create lifelike skin tones and learn how to mix the right colors 
to create the right shade for your subject with this classic North 
Light b ook from Chris Saper. When you master the basic prin- 
ciples and techniques found in the pages of this portrait painting 
book you'll be able to accurately recreate the skin tone of your 
subject in many types of media^ including watercolor, oil and 
pasteL Discover how to paint skin tones that are realistic and 
authentic- 





The Artrst's Magazine 2014 Collection CD 

Did you miss any issues of your favorite art magazine last 
year? This convenient collection of all 10 issues of The 
Artist's Magazine from 2014 is a great addition to the 
virtual library of any artist. The easy-to-use PDF format 
makes searching through page after page of exciting 
painting and drawing instruction a snap. More than 900 
pages of instruction, tips on how to promote your art, 
and painting and drawing inspiration ensure you won't 



miss a step. Stay up to date with the artistic community 
with this exciting collection of interviews with artists, 
reviews of art events and much more. 




Your price: $19.99 ^ T8163 



These and nnany other North Light 
■ products are available at your favorite art 

Ia' ■ ^ retailer or bookstore. You car also 

order online at NorthLightShop.com or by 

NORTH phone at 1-800-258-0929. 

UGHT 
BOOKS 



an imprint of F+W Media, Inc. 





























artist s marketplace 



Call for Entries 

DEADLINE: MARCH 4, 2015 

Pastel Society of the West Coast ONLINE 
Membership Exhibition, Not a Member? 

Join now and start working on your Signature 

Status in pswc, TO become a member 

download www.pswc.ws and click on 
Membership. Create your finest work and 
OniineJuriedShows.com wiil heipyou through 
the process, onilne oniy means no framing or 

shipping costs. Exhibit online April 1 to May 1, 

2015, Juror/Judge Claire Verbiest, 52,750 in 
awards. Download prospectus and entry form: 
onlinejuriedshows.com starting Dec. i. 2014. 

DEADLINE: APRIL 1, 2015 

The Pikes Peak Watercolor Society 
presents international Watermedia 2015. 

Juror: Ted Nuttel. Show dates, June 8 - 

July 6, 2015. Best Of Show, $2,000, Gold award 
SI, 000. Additional cash and merchandise 
awards. Fees: Members; S30-up to 3 digital 
images. Non-members: S40-up to 3 digital 
images, prospectus at 

www.pikespeakwatercolorsociety.org 

DEADLINE: APRILS, 2015 

Art at the *0P0MAC National Competition 

for 2 & 3 dimensional art only. Enter through 
www.onlinejunedshows.com by April 3 for 
May 2 - June 8 exhibit at the *Old Post Office 
Museum and Art Center of Graham, TX, 
prospectus available at www.0POMAC.net 

DEADLINE: APRIL 15, 2015 

Cape Cod, Massachusetts. Pastel Painters 
Society of Cape Cod National Juried 
Exhibition "For Pastels Only on Cape Cod 
2015" opens June 17, 2015 at the cultural 



Center of cape Cod, £5,000 in awards. 

Juror: Marla Baggetta; Judge of Awards: 

Tony Allain. Reception: June 20, Contact: 
f po® pa ste I pa i n te rsso cie tyof c a pecod , co m 
prospectus online at 

www.pastelpainterssocietyofcapecod.com 

DEADLINE: APRIL 15, 2015 

The Woodson Art Museum is accepting 
submissions for the annualjuried Birds in Art 
exhibition. Sept. 12 - Nov. 29, 2015, All works 
must interpret birds and related subject 
matter. Processing fee: 550 for one entry: 

$60 for two entries. Postmark and online 
submissions deadline for entry form and 
processing fee April 15. For prospectus/entry 
form, visit www.lywam.org/prospectus; call 

715/845-7010; email museum@lywam.org; or 
write 700 N 12th St, Wausau, Wl 54403-5007. 

DEADLINE: APRIL 17, 2015 

Cape Cod Art Association All Cape Cod 
Open Juried Exhibition & Sale. May 21 - 
June 15. Submit digital images through 
httpsy/client.smarterentry.com/capecodart 
before April 17 deadline. Accepted work 
received by May 18. Reception: May 21. 

Pickup: June 15. Over $1,500 cash awards. 

www.capecodArtAssoc.org 

DEADLINE: iUNE 16, 2015 

Pastel society of America. The 43rd Annual 
open Juried Exhibition: Enduring Brilliance! 
at the National Arts club, New York city, 
September 8-26, 2015, soft pastels only. 

More than $ 25,000 in awards online digital 
entries only. Download prospectus after March 
I5tn at www.pastelsocietyofamerica.org 
or send sase (mo) to pastel society of 
America, 15 Gramercy park South, New York, 

NY 10003, info 212/533-6931 or 

psaoffice@pastelsocietyofameriea.org. 
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to The Artist's Magazine, the 
definitive source of inspiration, 
instruction and advice for 
artists working in all media, at 

subscribe.artists 

magazine.com. 

Visit our vvebsite www.artistsmagazine.com 
to get more nformation end to sign up for ojr 
e-newsiettOF or to access stioscriptior^s, renewals 
and our cuslome" service page. 

TOP; iPd» Aitd fttnAf&n (detail, dil pail^l, 3Qx3S) 

tjfy Uom iLilyyAugus-t vssbe 




magazine 
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Join (or INSTANT AND UNLIMITED ACCESS to the 




■ Access over 1 50 titles in the eBook library 



Enjoy books on a wide range of mediums, including 
watercoior, oil, acrylic, coiored pencil, drawing, 
mixed media, and more 



■ Choose your subscription, with monthly and annua 
options 

■ Discover new art books with titles added every 
month 



■ Find mobile apps for Apple and Android devices 

■ Read anywhere, anytime, as often as you like 



Visit eBoolcs.ArtistsNetwork.com today! 

Brought to you by the Publisher of North Light Books end 7ho Artist's Afegeifoo 
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Discover schools and artists 
near you who provide the 
instruction youVe looking for. 

V i sit WWW. a rti sts n etwork. co m/ 
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& View Our Full Color Catalog at 
WWW. hartfo rd fi nea rt. com 



Get Special Offers up to 70% 
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Learn More 




Competition Spotiight 
artists are chosen 
from competition 
finaiists. Visit www, 
artistsnetwork.com/ 
iearnmore20i5 to view 
winning entries from 
our 2014 Annual Art 
Competition. 



LEFT: f/b. (oil on canvas, 
16x16) Jeffrey T larson 

careful consideration 
so 1 would hit all 
the areas of great- 
est intensitvc 1 then 
focused on complet- 
ing the fish, since its 
shelf life was limited, 
1 use a restricted 
palette of up to 28 
colors in order to hit 
as closely as possible 
the full spectrum of 
color intensities. I 
combine direct mix- 
ing, broken color and 
glazes — all in order 
to push the limits of 
what paint can do, 

1 began my art 
education while still 



I’D BEEN COMMISSIONED to paint 
a still life featuring a smoked fish, 
and while working on ideas for that 
piece, this one came to mind, Tlie 
scale, which 1 found at an antique 
store, and the fish are harmonious 
as subjects, and the contrast of color 
and texture excited me artistically. 
The scale was an ensemble of muted 



cool hues with areas of precise detail, 
and the fish was a splash of bold 

After many compositional stud- 
ies, 1 transferred the drawing onto 
canvas and started working from 
life. 1 began by painting directly in 
full color, establishing the overall 
look and families of color notes, with 




in high school, tak- 
ing night classes at Atelier Lack, and 
then studying with Richard Lack 
from 1980-1984, 1 have been painting 
professionally full-time since then, 
Tlie best advice 1 can give is to 
work harder than anyone else. Don’t 
be scared to make mistakes; just 
make sure that you learn from them, 
and never, never, never give up. 
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Th is is your chance to 
art featured in North 
hardbound showcase of the very 
best in contemporary drawing. 




erne for Strokes of Genius 8 
is Expressive Texture 
expertly captured in a weathered 

of wood, the gleam of a 
bumper, the moon's 
reflection in the water o 
worthy subject. North Light Books 
is looking for the best 

in a variety of styles. 



ENTRY 




Eye of the Leopard 
by Adriana Mahne 
No Evil by Tanja^ Gant 
Resting by Mary Anne Pals 

Leuren Phying Flute 
by Carol E. Maltby 



Questions? Email: art-competition@fwmedia.com 
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TRAVEL THE WORLD LIKE KEVIN MACPHERSON 
AND RECORD YOUR WANDERLUST ON RAYMAR 
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'Tug, SMter liJdnd , 1 2^x 16 cmI on RayMar by Kevin Macpherson, kevmmacpherson.coni 
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Supplies for the Artist 



Kevin Macpherson paints on RayMar canvas 
and linen panels on all his trips to China, 

"I made my own panels before I discovered RayMar, sixteen years 
ago. Now placing a RayMar panel on my ease) is step one to create 
a great painting. I highly recommend them“- Kevin Macpherson 



RayiVlarArt.com 



RayMarArtContest.com 
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